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 I
 
 What Freud Has to Do with Aesthetics
 
 My title does not mean that I intend to talk about the application of the Freudian theory of the unconscious to the domain of aesthetics. 1 I will not be speaking about the psychoanalysis of art, nor about the numerous and significant borrow ings that historians and philosophers of art have made from particular theses advanced by Freud or Lacan. I have no particular competence regard ing psychoanalytic theory. More importantly, however, my interest lies in a different direction. I am not interested in the application of Freudian concepts to the analysis and interpretation of liter ary texts or plastic works of art. I will instead ask why the interpretation of these texts and works 1
 
 This text was originally presented in the form of two lectures, delivered at the "School for Psychoanalyses" in Brussels in Janu ary 2000 on the invitation of Didier Cromphout.
 
 1
 
 What Freud Has to Do with Aesthetics
 
 What Freud Has to Do with Aesthetics
 
 occupies such an important, strategic position in
 
 goal is not to psychoanalyze Freud and I am not
 
 Freud's demonstration of the pertinence of
 
 concerned with the way in which the literary and
 
 analytic concepts and forms of interpretation. I
 
 artistic figures he chose fit into the analytic
 
 have in mind here not only the books or articles
 
 romance of the Founder. What interests me is the
 
 that Freud specifically devoted to writers or artists
 
 question of what these figures serve to prove and
 
 - to Leonardo da Vinci's biography, Michel
 
 what structures allow them to produce this proof.
 
 angelo's Moses, or jensen's Gradiva
 
 but also the
 
 What these figures serve to prove at the most
 
 references to literary texts and characters that
 
 general level is that there is meaning in what
 
 frequently support his demonstrations, such as the
 
 seems not to have any meaning, something enig
 
 multiple references made in the Interpretation of
 
 matic in what seems self-evident, a spark of
 
 Dreams to both the glories of the national literary
 
 thought in what appears to be an anodyne detail.
 
 tradition, such as Goethe's Faust, and contempo
 
 These figures are not the materials upon which
 
 rary works like Alphonse Daudet's Sapho.
 
 analytic interpretation proves its ability to inter
 
 The reversal of approach proposed here does
 
 pret cultural formations. They are testimony to the
 
 not imply an intention to turn Freud's questions
 
 existence of a particular relation between thought
 
 around against him, in order to ask, for example,
 
 and non-thought, a particular way that thought is
 
 why he is interested in Michelangelo's Moses or a
 
 present within sensible materiality, meaning
 
 specific note from Leonardo's Notebooks in partic
 
 within the inSignificant,
 
 ular. The members of the analytic profession have
 
 element within conscious thought. In short, Dr
 
 already explained to us the circumstances of the
 
 Freud, the interpreter of the "anodyne" facts aban
 
 father of psychoanalysis's identification with the
 
 doned by his positivist colleagues, can use these
 
 guardian of the Tables of the Law or the import of
 
 "examples" in his demonstration because they are
 
 his confusion between a kite and a vulture. My
 
 themselves tokens of a certain unconscious. To
 
 2
 
 and an involuntary
 
 3
 
 What Freud Ha.
 
 along with him - is at the center of the
 
 Freudian elaboration, it is because he is the emblem of this regime of art that identifies the things of art as things of thought insofar as they
 
 As Freud makes an appeal to artists, he remains
 
 are tokens of a thought that is immanent in its
 
 on the other hand objectively dependent upon
 
 other and inhabited by that other, that is every
 
 the presuppositions of a determinate regime of
 
 where written in the language of sensible signs
 
 art. We now need to understand the specificity of
 
 and withdrawn into its own obscure heart.
 
 the connection between these two facts, which constitutes the specificity of Freud's intervention with respect to the aesthetic unconscious. His primary goal, as we have already noted, is not to establish a sexual etiology for artistic phenomena, but rather to
 
 within the
 
 notion of
 
 unconscious thought that provides the produc tions of the aesthetic regime of art with their norm. Freud seeks, that is, to reestablish proper order in the way art and the thought of art situate the relations between knowing and not-knowing, sense and non-sense, logos and path os, the real and the fantastic. His intervention is first of all 52
 
 53
 
 freud's Correction...;;
 
 Freud's Corrections designed to discredit an interpretation of these
 
 alone of works unless we see it in relation to the
 
 relations that plays upon the ambiguity of the real
 
 . second position. The quest for the content, as we
 
 and the fantastic or sense and non-sense and
 
 know, generally leads toward the discovery of a
 
 leads the thought of art and the interpretation of
 
 repressed memory and, in the final instance,
 
 the manifestations of "fantasy" toward a pure and
 
 toward the original moment of infantile castration
 
 definitive affirmation of pathos,
 
 anxiety. This assignation of a final cause is gener
 
 of the brute
 
 meaninglessness of life. He wants to contribute to
 
 ally
 
 the victory of a hermeneutic and explanatory
 
 (fantasme), a compromise formation that allows
 
 vocation of art over the nihilist entropy inherent
 
 the artist's libido (most often represented by the
 
 in the aesthetic configuration of art.
 
 hero) to escape repression and sublimate itself in
 
 mediated
 
 through
 
 an
 
 organizing
 
 fantasy
 
 need to
 
 the work at the cost of inscribing its enigma there.
 
 compare preliminary remarks made by Freud in
 
 This overwhelming preconception has the singu-
 
 two different texts. At the beginning of The Moses
 
 lar consequence of transforming fiction into bi
 
 of Michelangelo, Freud explains that he is not
 
 ography. Freud interprets the fantastic dreams
 
 interested in artworks from a formal perspective
 
 and nightmares of Jensen's Norbert Hanold, Hoff
 
 but in their "subject-matter," in the intention that is
 
 mann's Nathaniel, and Ibsen's Rebecca West as if
 
 expressed and the content that is revealed. IS At
 
 they were pathological data pertaining to real
 
 the beginning of the Gradiva he reproaches poets
 
 people, and judges the writer according to the
 
 for their ambiguity with respect to the significa
 
 lucidity of the analysis he gives of them. The limit
 
 tion of the mind's "fantasies. " We cannot under
 
 example is found in a note to the discussion of
 
 stand Freud's declared choice of the "content"
 
 The Sandman in
 
 In order to
 
 I';
 
 understand
 
 this,
 
 we
 
 Freud, The Moses ofMichelangelo, Standard Edition, vol.
 
 2 1 1-12. 54
 
 1 3,
 
 pr.
 
 The Uncanny where Freud
 
 adduces the proof that the optician Coppola and the lawyer Coppelius are one and the same 55
 
 Freud's Corrections
 
 Freud s Corrections
 
 person, namely the castrating father. He thus
 
 as anything more than a phantasmatic apparition
 
 reestablishes the etiology of Nathaniel's case. In
 
 of this antique figure, Freud attempts to reestab
 
 his role as a fantasy doctor, Hoffmann blurred this
 
 lish the true etiology of the case of Norbert
 
 etiology, but not to the point of hiding it from his
 
 . Hanold: the repression and displacement of the
 
 knowledgeable colleague, for " Hoffmann's imagi
 
 adolescent's sexual attraction for young Zoe. This
 
 native treatment [PhantasieJ of his material has
 
 correction obliges Freud to found his reasoning
 
 not made such wild confusion of its elements that
 
 on the less than firmly established fact of the
 
 we
 
 reconstruct their original arrange
 
 "real" existence of a fictional creation. But more
 
 ment . "16 There thus exists an original arrangement
 
 importantly it requires a mode of dream interpre
 
 of the "case of NathanieL " Behind what the writer
 
 tation that seems slightly naive with respect to
 
 presents as the product of his unfenered imagina
 
 Freud's own scientific principles. The hidden
 
 tion, we must recognize the logic of the fantasy
 
 message is in fact provided by a simple translation
 
 it
 
 of the dream figure into its real equivalent: you
 
 disguises : little Nathaniel's castration anxiety, an
 
 are interested in Gradiva because in reality it is
 
 expression of the familial drama experienced by
 
 Zoe you are interested in. This synopsis shows
 
 Hoffmann himself as a child.
 
 that something more than just the reduction of the
 
 cannot
 
 (fan tasme)
 
 and
 
 the
 
 primal
 
 anxiety
 
 that
 
 The same procedure runs through the whole
 
 fictional to a clinical syndrome is going on here.
 
 book on Gradiva. Behind the "arbitrary decision"
 
 Freud even calls into doubt what might make the
 
 and the fantastic story of this young man who has
 
 syndrome interesting for a doctor, namely the
 
 fallen in love with a figure of stone and dream to
 
 diagnosis of fetishistic erotomania .
 
 the point of being unable to see the real woman
 
 neglects
 
 what
 
 might
 
 interest
 
 He further
 
 the
 
 scholar
 
 concerned with relating clinical practice to the 1(,
 
 Freud. "The 'Uncanny," Standard Edition, vol. 17, p. 232 note.
 
 56
 
 history of myth, namely the long history of myths, 57
 
 Freud's Corrections
 
 Freud's Corrections exemplified by Pygmalion, about men who fall in
 
 a single Freudian term, desublimation. If there is
 
 love with images and dream of actually possess
 
 desublimation going on here, it is the novelist and
 
 ing them. Only one thing seems to interest Freud:
 
 not the psychoanalyst who carries it out. And it
 
 reestablishing linear causality in the plot, even if
 
 coincides with his
 
 this requires him to refer to the unverifiable facts
 
 respect to the phantasmatic fact.
 
 "lack of seriousness" with
 
 of Norbert Hanold's childhood. Even more than
 
 Behind the "reduction" of the fictional datum to
 
 the correct explanation of Hanold's case, his
 
 a non-existent pathological and sexual "reality" is
 
 concern is to refute the status that jensen's book
 
 thus a polemic seeking to refute the confusion of
 
 gives to literature's "inventions." His refutation
 
 the fictional and the real that grounds the practice
 
 bears on two fundamental and complementary
 
 and the discourse of the novelist. By insisting that
 
 points: first,
 
 the author's affirmation that the
 
 the fantasy is the product of his fanc'Y and refuting
 
 fantasies (fantasmes) he describes are the sole
 
 his character's reverie in the name of the reality
 
 invention of his fanciful imagination (fantaisie) ;
 
 principle, the novelist grants himself the capacity
 
 second, the moral that the author gives to his
 
 to circulate freely on both sides of the boundary
 
 story, namely the simple triumph of "real life, " in
 
 between reality and fiction. Freud's first concern is
 
 flesh and blood and good old plain German,
 
 to assert a univocal story against such equivocity.
 
 which through the voice of its homonym Zoe
 
 The important point that justifies all the shortcuts
 
 mocks the folly of the scholar Norbert and sets
 
 of the interpretation is the identification of the
 
 its simple and joyous perpetuity in contrast with
 
 love plot with a schema of causal rationality. It is
 
 his idealistic reveries.
 
 not the final cause
 
 The author's insistence
 
 the unverifiable repression
 
 upon the freedom of his imagination is obviously
 
 going back to Norbert's childhood
 
 of a piece with his denunciation of his hero's
 
 Freud so much as causal concatenation as such. It
 
 that interests
 
 reveries. This congmence can be summarized by
 
 matters little whether the story is real or fictive. 59
 
 Freuds Corrections
 
 The essential is that it be univocal, that, in contrast to Romanticism's rendering the imaginary and the real indiscernible and reversible, it set forth an
 
 I
 
 On Various Uses of Detail
 
 Aristotelian arrangement of action and knowledge directed toward the event of recognition. Here the relation between J:					    
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