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 Ðóáðèêà: the outsider
 
 ×åëîâåê, êîòîðûé íå ñòàë ìåõàíèçìîì Ïîñìîòðè íà ìåíÿ ñâåðõó âíèç – òû óâèäèøü äóðàêà… Ïîñìîòðè íà ìåíÿ ñíèçó ââåðõ – òû óâèäèøü ñâîåãî ãîñïîäèíà… Ïîñìîòðè íà ìåíÿ ïðÿìî – òû óâèäèøü ñàìîãî ñåáÿ. ×àðëüç Ìýíñîí Áóäåì îòêðîâåííû: ïåñåí Ìýíñîíà ó íàñ íèêòî, ñ÷èòàé, è íå ñëûøàë. Áóäåì ÷åñòíû: ïåñíè Ìýíñîíà íàì è íå íóæíû. Ïîäàâëÿþùåå áîëüøèíñòâî îòå÷å ñòâåííûõ ïîêëîííèêîâ ×àðëüçà áåñêîíå÷íî äàëåêè îò òîãî ìóçûêàëüíîãî ñòèëÿ, â êîòîðîì îí ðàáîòàë. Êàíòðè ó íàñ ðàñïðîñòðàí¸í íå íàñòîëüêî, ÷òîáû ïðåäúÿâëÿòü ïðåòåíçèè íà ìàññîâîñòü. Òå æå, êòî ïðèíèìàåò ýòîò ìóçûêàëüíûé ñòèëü, ðàâíî êàê è áëèçêèå åìó (ïðàâî, íå áóäåì ðàçáèðàòüñÿ, êàê èìåííî îïðåäåëÿåòñÿ ìóçûêà ×àðëüçà), âî-ïåðâûõ, ñ÷èòàþò Ìýíñîíà íåëåïûì ïàðîäèñòîì òâîð÷å ñòâà THE BEATLES, ñâîèì ïðèêî ñíîâåíèåì î ñêâåðíèâøèì èõ «áîæåñòâî», à, âî-âòîðûõ, êàê ïðàâèëî, ïðèõîäÿò â óæàñ îò îäíîãî òîëüêî èìåíè Ìýíñîíà. Åñòü ó íàñ, êîíå÷íî, íåñêîëüêî ýñòåòîâ, îäíîâðåìåííî ðàçáèðàþùèõñÿ â ìóçûêå, êîòîðóþ èñïîëíÿë Ìýíñîí, è ïðèíèìàþùèõ åãî êàê öåëîñòíóþ è âåñüìà öåííóþ ëè÷íîñòü. Íî ñêîëüêî èõ? Îäèí? Äâà? Ïÿòü? Äåñÿòü? Â ëþáîì ñëó÷àå – íåñåðü¸çíî ìàëî. Èòàê, äëÿ íàñ ×àðëüç Ìýíñîí – ýòî ïðåæäå âñåãî Ñëîâî. È Äåëî, ðàçóìååòñÿ. Åãî ìóçûêà âîñïðèíèìàåòñÿ íàìè ðîâíî íàñòîëüêî, ÷òîáû ñêàçàòü (ìîæåò áûòü, äàæå ñ óâàæåíèåì): «äà, îí ìóçûêàíò», ïîñëå ÷åãî íåòåðïåëèâî îòîäâèíóòü å¸ â ñòîðîíó (õîòÿ ñëóøàòü ôîíîãðàììó ãîëîñà ×àðëüçà – äåéñòâî ñðîäíè ó÷àñòèþ â ìàãè÷åñêîé öåðåìîíèè) è ñ æàäíîñòüþ îáðàòèòüñÿ ê òîìó, ÷òî îí äåëàë è ÷òî îí ãîâîðèë. Ñàì Ìýíñîí, êñòàòè, íåîäíîêðàòíî ïîä÷¸ðêèâàë, ÷òî ãëàâíîå â åãî ïåñíÿõ – èìåííî òåêñò. Òàêèì îáðàçîì, ìû ÿâëÿåìñÿ åãî íàñòîÿùèìè öåíèòåëÿìè è ïîêëîííèêàìè. Äóìàåòñÿ, â îòëè÷èå îò Çàïàäà â Ðîññèè ×àðëüçà ëþáÿò ïî-íàñòîÿùåìó – çà òî, ÷òî îí òàêîé, êàêîé åñòü. Ñëîâî è Äåëî ó Ìýíñîíà ñâÿçàíû íåðàçðûâíî: è äî òîãî, êàê îí óñòðîèë ðåçíþ â ôåøåíåáåëüíûõ êâàðòàëàõ Ëîñ-Àíäæåëåñà, è âî âðåìÿ íå¸, è ïîñëå – óæå â òþðüìå. Ïðèãîâîð Ìýíñîíó è Ñåìüå áûë âûíåñåí â 1971 ãîäó – è ñ òåõ ïîð ×àðëüç ñîâåðøåííî íå èçìåíèëñÿ – êîìèññèè ïî äîñðî÷íîìó îñâîáîæäåíèþ âñ¸ òàê æå ðåøèòåëüíî îòêàçûâàþòñÿ ïðåäîñòàâèòü åìó ñâîáîäó, íå âèäÿ íèêàêèõ ïðèçíàêîâ «èñïðàâëåíèÿ», «ðàñêàÿíèÿ» è «ïåðåâîñïèòàíèÿ». À îí âñ¸ ïèøåò ïîñëàíèÿ è îáðàùåíèÿ, ïðè ñëó÷àå äàæå è ìóçûêó, êîòîðóþ åãî ïîñëåäîâàòåëè íà ñâîáîäå èñïðàâíî èçäàþò (â ìàññ-ìåäèà ñ÷èòàåòñÿ õîðîøèì òîíîì ïîäñ÷èòûâàòü, íàñêîëüêî ïîïîëíèëñÿ áàíêîâñêèé ñ÷¸ò Ìýíñîíà ïîñëå âûõîäà òîãî èëè èíîãî àëüáîìà èëè, ñêàæåì, ôóòáîëêè). Øåñòåð¸íêè ìåõàíèçìà Ñèñòåìû òàê è íå ñìîãëè ïåðåìîëîòü åãî. Ïëåâàòü îí õîòåë íà âñåõ âàñ, ñâèíüè! ×àðëüç, ìû âîñõèùàåìñÿ òîáîé! Ýêñïåðò ïî ôîëê-ñöåíå, êîòîðîãî îïðàøèâàë îáâèíèòåëü ïî «äåëó ÒåéòËàáèàíêà» Âèíñåíò Áóãëèîçè, îõàðàêòåðèçîâàë Ìýíñîíà êàê «ñðåäíåîäàð¸ííîãî äèëåòàíò à». Ñîãëàñíî åìó, òåêñòû Ìýíñîíà «ñîäåðæàò ïîðàçèòåëüíî å êîëè÷åñòâî âðàæäåáíîñòè», ÷òî «ðåäêî ñëó÷àåòñÿ â ôîëê-ïåñíÿõ». Òî ëè ýòî
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 áûë ïðîïîãàíäèñòêî-ïîäòàñîâî÷íûé àêò ñàìîãî Áóãëèîçè, òî ëè âðåìåíà òàê èçìåíèëèñü, íî ñåé÷àñ íàì ò ðóäíî íàçâàòü «êîëè÷å ñòâî âðàæäåáíî ñòè» â òåêñòàõ Ìýíñîíà «ïîðàçèòåëüíûì». ×òî è ãîâîðèòü, õèïïîâñêàÿ òåìà ÷àñòåíüêî ïðîáèâàåòñÿ â ñòèõàõ è ïåñíÿõ Ìýíñîíà. Íî èíîãî îæèäàòü íå ïðèõîäèòñÿ – ñðåäà, êîòîðàÿ ïðèíÿëà Ìýíñî«Ëþäè è æèçíü äàëåêè äðóã îò äðóãà – ëþäè íà è çàâåðøèëà åãî ôîðìèðîâàíèå êàê ÷åñòè ìåðòâû, â òî âðåìÿ êàê ëæåöû, àêìóçûêàíòà è âîëüíîäóìöà, òàê èëè èíàò¸ðû, øàðëàòàíû è êëîóíû íàçûâàþò ñåáÿ ÷å áóäåò äàâàòü î ñåáå çíàòü. Íî õèï“æèçíüþ” è áðîäÿò ïîâñþäó – ì¸ðòâûå, ïàðñòâî – ýòî ÷àñòíîñòü, íå èìåþùàÿ áåçäóøíûå, îíè âîñïèòûâàþò ñâîèõ äåòåé òàêîãî óæ áîëüøîãî çíà÷åíèÿ. Îá ýòîì òàêèìè æå. ß ñìîòðåë íà ýòî âñþ ñâîþ ãîâîðèò õîòÿ áû òî îáñòîÿòåëüñòâî, ÷òî æèçíü – íà ëþäåé, êîòîðûå íå ìîãóò âûäåðæàòü ñàìèõ ñåáÿ, ïðåáûâàíèå çàïåðòûñåé÷àñ Ìýíñîíà ñ÷èòàþò «ñâîèì» ôàìè íàåäèíå ñ ñàìèìè ñîáîé – àä äëÿ íèõ. Èõ øèñòû, íàöèñòû, ñàòàíèñòû, êðîóëèàíãîëîâû òàê æ¸ñòêî çàïðîãðàììèðîâàíû öû è ïðî÷èå ðàäèêàëû. Ðàçóìååòñÿ, íå íåóäîâëåòâîð¸ííîñòüþ èõ ìàòåðåé, ÷òî âñå ïîäðÿä, íî òîëüêî ñâîáîäíûå îò îíè âûíóæäåíû ïðîäîëæàòü ñâîé áåã». øòàìïîâ îðòîäîêñèè, òî÷íåå, ðåòðîãðàäñòâà. Èìÿ Ìýíñîíà íà÷åðòàëè íà ñâîèõ çíàì¸íàõ âñåâîçìîæíûå áîðöû ñ Ñèñòåìîé – è, äåéñòâèòåëüíî, ëó÷øåãî ãóðó äëÿ ýòîé öåëè âðÿä ìîæíî íàéòè. Íåäàðîì íåêîòîðûå ïîêëîííèêè Ìýíñîíà ñòèëèçóþò åãî îáëèê ïîä îáëèê ×å Ãåâàðû. «Ïðèêîë» «ïðèêîëîì» – íî âñ¸-òàêè. Òî, ÷òî ñ òå÷åíèåì ëåò «èäåîëîãèÿ» Ìýíñîíà (ñëèøêîì îíà àáñòðàêòíà è, íàçûâàÿ âåùè ñâîèìè èìåíàìè, áåçóìíà, ÷òîáû ïèñàòü ýòî ñëîâî áåç çàêëþ÷åíèÿ â êàâû÷êè) íå èçìåíèëàñü â òþðåìíûõ çàñòåíêàõ, õîðîøî âèäíî ïî ïðåäñòàâëåííûì â ýòîì ñáîðíèêå ïðîèçâåäåíèÿì: ïóáëèêóåìûå òåêñòû ìû ïîñòàðàëèñü ðàçìåñòèòü â áîëåå èëè ìåíåå õðîíîëîãè÷åñêîì ïîðÿäêå (â èìåþùèõñÿ ñâåäåíèÿõ î post-Helter Skelter ýòàïå æèçíè Ìýíñîíà ìíîãî ïðîáåëîâ, íåòî÷íîñòåé è ïðîòèâîðå÷èé äëÿ òîãî, ÷òîáû ñîñòàâèòü ÷¸òêóþ êàðòèíó). Èçìåíåíèå ìîæíî íàéòè òîëüêî îäíî: â òþðåìíûõ òåêñòàõ çíà÷èòåëüíî áîëüøå äåïðåññèè, íåæåëè â íàïèñàííûõ âî âðåìÿ áåçìÿòåæíîãî (îòíîñèòåëüíî) ïðîæèâàíèÿ íà ðàí÷î Ñïàíà. Äîñòàòî÷íî îòìåòèòü â ýòèõ òåêñòàõ ÷àñòîå óïîòðåáëåíèå ñëîâà «down» (â ò. ÷. è â êà÷åñòâå ãëàãîëüíûõ ïðèñòàâîê) – «âíèç», «âíèçó», «äî êîíöà» è ò. ä., ÷òî ñ ïñèõîëîãè÷åñêîé òî÷êè çðåíèÿ ìîæåò ãîâîðèòü î äóøåâíîì óïàäêå àâòîðà. Âèäíî íåâîîðóæ¸ííûì ãëàçîì, ÷òî òåêñòû Ìýíñîíà ñïîíòàííû (îá ýòîì, êñòàòè, ãîâîðÿò è ìíîãèå î÷åâèäöû) – îíè íå ñî÷èíÿëèñü çàðàíåå ïåðåä ñåññèåé çâóêîçàïèñè, íî ðîæäàëèñü íåïîñðåäñòâåííî â å¸ ïðîöåññå. Â èçâåñòíîì ñìûñëå Ìýíñîíà-ïîýòà ìîæíî íàçâàòü ñþððåàëèñòîì, è êàê øåäåâðîì Ëîòðåàìîíà (ñ÷èòàåìîãî ñþððåàëèñòàìè «ñâîèì») ïðèíÿòî ñ÷èòàòü ïàññàæ «ïðåêðàñåí, êàê âñòðå÷à íà àíàòîìè÷åñêîì ñòîëå çîíòèêà è øâåéíîé ìàøèíêè», òàê ó Ìýíñîíà – ýòî ì¸ðòâàÿ îáåçüÿíêà è å¸ òåêñòîâîå îêðóæåíèå èç «Ìåõàíè÷åñêîãî ÷åëîâåêà». Ïðè÷¸ì, åñëè ó Ëîòðåàìîíà ëèòåðàòîðû çàïðîñòî íàõîäÿò åñëè íå ïëàãèàò, òî çàèìñòâîâàíèå, òî ó Ìýíñîíà çàèìñòâîâàíèÿ òîæå èìåþòñÿ – ãëàâíûì îáðàçîì ýòî îòðûâêè èç äåòñêèõ è íàðîäíûõ ïåñåíîê. Îðèãèíàëüíîñòü è ñþððåàëèñòè÷íîñòü òåêñòîâ Ìýíñîíà çàêëþ÷àåòñÿ íå òîëüêî â ñïîíòàííîñòè. Èíîãäà ñîçäà¸òñÿ âïå÷àòëåíèå, ÷òî Ìýíñîí ïðî ñòî íå ìîæåò óãíàòüñÿ çà ñâîèìè ìûñëÿìè, ïîýòîìó îçâó÷èâàåò ëèøü òî, ÷òî ñóìåë óëîâèòü, âûõâàòèòü èç ñòðåìèòåëüíîãî ïîòîêà ìûñëåé. Ìýíñîí – ïîýò Õàîñà. È ýòîò Õàîñ, íà êîòîðûé ðàáîòàåò Ìýíñîí (òîò, â ñâîþ î÷åðåäü, òîæå ðàáîòàåò íà íåãî), êàêòî îðãàíè÷íî ïåðåïëåòàåòñÿ ñ æåëàíèåì Ìýíñîíà âûïëåñíóòü èç ñåáÿ ñîêðûòîå, íàáîëåâøåå, íàêèïåâøåå. Â èòîãå ïîëó÷àòñÿ íå÷òî, ÷òî ìîæíî îïðåäåëèòü êàê
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 «Õàîñ Ñòðàäàþùèé» – ÷åãî æ âû õîòåëè, â òþðüìå íåâîçìîæíî áûòü ñ÷àñòëèâûì. Ïîíèìàíèå ñî÷èíåíèé Ìýíñîíà îñëîæíÿåòñÿ åù¸ è òåì, ÷òî åãî ïîâåñòâîâàíèå íåðåäêî ïåðåñêàêèâàåò ñ îäíîãî ëèöà íà äðóãîå – ñ ïåðâîãî íà òðåòüå, èëè íàîáîðîò. À èíîãäà îí âîîáùå ãîâîðèò î ñåáå âî âòîðîì ëèöå. Ìýíñîí ñëîâíî îòêàçûâàåòñÿ îò ñâîåé ëè÷íîñòè, ïåðèîäè÷åñêè ñíîâà âîçâðàùàÿñü ê íåé, îí ñëîâíî ñêà÷åò ìåæäó «ß» è «íå-ß». Ñîçäà¸òñÿ îùóùåíèå, ÷òî â ñâî¸ì òåëå Ìýíñîí ïðåáûâàåò ëèøü íàïîëîâèíó – ïîýòîìó-òî, íàâåðíîå, è ñìîã îí âûíåñòè âñå ãîäû çàòî÷åíèÿ íåñëîìëåííûì. Êàê áóäòî «ðåàëüíûé ìèð» äëÿ íåãî âñåãî ëèøü ìîðîê, ìèíóòíîå íàâàæäåíèå, à îí æèâ¸ò â íåêîé «ðåàëüíîé ðåàëüíîñòè», êîòîðóþ îêðóæàþùèå íå çàìå÷àþò çà ïëîòíîé ïåëåíîé ìàéè. Âîçìîæíî, ýòî òî, ÷òî Ãóñòàâ Ìàéðèíê íàçâàë «òâ¸ðäîé òî÷êîé îïîðû», çà ñîçäàíèå êîòîðîé âíóòðè ñåáÿ äîëæåí áîðîòüñÿ êàæäûé. È, ñêîðåå âñåãî, ×àðëüç Ìýíñîí ýòó òî÷êó îïîðû â ñåáå îáð¸ë. Èëè æå îíà áûëà ïðèñóùà åìó èçíà÷àëüíî. Òåìû òåêñòîâ Ìýíñîíà ìîæíî ðàçáèòü íà íåñêîëüêî áîëåå èëè ìåíåå (ðàçáèðàÿ åãî òâîð÷åñòâî, âîëåé-íåâîëåé ïðèõîäèòñÿ ñèñòåìàòè÷åñêè óïîòðåáëÿòü ýòî àáñòðàêòíîå «áîëåå èëè ìåíåå») ÷¸òêèõ ãðóïï. Ïðè÷¸ì íåëüçÿ ñêàçàòü îïðåäåë¸ííî, ÷òî îäíà òåìà ó íåãî äîìèíèðóåò, à äðóãàÿ ÿâëÿåòñÿ ÷óòü ëè íå ñëó÷àéíîé. Òàêæå íåëüçÿ ñêàçàòü, ÷òî òà èëè èíàÿ òåìà îãðàíè÷èâàåòñÿ òîëüêî òåìè èëè èíûìè ïðîèçâåäåíèÿìè: â çàâóàëèðîâàííîì âèäå â êàæäîì ñòèõå Ìýíñîíà ñîäåðæàòñÿ ïðàêòè÷åñêè âñå íàïðàâëåíèÿ åãî «èäåîëîãèè». Èòàê, óñëîâíî â òâîð÷åñòâå Ìýíñîíà ìîæíî âûäåëèòü ñëåäóþùèå îñíîâíûå òåìû: àâòîáèîãðàôèÿ («Áîëüøàÿ æåëåçíàÿ äâåðü», «Ïîåçä ãð¸ç / Ìîÿ àíãåëüñêàÿ ëþáîâü èç Îêëàõîìû», «Ïîýìà î ñòàðîì çàêëþ÷¸ííîì», «Ïåðâûå âîñïîìèíàíèÿ»), ñàìîïñèõîàíàëèç («Ýãî», «Áîëüøàÿ æåëåçíàÿ äâåðü», «Ìèð â òâî¸ì ñåðäöå», «Ïåðâûå âîñïîìèíàíèÿ»), êîíôëèêò ñ ðåàëüíîñòüþ («Ëþäè ãîâîðÿò, ÷òî ÿ ïëîõîé», «Ìóñîðíàÿ ñâàëêà», «Áîëüíîé ãîðîä», «Ìèð â òâî¸ì ñåðäöå»), ñîöèàëüíàÿ êðèòèêà / ñîöèîïàòèÿ («Ëþäè ãîâîðÿò, ÷òî ÿ ïëîõîé», «Ìóñîðíàÿ ñâàëêà», «Íå ïðåñòóïàé çàêîí», «Áîëüíîé ãîðîä», «Ãð¸çû Ïÿòîãî Êàíàëà», «Ïîýìà î ñòàðîì çàêëþ÷¸ííîì», «Îòðåáüå, âîò ïèñüìî âñåì âàì»), íàñòàâëåíèå ó÷åíèêàì / ïðàâäà æèçíè («Ïîñìîòðè íà èãðó ñâîþ, äåòêà», «Äîì òàì, ãäå òû ñ÷àñòëèâ», «Â òâî¸ì ìóçûêàëüíîì ñîçíàíèè», «Ïîåçä ãð¸ç / Ìîÿ àíãåëüñêàÿ ëþáîâü èç Îêëàõîìû», «Ãð¸çû Ïÿòîãî Êàíàëà», «Îòðåáüå, âîò ïèñüìî âñåì âàì», «Ñêîëüêî íàðîäà?»), îòâëå÷¸ííàÿ ôèëîñîôèÿ («Êîãäà-òî çíàë ÿ ÷åëîâåêà», «Ãëàçà ìå÷òàòåëÿ», «Ñûí ÷åëîâå÷åñêèé», «Ñêîëüêî íàðîäà?»), èäåîëîãèÿ Ñåìüè («Âñåãäà, ÿ íèêîãäà íå ñêàæó òåáå “íèêîãäà”», «Ïðåêðàòè ñóùåñòâîâàòü», «Êîãäà-òî çíàë ÿ ÷åëîâåêà», «Ïîýìà î ñòàðîì çàêëþ÷¸ííîì», «Îòðåáüå, âîò «Ìîé Çâåðü 666 áåãàåò íà ñâîáîäå, è åìó ïèñüìî âñåì âàì»), òåëåìà («Äîì òàì, äîçâîëåíî âñ¸, êðîìå óíè÷òîæåíèÿ ñòèãäå òû ñ÷àñòëèâ», «Ìíå õîðîøî / Çâ¸çõèé, æèâîé ïðèðîäû è ëþäåé ñî çíàêîì. äû / Äðóçüÿ»), äåïðåññèÿ / ñóèöèäàëüÌîè àðìèè äâèæóòñÿ ïóòÿìè, çàïðåíàÿ òåíäåíöèÿ: «Áîëüíîé ãîðîä», äåëüíûìè äëÿ âàøèõ çàïðîãðàììèðîâàí«Áîëüøàÿ æåëåçíàÿ äâåðü», «Ãëàçà ìå÷íûõ ìîçãîâ. Îíè äâèãàþòñÿ íà âàñ îòîòàòåëÿ», «Ñûí ÷åëîâå÷åñêèé», «Ìèð â âñþäó, èç âñåãî òîãî, ÷òî âû íå õîòèòå è òâî¸ì ñåðäöå», «Ìíå õîðîøî / Çâ¸çäû / íå ìîæåòå ïîíÿòü» . Äðóçüÿ». Õîðîøèå òåìû. Ñëàâíûå. Ñîäåðæàíèå ïðåäñòàâëåííîé â ýòîì ñáîðíèêå ðóññêîÿçû÷íîé âåðñèè ñòèõîâ âîâñå íå îçíà÷àåò, ÷òî ìû óáåæäåíû, ÷òî ×àðëüç Ìýíñîí ãîâîðèë (èëè ñîáèðàëñÿ ñêàçàòü) èìåííî ýòî. Òî, ÷òî îí íàìåðåâàëñÿ èçëîæèòü, ïî-ïðåæíåìó çàêëþ÷åíî â òåêñòå – è ýòî íóæíî âûòàùèòü îòòóäà. Ñòèõè Ìýíñîíà – ýòî ÷òî-òî âðîäå íàñïåõ íàöàðàïàííîé çàïèñêè, êîòîðóþ ïîä-
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 êóïëåííûé èëè ñèìïàòèçèðóþùèé îõðàííèê âûíîñèò íà âîëþ ïîðîé íå â ñàìîì ëèòåðàòóðíîì ìåñòå. Ýòè çàïèñêè íóæíî ðàñøèôðîâàòü è óâèäåòü, ÷òî ñìûñë â íèõ åñòü, äàæå åñëè òåêñò ïðåäñòàâëÿåòñÿ îòêðîâåííûì áðåäîì (à òàêîå îùóùåíèå âîçíèêàåò íåðåäêî). Èëè æå ýòî êàêèå-òî áåçóìíûå ìàíòðû, êîòîðûå ñëåäóåò ÷èòàòü ìíîãî ðàç ïîäðÿä, ïûòàÿñü ïîñòè÷ü çàêëþ÷¸ííûé â íèõ ñìûñë – òîò, ÷òî ñîäåðæèòñÿ íå ñ ñëîâàõ, íî â çâóêàõ… Íå ñòîèò çàáûâàòü è î òîì, ÷òî â òåêñòàõ Ìýíñîíà îáÿçàòåëüíî äîëæíî çàêëþ÷àòüñÿ ïîñëàíèå ê ñâîèì ïîñëåäîâàòåëÿì. Â ñâîåé êàæóùåéñÿ ïðîñòîòå Ìýíñîí ñëèøêîì ñëîæåí. È íàîáîðîò: òàì, òåêñò êàæåòñÿ ñëîæíûì è íàâîðî÷åííûì, íà ñàìîì äåëå âñ¸ îáúÿñíÿåòñÿ î÷åíü ïðîñòî. Ïðè âñ¸ì ñâî¸ì ñòðåìëåíèè ê òî÷íîñòè (êîå-ãäå ðàäè ýòîãî ïðèøëîñü ïîæåðòâîâàòü ðèôìîé) ïðåäëàãàåìîìó ïåðåâîäó äî õàðàêòåðèñòèêè «âîëüíûé» îñòà¸òñÿ ñîâñåì íåìíîãî: âåäü äëÿ òîãî, ÷òîáû èç äèêîé ñìåñè îáðûâêîâ âîñïîìèíàíèé, ïðîáëåñêîâ ïîðàçèòåëüíîé ïî ãëóáèíå èñòèíû, íàðêîòè÷åñêîãî áðåäà, ðàçäðàæåíèÿ îò íåïîíèìàþùåãî è íåïðèíèìàþùåãî ìèðà, æåëàíèÿ êóäà-òî ïðîáèòüñÿ è ÷òî-òî çíà÷èòü, – ÷òîáû èç âñåãî ýòîãî ñäåëàòü íå÷òî ïîõîæåå åñëè íå íà ëèòåðàòóðíîå ïðîèçâåäåíèå, òî õîòÿ áû íà îñìûñëåííûé òåêñò, äîñëîâíûé ïåðåâîä ÿâíî íå ïîäõîäèò. È óæ òåì áîëåå äîñëîâíûé ïåðåâîä ñ ñîõðàíåíèåì «îðèãèíàëüíîé îðôîãðàôèè è ñòèëèñòèêè». Îí, êîíå÷íî, õîðîø, òàêîé ïåðåâîä, íî êàêîé â í¸ì ñìûñë? ×òîáû ëèøíèé ðàç ïîêàçàòü, ÷òî ìû èìååì äåëî ñ íåîáðàçîâàííûì ïîëóáåçóìíûì çýêîì, îáëàäàþùèì ôèëîñîôñêîé æèëêîé è îïðåäåë¸ííûì òàëàíòîì? Äëÿ ýòîé öåëè âñ¸-òàêè ëó÷øå èñïîëüçîâàòü íåïîñðåäñòâåííî îðèãèíàë. Êñòàòè, î ðèôìå ñòîèò ñäåëàòü îòäåëüíîå çàìå÷àíèå. Ðèôìà ó Ìýíñîíà – ñêîðåå ñëó÷àéíîñòü, íàñêîðî âûðâàííàÿ èç Õàî ñà, íåæåëè äàíü çàêîíàì ïîýçèè. Îíà ó íåãî íå òî ÷òîáû íèçëîæåíà îêîí÷àòåëüíà, íî ïåðåâåäåíà â ðàçðÿä «ïðèïðàâû», áåç êîòîðîé, êàê èçâåñòíî, ìîæíî è îáîéòèñü. Åñòü, êîíå÷íî, ó Ìýíñîíà è ïîëíîðèôìîâàííûå òåêñòû èëè, ïî êðàéíåé ìåðå, áîëüøå ÷åì íà ïîëîâèíó (íàïðèìåð, «Âñåãäà, ÿ íèêîãäà íå ñêàæó òåáå “íèêîãäà”»), íî ïðè ýòîì ìýíñîíîâñêàÿ ðèôìà ñîâåðøåííî íå áëåùåò îðèãèíàëüíîñòüþ, îíà ñòàíäàðòíà è ÷àñòåíüêî ïîâòîðÿåòñÿ èç ïåñíè â ïåñíþ (íàïðèìåð, «see» – «be»). Ýòî ÿâëÿåòñÿ ïðÿìûì ñëåäñòâèåì íåîáðàçîâàííîñòè ×àðëüçà, ðàâíî êàê è ñïîíòàííîñòè åãî òåêñòîâ. Íó äà ÷¸ðò ñ íåé, ñ ýòîé ðèôìîé. Êîíå÷íî, Ìýíñîíà ìîæíî ïðè÷èñëèòü ê «ïðîêëÿòûì ïîýòàì», íî äåëàòü ýòîãî íå ñòîèò. Ñðåäè «ïðîêëÿòûõ ïîýòîâ» îí áóäåò ÿâíî íå â ñâîåé òàðåëêå: òàëàíòîì òîãî æå Áîäëåðà îí ÿâíî íå «Îòêðîéòå âñå êëàïàíû íàðêîòèêàì è ïîçâîëüòå ëþäÿì áðàòü èõ ñòîëüêî, ñêîëüêî îáëàäàåò, à ñ äðóãîé ñòîðîíû è ïîýòîâ îíè çàõîòÿò. Ïîçâîëüòå ëþäÿì äóðèòü ñåáÿ, æàëêî – íà ôîíå ïðîêëÿòîñòè ×àðëüçà ïîêà îò íèõ íè÷åãî íå îñòàíåòñÿ. Ïîçâîëüòå Ìýíñîíà îíè áóäóò âûãëÿäåòü õèëûìè ëþäÿì äåëàòü âñ¸, ÷òî îíè õîòÿò. Óáåðèòå äèññèäåíòàìè-èíòåëëèãåíòàìè, íîþâñå ïðàâèëà è îãðàíè÷åíèÿ. È çàòåì òî, ÷òî ùèìè, ÷òî îíè ðîäèëèñü «íå â òîé ñòðàâû áóäåòå èìåòü – ýòî ëþäè, êîòîðûå õîòÿò íå» è ïðî÷., è ïðî÷. æèòü. Ýòî ëþäè, êîòîðûå õîòÿò óìåðåòü – Ñêîðåå âñåãî, â ìèðå ïîýçèè (Ñëîïîçâîëüòå èì ýòî. Ýòî ëþäè, êîòîðûå õîòÿò ðàçðóøèòü ñåáÿ – ïîçâîëüòå èì èäòè âïåâà) Ìýíñîí ÿâëÿåòñÿ òåì æå, êåì è â ð¸ä è ðàçðóøàòü ñåáÿ». ìèðå Äåëà. Íåò, íå óáèéöåé. Ìýíñîí – íå óáèéöà, äàæå áåç âñåãî ýòîãî çàùèòíè÷åñêîãî íûòüÿ, ÷òî «ñàì îí íèêîãî íå óáèâàë». Ìýíñîí – òåððîðèñò â ïîäëèííîì ñìûñëå ñëîâà. Â 1969 îí òåððîðèçèðîâàë ñûòûé Ãîëëèâóä, âñ¸ ïîñëåäóþùåå âðåìÿ, èç òþðüìû, îí òåððîðèçèðóåò Àìåðèêó. Îò ñâîèõ çíàìåíèòûõ ñîâðåìåííèêîâ – íåìåöêîé Ôðàêöèè Êðàñíîé Àðìèè (ïåðâûé òåðàêò – 1968) Ìýíñîí è åãî Ñåìüÿ îòëè÷àþòñÿ òåì, ÷òî èõ íå
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 çàãàñèëè â òþðüìå, îò èòàëüÿíñêèõ Êðàñíûõ Áðèãàä (ïåðâîå ñîîáùåíèå î íèõ îòíîñèòñÿ ê 1969) – òåì, ÷òî èõ íå ïåðåñòðåëÿëè ïðè çàäåðæàíèè. Åñëè áû Ìýíñîí îáèòàë â Åâðîïå, îí íàâåðíÿêà ñòàë áû êàêèì-íèáóäü íåîðäèíàðíûì ëåâàêîìýêñòðåìèñòîì èëè îòìîðîçêîì-àíòèãëîáàëèñòîì. À, ìîæåò, è íàöèêîì. Íî åìó âûïàë æðåáèé æèòü â Àìåðèêå. Ïîýòîìó îí è ñòàë òàêèì… ñòðàííûì òåð«Áëàãîäàðÿ âñåé ýòîé øóìèõå çà ïðåäåëàìè ðîðèñòîì. È â ïîýçèè Ìýíñîí òîæå ýòèõ ñòåí ñóùåñòâóþò òûñÿ÷è, êîòîðûå õîòÿò òåððîðèñò – ãðóáî è áåçæàëîñòíî îí îáúåäèíèòüñÿ ñî ìíîé è ìîåé ðîëüþ, êîòîòðåáóåò îò íå¸, ÷òîáû îíà âûïîëíÿðàÿ áûëà ìíå ïðèïèñàíà. È òåïåðü ÿ ñïðàøèëà åãî òðåáîâàíèÿ. Îí íå óáèâàåò å¸ âàþ âàñ: ÷òî ïðèòÿãèâàåò âñåõ ýòèõ ëþäåé êî ìíå? Ìîÿ õàðèçìà, ìîÿ ñèëà, ìîÿ ëþáîâü èëè ïî òîé æå ïðè÷èíå, ïî êîòîðîé òåðìî¸ áåçóìèå? Èëè æå àòòðàêöèîí, óñòðîåíðîðèñòû íå óáèâàþò ñâîèõ çàëîæíèíûé ïèñàêàìè, íàñòîëüêî îäåðæèìûìè ìûñêîâ – åù¸ ñãîäÿòñÿ. Íî öåðåìîíèòüñÿ ëüþ ïîðèñîâàòüñÿ íà ïóáëèêå, ÷òî äëÿ ýòîãî ñ íèìè, îáðàùàòüñÿ âåæëèâî è ó÷òèîíè ñîçäàëè ìîíñòðà è ðàçäóëè ìèô? ß íå âî – íåò, íå äîæä¸òåñü. æàëåþ è íå ñòûæóñü òîãî, êåì ÿ ÿâëÿþñü íà Êîñâåííûì ïîäòâåðæäåíèåì ïðåäñàìîì äåëå. ß äàæå íå èçâèíÿþñü çà ìèô î ïîëîæåíèÿ î òîì, êåì áû ñòàë Ìýíñîí, ×àðëüçå Ìýíñîíå, êîòîðûì âàøè ãàçåòû, êíèãè è òåëåâèäåíèå ïðîäîëæàþò âàñ ïè÷êàòü. óãîðàçäè åãî ðîäèòüñÿ â Åâðîïå, ÿâëÿÌåíÿ ðàçî÷àðîâûâàåò òî, ÷òî ñòîëü ìíîãèå åòñÿ ïðîâîçãëàø¸ííîå èì äâèæåíèåèç âàñ òàê äîâåð÷èâû, ÷òî ïîåäàþò âñ¸, ÷åì èõ ïðèíöèï-ñëîãàí ATWA. Èç èäåîëîãèêîðìÿò». ÷åñêèõ òåêñòîâ Ìýíñîíà (õîòÿ òàêîâûìè òàê èëè èíà÷å ÿâëÿþòñÿ âñå åãî ñî÷èíåíèÿ) ìû ðåøèëè îïóáëèêîâàòü ïîäáîðêó åãî âûñêàçûâàíèé îá ATWA, êîòîðàÿ ÿâëÿåòñÿ ñâîåãî ðîäà êóëüìèíàöèåé, ñåðäöåâèíîé è ôóíäàìåíòîì âñåé åãî äåÿòåëüíîñòè. Ïî ïðåäñòàâëåííûì îòðûâêàì âèäíî, ÷òî äàæå â çàùèòå îêðóæàþùåé ñðåäû Ìýíñîí îñòà¸òñÿ ñàìèì ñîáîé. Ò. å. òåððîðèñòîì. È ñîìíèòåëüíî, ÷òî «çåë¸íûå» ñ÷èòàþò Ìýíñîíà ñâîèì: âåäü ñðåäè çàùèòíèêîâ ïðèðîäû îí îêàçàëñÿ òàê æå, êàê îòøåëüíèêè îêàçûâàþòñÿ íàåäèíå ñ ïðèðîäîé – îáùåñòâî îòâåðãàåò èõ (èëè îíè îòâåðãàþò îáùåñòâî), è èì íåêóäà ïîäàòüñÿ, êðîìå êàê âåðíóòüñÿ â ëîíî Ìàòåðè-Ïðèðîäû. ×òî óæ òàì ãîâîðèòü î åãî «áðóòàëüíîñòè»: Ìýíñîí ïîñòîÿííî ãîâîðèò î «äåòÿõ 60-õ», íî «ïàöèôèê» ìîìåíòàëüíî ðàñïëàâèòñÿ, âçäóìàé îí ïîâåñèòü åãî ñåáå íà øåþ. È ïîñëåäíèé ïóíêò â íàïóòñòâåííîì ñëîâå. Òåêñòû Ìýíñîíà – îäèí èç òåõ ðåäêèõ ñëó÷àåâ, êîãäà êîììåíòàðèè íå òîëüêî íå îáúÿñíÿþò ñìûñë òåêñòà, íî ñêîðåå íàîáîðîò – çàïóòûâàþò. ×òî ñìîãëè – ïðîêîììåíòèðîâàëè (ïðè ñîñòàâëåíèè êîììåíòàðèåâ ìû ðóêîâîäñòâîâàëèñü òåì ñîîáðàæåíèåì, ÷òî ÷èòàòåëþ ïî êðàéíåé ìåðå â îáùèõ ÷åðòàõ èçâåñòíû îáñòîÿòåëüñòâà «äåëà Ìýíñîíà»). Íî ïîìîãëî ëè ýòî? Ñò àëà ëè ìûñëü Ìýíñîíà áîëåå ïîíÿòíîé è òåì áîëåå äî ñòóïíîé? Ñîìíåâàåìñÿ. Çàòî êîììåíòàðèè ê åãî òåêñòàì ïîçâîëèëè íàì ëèøíèé ðàç íàïîìíèòü îäíó î÷åíü è î÷åíü âàæíóþ ìûñëü: âñå «áåçóìöû», âñå «ïðîêëÿòûå», âñå «èçãîè» – ÿâíî èëè êîñâåííî, ïðååìñòâåííî èëè äóõîâíî, äðóæáîé èëè àíòèïàòèåé, â æèçíè èëè ïîñëå ñìåðòè, êàê ó÷åíèêè èëè êàê ó÷èòåëÿ – â ñ å ñ â ÿ ç à í û ä ð ó ã ñ ä ð ó ã î ì .
 
 Para Bellum Ïðè ðàáîòå íàä ñáîðíèêîì áûëè èñïîëüçîâàíû ìàòåðèàëû ñàéòîâ www.atwa.info, www.charliemanson.com, êíèãè Âèíñåíòà Áóãëèîçè «Helter Skelter: ïðàâäà î ×àðëè Ìýíñîíå», à òàêæå æóðíàëîâ «Ñîòñèðõ Ñóñèè» ¹ 2, «Ñâèíåö Ñàòóðíèàíöà» ¹ 1, «Ñîëíöå è Ñòàëü» ¹ 418. Ðåäàêöèÿ âûðàæàåò ïðèçíàòåëüíîñòü Äæàê Õîêèíñ (www.kiamagic.com) çà ïîìîùü â ñîñòàâëåíèè êîììåíòàðèåâ.
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 Look At Your Game, Girl
 
 There’s a time for livin’ The time keeps on flyin’ Think you’re lovin’ baby And all you’re doin’ is cryin’ Can you feel? Are those feelings real? Look at your game girl Look at your game girl What a mad delusion Livin’ in that confusion Frustration and doubt Can you ever live without the game The sad sad game Mad game Just to say you love is not enough If’n you can’t be true You can tell those lies baby But you’re only foolin’ you Can you feel? Are those feelin’s real Look at your game girl Go on look at your game girl If’n you can’t feel And the feelin’s ain’t real Then you better stop tryin’ Or you’re gonna play cryin’ Stop tryin’ or you’re gonna play cryin’ That’s the game Sad sad game Mad game Sad game
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 Ïîñìîòðè íà èãðó ñâîþ, äåòêà
 
 Âðåìÿ, ÷òîáû æèòü Ïî-ïðåæíåìó îíî ëåòèò Òû äóìàåøü, ÷òî ëþáèøü êîãî-òî È ëèøü ðûäàåøü íàâçðûä Íî ïðàâäà ëè ÷óâñòâà òâîè? Ïîñìîòðè íà èãðó ñâîþ, äåòêà Ïîñìîòðè íà èãðó ñâîþ, äåòêà ×òî çà áåçóìíîå çàáëóæäåíèå Æèçíü ïðîæèâàòü â ïîìðà÷åíèè Â ðàñòåðÿííîñòè è ñîìíåíèè Ìîæíî ëè æèòü áåç èãðû Ãðóñòíîé, ãðóñòíîé èãðû Áåçóìíîé èãðû Òâîåé ëþáâè, ãîâîðþ, íåäîñòàòî÷íî Åñëè íå ìîæåøü áûòü ÷åñòíà Ìîæåøü âðàòü äàëüøå, äåòêà Íî òû äóðà÷èøü òîëüêî ñåáÿ Íî ïðàâäà ëè ÷óâñòâà òâîè? Ïîñìîòðè íà èãðó ñâîþ, äåòêà Ñòóïàé, ïîñìîòðè íà íå¸ Åñëè òû íå ìîæåøü ïî÷óâñòâîâàòü È ÷óâñòâà íåïðàâäà Òîãäà ëó÷øå òåáå ïåðåñòàòü Èëè òû ñîáèðàåøüñÿ â ñë¸çû èãðàòü? Ïåðåñòàíü, èëè òû ñîáèðàåøüñÿ â ñë¸çû èãðàòü? Âîò èãðà Ãðóñòíàÿ, ãðóñòíàÿ èãðà Áåçóìíàÿ èãðà Ãðóñòíàÿ èãðà
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 Ego
 
 It’s inside It’s in the back The front No it’s in the back No it’s in the front No it’s in the back They shoved it in the back They put it in the back All the love in the back Get in the back All the love get in the back boy And they call it your subconscious Remember Freud? In the front is your computer And I call it old ego is a too much thing Old ego is a too much thing It’ll make you fool yourself It’ll make you fool yourself You’ll think you’re somebody else Look out oh, the trouble it brings Makes you want to jump on up and fight And you can’t stand not to be right It’ll make you lie Make you cheat Just so you won’t be beat It’ll make you get on out of sight You get afraid you gonna act like a clown And you get mad when somebody puts you down Your heart’s a-pumpin’ and your paranoia’s a-jumpin’ Look out ego is a too much thing When everything seems goin’ so fine Old ego puts itself on in a bind Your certainty turns to doubt Then you start flippin’ out Then you ease on out of your mind
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 Ýãî
 
 Ýòî âíóòðè Çà ñïèíîé Ñïåðåäè Íåò, çà ñïèíîé Íåò, ñïåðåäè Íåò, çà ñïèíîé Îíè ñïèõíóëè ýòî íàçàä Çàáðîñèëè ýòî íàçàä Âñÿ ëþáîâü – çà ñïèíîé Îòïðàâëÿéñÿ òóäà È ëþáîâü ïîçàäè ïîëó÷èøü òû, ïðèÿòåëü Òâîèì ïîäñîçíàíèåì îíè å¸ íàçîâóò Ïîìíèøü Ôðåéäà1? Ïåðåä òîáîé òâîé êîìïüþòåð2 È ÿ çîâó ýòî òàê: ñòàðîå Ýãî – ýòî óæ ñëèøêîì Ñòàðîå Ýãî – ýòî óæ ñëèøêîì Îíî çàñòàâèò òåáÿ îäóðà÷èòü ñåáÿ Îíî çàñòàâèò òåáÿ îäóðà÷èòü ñåáÿ Áóäåøü äóìàòü, ÷òî êòî-òî äðóãîé òû Áåðåãèñü – ýòî äî áåäû òåáÿ äîâåä¸ò Çàñòàâèò òåáÿ âñêî÷èòü è êóëàêàìè ìàõàòü À êîãäà òû íå ïðàâ – ðàâíîâåñüå òåðÿòü Îíî çàñòàâèò òåáÿ ëãàòü Çàñòàâèò ñî÷èíÿòü ×òîáû ïîáîåâ òåáå èçáåæàòü Îíî çàñòàâèò òåáÿ íåâèäèìûì ñòàòü Êîãäà òû áîèøüñÿ, ñëîâíî øóò âåä¸øü ñåáÿ Ñõîäèøü ñ óìà, êîãäà îäîëåâàþò òåáÿ Áü¸òñÿ ñåðäöå òâî¸ è ïàðàíîéÿ ðâ¸òñÿ âïåð¸ä Îñòîðîæíåå, Ýãî – ýòî óæ ñëèøêîì Êîãäà âñ¸ âîêðóã êàê áóäòî ïóò¸ì Ñòàðîå Ýãî ñó¸òñÿ â ïåòëþ ñàìî Ñîìíåíüå óáåæä¸ííîñòü ñìåíÿåò Ïîòîì áåçóìèå òåáÿ ïîñåùàåò Çàòåì òðîãàåøüñÿ ñîâñåì òû óìîì3
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 Mechanical Man
 
 I am a mechanical man, a mechanical man And I do the best I can Because I have my family to look out for I am a mechanical boy I am my mother’s toy And I play in the backyard sometime I am a mechanical boy (Garbled) The past is an illusion Postulated mocked up through confusion (Garbled) … in your illusion You live in your illusion Ban won’t wear off I had a little monkey And I sent him to the country And I fed him on gingerbread Long come a choo-choo And knocked my monkey cuckoo And now my monkey’s dead Ban won’t wear off ‘Cause my monkey’s dead Ban won’t wear off you ‘Cause my monkey’s dead (my data is running out) There’s a feather bed in your head go in and lay down I wonder how a brown cow Could say moo
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 Ìåõàíè÷åñêèé ÷åëîâåê
 
 ß – ìåõàíè÷åñêèé ÷åëîâåê, ìåõàíè÷åñêèé ÷åëîâåê ß äåëàþ òàê, ÷òî íå ñäåëàòü ëó÷øå âîâåê Ïîòîìó ÷òî ÿ äîëæåí çàáîòèòüñÿ î ñâîåé ñåìüå1 ß – ìåõàíè÷åñêèé ðåá¸íîê ß – èãðóøêà ìàòåðè ñ ïåë¸íîê Èíîãäà ÿ èãðàþ íà çàäíåì äâîðå ß – ìåõàíè÷åñêèé ðåá¸íîê (Íåðàçáîð÷èâî) Âñ¸, ÷òî áûëî – èëëþçèÿ Ïîñòóëèðîâàííàÿ è áåñïîðÿäêîì íà íåò ñâåä¸ííàÿ (Íåðàçáîð÷èâî) … â ñâîåé èëëþçèè Òû æèâ¸øü â ñâîåé èëëþçèè Çàïðåò íå áóäåò îòìåí¸í Îáåçüÿíêà áûëà ó ìåíÿ2 È çàãîðîä å¸ ÿ îòïðàâëÿë È ïðÿíèêàìè èìáèðíûìè êîðìèë Íî ïîåçä èçäàëè – òó-òó È ñáèë å¸ – êó-êó Òåïåðü îíà ìåðòâà Çàïðåò íå áóäåò îòìåí¸í Ïîòîìó ÷òî ìîÿ îáåçüÿíêà ìåðòâà Òâîé çàïðåò íå áóäåò îòìåí¸í Ïîòîìó ÷òî ìîÿ îáåçüÿíêà ìåðòâà (ìîè ñâåäåíèÿ íà ýòîì èñ÷åðïûâàþòñÿ) Ïåðèíà â òâîåé ãîëîâå – èäè è ïðèëÿã Èíòåðåñíî, êàê áóðàÿ êîðîâà Ñêàçàëà áû «ìó»
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 Down the road come my jungle partner London bridge is falling down Your karma’s turning Your love is burning Hey you’re goin’ the wrong way I see you out there Joe And you think your name is Joe I see you out there Sam And you think your name is Sam You ain’t Joe You ain’t Sam You just am Have you got a level?
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 Âïåðåäè èä¸ò ïðèÿòåëü ìîé ïî íî÷ëåæêå Ðóøèòñÿ Ëîíäîíñêèé ìîñò3 Òâîÿ êàðìà4 íàïðàâëåíüå ìåíÿåò Òâîÿ ëþáîâü âûãîðàåò Ýé, òû èä¸øü íåâåðíîé äîðîãîé ß âèæó òåáÿ òàì, Äæî5 È òû äóìàåøü, òû – ýòî Äæî ß âèæó òåáÿ òàì, Ñýì6 È òû äóìàåøü, òû – ýòî Ñýì Íî òû íå Äæî Íî òû íå Ñýì Òû – ýòî ÿ Äîøëî?7
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 People Say I’m No Good
 
 People say I’m no good But they never, never do they say Why their world is so mixed up Or how it got that way They all look at me and they frown Do I really look so strange If they really dug themselves I know they’d want to change Everybody says you’re no good ‘Cause you don’t do like they think you should Do you expect them Do you expect you to act like them Look at them man Look at the fix they’re in I don’t care I don’t care what they say Just let them sit there and burn The young might not be so dumb after all And from the young you might even learn Everybody says you’re no good Because, because you don’t do You don’t do like they think you should Do you expect them to act like you
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 Ëþäè ãîâîðÿò, ÷òî ÿ ïëîõîé
 
 Ëþäè ãîâîðÿò, ÷òî ÿ ïëîõîé Íî íèêîãäà, íèêîãäà íå ñêàæóò îíè Ïî÷åìó â èõ ìèðå áàðäàê È êàê äî òàêîãî åãî äîâåëè Îíè ñìîòðÿò íà ìåíÿ è õìóðÿòñÿ Òàê ñòðàíåí ÿ äëÿ íèõ íåóæåëè? Åñëè îíè òàê âûñîêî ñåáÿ öåíÿò ß çíàþ, îíè èçìåíèòü âñåõ áû õîòåëè Âñå ãîâîðÿò, ÷òî òû ïëîõîé Ïîòîìó ÷òî ïî ïîñòóïêàì ñâîèì òû íå òàêîé ×åãî îò íèõ æä¸øü òû ïîðîé? È æä¸øü îò ñåáÿ, ÷òî âñòàíåøü â èõ ñòðîé? Ïîñìîòðè íà íèõ, ÷óâàê Ó íèõ â ãîëîâàõ êàâàðäàê À ìíå íàïëåâàòü Íàïëåâàòü, ÷òî îíè òàì ãîâîðÿò Îñòàâü èõ íà ìåñòå ñâî¸ì áåñèòüñÿ Â êîíöå êîíöîâ ìîëîäîñòü íå òàê óæ ãëóïà Âåäü è ó þíîñòè ìîæíî ÷åìó-òî ó÷èòüñÿ Âñå ãîâîðÿò, ÷òî òû ïëîõîé Ïîòîìó ÷òî, ïîòîìó ÷òî òû Ïî ïîñòóïêàì ñâîèì íå òàêîé Òû æä¸øü, ÷òî îíè áóäóò âåñòè ñåáÿ êàê è òû?
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 Do you expect them Do you expect you to act like them Do you expect to see Do you expect the fool to see what a fix he’s in Do you expect the fool to see what a fix he’s in With your cardboard houses And your tin-can cars You sit there and you wonder You wonder where you are Those diamond rings they’re all the same You sit there and you wonder And you say who’s to blame Take a look at yourself Take yourself off the shelf You can belong to nobody With your can cough medicine And your wonder drugs You got more sickness than you got cures of Cancer of the mind
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 Òû æä¸øü îò íèõ? Òû æä¸øü îò ñåáÿ, ÷òî áóäåøü âåñòè ñåáÿ êàê îíè? Òû íàäååøüñÿ óâèäåòü Òû íàäååøüñÿ, ÷òî äóðàê óâèäèò, â êàêîì áàðäàêå îêàçàëñÿ îí Òû íàäååøüñÿ, ÷òî äóðàê óâèäèò, â êàêîì áàðäàêå îêàçàëñÿ îí Ñ âàøèìè êàðòîííûìè äîìàìè È ìàøèíàìè-êîíñåðâíûìè áàíêàìè Âû ñèäèòå â íèõ è äèâèòåñü Âû äèâèòåñü, à ãäå âû ñàìè? Òå ñ áðèëüÿíòàìè êîëüöà, â íèõ ðàçíèöû íåò Âû ñèäèòå â íèõ è äèâèòåñü È êòî âèíîâàò, âàì èçâåñòåí îòâåò Íà ñåáÿ ïîñìîòðèòå Ñêîðëóïó ñâîþ ñîðâèòå Íèêîìó âû íå íóæíû Ñî ñâîèì «Ìîæíî ïîïðîáîâàòü ëåêàðñòâî îò êàøëÿ» È ñâîèì «×òî çà ïðåïàðàò» Îáðåò¸òå âû áîëåçíü, à íå èçëå÷åíèå Îò ðàêà äóøè
 
 19
 
 Home Is Where You’re Happy
 
 Your home is where you’re happy It’s not where you’re not free Your home is where you can be what you are ‘Cause you were just born to be Now they’ll show you their castles And diamonds for all to see But they’ll never show you that peace of mind ‘Cause they don’t know how to be free So burn all your bridges Leave your old life behind You can do what you want to do ‘Cause you’re strong in your mind And anywhere you might wander You can make that your home And as long as you got love in your heart You’ll never be alone Just as long as you got love in your heart You’ll never be alone You’ll never be alone
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 Äîì òàì, ãäå òû ñ÷àñòëèâ
 
 Òâîé äîì òàì, ãäå òû ñ÷àñòëèâ À íå òàì, ãäå òû çàòî÷¸í Òâîé äîì òàì, ãäå ñîáîé áåç îïàñêè Ìîæåøü áûòü òû, êàêèì áûë ðîæä¸í Îíè ïîêàæóò òåáå ñâîè çàìêè È áðèëüÿíòû, êàê è äðóãèì Íî äóõà ñïîêîéñòâèå íå ïîêàæóò îíè Ïîòîìó ÷òî ñâîáîäà íåâåäîìà èì Òàê ñîæãè çà ñîáîé âñå ìîñòû Îñòàâü æèçíü ñâîþ ñòàðóþ â ïðîøëîì Äåëàòü, ÷òî õî÷åøü, âîëåí òåïåðü òû1 Ïîòîìó ÷òî äóõ òâîé ñèëàìè ïîëîí È âåçäå, ãäå áû òû íè áûë Âñþäó áóäåò òâîé äîì È ïîêà åñòü ëþáîâü â òâî¸ì ñåðäöå Òû íå áóäåøü îäèí Ëèøü ïîêà åñòü ëþáîâü â òâî¸ì ñåðäöå Òû íå áóäåøü îäèí Òû íå áóäåøü îäèí2
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 Arkansas Far and far down Arkansas There lived a squatter with a stubborn jaw His nose was droopy red and his whiskers grey He could fiddle all the night and all the day Came a traveler down the road Ask if he could find an inn Can I find an inn Come on can I find an inn Far far down Arkansas Here comes a government man Talkin’ to my pa He told ‘em I got to go to school I got to learn to be a gosh durn fool Far far down Arkansas I was a squatter with a stubborn jaw My nose is droopy red And my whiskers grey ‘Cause the magical mystery tour Has taken me away Taken me away Far and far down Arkansas I was my mother And I was my pa A gov’ment man and a-whiskey still too And everywhere I’m a-lookin’ at you Far and far down Arkansas Are you stubborn Look at your drooping jaw Look at your drooping jaw Smile
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 Àðêàíçàñ Äàëåêî-äàëåêî â Àðêàíçàñå1 Ñêâàòòåð2 ñ ïîäáîðîäêîì óïðÿìûì æèë Îáëàäàòåëü ïîíóðîãî êðàñíîãî íîñà è ñåäûõ óñîâ Äåíü è íî÷ü íàïðîë¸ò îí íà ñêðèïêå èãðàòü áûë ãîòîâ Ïî äîðîãå ñòðàííèê ïðèø¸ë Ñïðîñèë, ìîæåò ëè îí æèëü¸ íàéòè? Ìîãó ÿ æèëü¸ íàéòè? Ýé, ìîãó ÿ æèëü¸ íàéòè? Äàëåêî-äàëåêî â Àðêàíçàñå Âîò ãîñóäàðñòâåííûé ìóæ ïðèø¸ë Ñ ïàïîé ìîèì áåñåäó çàâ¸ë Ãîâîðèò, â øêîëó ìíå íóæíî ïîéòè Íà çäîðîâñêè ÷¸ðòîâà äóðàêà3 ïîó÷èòüñÿ Äàëåêî-äàëåêî â Àðêàíçàñå ß ñêâàòòåðîì ñ ïîäáîðîäêîì óïðÿìûì áûë Ìîé íîñ çàãíóò è êðàñåí À óñû ìîè ñåäû Ïîòîìó ÷òî ìàãè÷åñêîå ïóòåøåñòâèå â òàéíó Óíåñëî ìåíÿ äàëåêî Óíåñëî äàëåêî Äàëåêî-äàëåêî â Àðêàíçàñå Áûë ÿ ìîåé ìàòåðüþ Áûë ÿ ìîèì îòöîì Ãîñóäàðñòâåííûì ìóæåì è óñàìè ê òîìó æå È âåçäå ÿ ñìîòðåë íà òåáÿ Äàëåêî-äàëåêî â Àðêàíçàñå Òû óïðÿì? Âçãëÿíè íà ñâîþ îòâèñøóþ ÷åëþñòü Âçãëÿíè íà ñâîþ îòâèñøóþ ÷åëþñòü Óëûáíèñü
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 I’ll Never Say Never To Always
 
 Always is always forever ‘Cause one is one is one Look inside yourself for your father All is none all is none all is one It’s time to call time from behind you The illusion has been just a dream Valley of Death and I’ll find you Now is when on a sunshine beam So bring only your perfection For there love will surely be No cold, pain, fear, or hunger You can see you can see you can see
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 Âñåãäà, ÿ íèêîãäà íå ñêàæó òåáå «íèêîãäà»
 
 Âñåãäà åñòü âñåãäà íàâå÷íî Ïîòîìó ÷òî îäíî åñòü îäíî åñòü îäíî Âçãëÿíè ðàäè îòöà â ñåáÿ, êîíå÷íî Âñ¸ åñòü íè÷òî, âñ¸ åñòü íè÷òî, âñ¸ åñòü îäíî Âðåìÿ, â òåáå ñîêðûòîå, íàñòàë ÷åð¸ä çâàòü Âñå èëëþçèè áûëè ëèøü ñíîì È â Äîëèíå Ñìåðòè1 òåáÿ ÿ áóäó èñêàòü Ñåé÷àñ, êîãäà ÿ ñ ñîëíå÷íûì ëó÷îì Òàê ïðèíåñè ëèøü ñâî¸ ñîâåðøåíñòâî Â í¸ì ëþáîâü íåïðåìåííî ìîæíî íàéòè Íè õîëîäà, íè ãîëîäà, íè ñòðàõà, íè áîëè Òû íå óâèäèøü, íå óâèäèøü, íå óâèäèøü òû
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 Garbage Dump
 
 Oh garbage dump oh garbage dump Why are you called a garbage dump Oh garbage dump oh garbage dump Why are you called a garbage dump You could feed the world with my garbage dump You could feed the world with my garbage dump You could feed the world with my garbage dump That sums it up in one big lump When you’re livin’ on the road And you think sometimes you’re starvin’ Get on off that trip my friend Just get in them cans and start carvin’ Oh garbage dump my garbage dump Why are you called my garbage dump Garbage dump my garbage dump Why are you called my garbage dump There’s a Market Basket and an A & P I don’t care if the box boys are staring at me I don’t even care who wins the war I’ll be in them cans behind my favorite store Garbage dump oh garbage dump Why are you called a garbage dump Garbage dump oh garbage dump That sums it up in one big lump I claim all these garbage dumps In the name of the garbage pickers of America The garbage pickers of America The garbage pickers of America Oh but it smells Oh pew … yew
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 Ìóñîðíàÿ ñâàëêà
 
 Î, ìóñîðíàÿ ñâàëêà, î, ìóñîðíàÿ ñâàëêà Ïî÷åìó òåáÿ ìóñîðíîé ñâàëêîé çîâóò Î, ìóñîðíàÿ ñâàëêà, î, ìóñîðíàÿ ñâàëêà Ïî÷åìó òåáÿ ìóñîðíîé ñâàëêîé çîâóò Òû ìîã áû ìèð íàêîðìèòü ìîåé ìóñîðíîé ñâàëêîé Òû ìîã áû ìèð íàêîðìèòü ìîåé ìóñîðíîé ñâàëêîé Òû ìîã áû ìèð íàêîðìèòü ìîåé ìóñîðíîé ñâàëêîé Îíà ñîáåð¸ò åãî â îäèí áîëüøîé êîì Êîãäà òû æèâ¸øü â äîðîãå È ïðèõîäèòñÿ òåáå èíîãäà ãîëîäàòü Ñ ïóòè, ïðèÿòåëü, áûñòðåå ñîéäè Çàëåçü â ìóñîðíûå áàêè è íà÷íè â íèõ êîïàòü Î, ìóñîðíàÿ ñâàëêà, ìîÿ ìóñîðíàÿ ñâàëêà Ïî÷åìó òåáÿ íàçûâàþò ìîåé ìóñîðíîé ñâàëêîé Î, ìóñîðíàÿ ñâàëêà, ìîÿ ìóñîðíàÿ ñâàëêà Ïî÷åìó òåáÿ íàçûâàþò ìîåé ìóñîðíîé ñâàëêîé Âîò ìàãàçèíû «Ìàðêåò áàñêåò» è «Ýé ýíä Ïè»1 Ìíå ïëåâàòü, ÷òî íà ìåíÿ ãëàçåþò íîñèëüùèêè2 Ìíå ïëåâàòü äàæå íà òî, êòî ïîáåäèò â ýòîé âîéíå3 Ìóñîðíûå áàêè ïîçàäè ìàãàçèíà – âîò ìåñòî ïî ìíå Î, ìóñîðíàÿ ñâàëêà, î, ìóñîðíàÿ ñâàëêà Ïî÷åìó òåáÿ ìóñîðíîé ñâàëêîé çîâóò Î, ìóñîðíàÿ ñâàëêà, î, ìóñîðíàÿ ñâàëêà Îíà ñîáåð¸ò âñ¸ â îäèí áîëüøîé êîì ß çàÿâëÿþ ïðàâà íà âñå ìóñîðíûå ñâàëêè4 Îò èìåíè ìóñîðùèêîâ Àìåðèêè Ìóñîðùèêîâ Àìåðèêè Ìóñîðùèêîâ Àìåðèêè Îõ, íó è âîíü Îé, ôó… ôó
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 Don’t Do Anything Illegal
 
 Don’t do anything illegal Beware of the eagle That’s right in the middle of your back Don’t be illegal It’s you in a sack They got you in a sack And they keep you lookin’ back Don’t do anything illegal Beware of the eagle It’s got you by the neck Don’t do anything you shouldn’t And you never can say aw heck I don’t wanna do that, Mommy I got to see your ID my friend I got to see your ID my friend I got to see where you begin I got to see your ID my friend Everytime I go to the store I got to have an ID with me I got to have an ID with me ID so they can see What they wanna be Free. I’m free I got to see your ID my friend When you come out of your hole And you’re up and down the highway You got to have an ID And say don’t you and you can’t go sideways
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 Íå ïðåñòóïàé çàêîí
 
 Íå ïðåñòóïàé çàêîí – Îð¸ë ñëåäèò çà òîáîé1 Åãî âçãëÿä â òâîþ ñïèíó âîíç¸í Âíå çàêîíà, ïàðåíü, íå ñòîé Áóäåøü ïîéìàí – è çàòî÷¸í Òû óæå ó íèõ íà êðþ÷êå Îãëÿíèñü – òåáÿ ïàñóò óæå Íå ïðåñòóïàé çàêîí Îð¸ë ñëåäèò çà òîáîé Åãî êîãîòü â òâîþ øåþ âîíç¸í Íå äåëàé, ÷åãî òû íå äîëæåí, ãåðîé ×òîá íå ñêàçàòü ïîòîì: «Î, ÷¸ðò, Ìàìî÷êà, ÿ äóìàë âñ¸ íàîáîðîò» Ìíå íóæíî óâèäåòü òâî¸ óäîñòîâåðåíèå, ìîé äðóã2 Ìíå íóæíî óâèäåòü òâî¸ óäîñòîâåðåíèå, ìîé äðóã Ìíå íóæíî óâèäåòü, êàê òû íà÷èíàë Ìíå íóæíî óâèäåòü òâî¸ óäîñòîâåðåíèå, ìîé äðóã Êîãäà ÿ èäó â ìàãàçèí Ìî¸ óäîñòîâåðåíèå âñåãäà ïðè ìíå Ìî¸ óäîñòîâåðåíèå âñåãäà ïðè ìíå Óäîñòîâåðåíèå, ÷òîá îíè ìîãëè âèäåòü ×òî îíè õîòÿò Ñâîáîäåí. ß ñâîáîäåí Ìíå íóæíî óâèäåòü òâî¸ óäîñòîâåðåíèå, ìîé äðóã Êîãäà òû âûëåçàåøü èç ñâîåé íîðû Êîãäà ïî øîññå âçàä-âïåð¸ä òû õî÷åøü ïðîéòè Óäîñòîâåðåíèå äîëæíî áûòü ïðè òåáå Íå ãîâîðè «ÿ íå çíàë» è â ñòîðîíó íå ïûòàéñÿ óéòè
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 Sick City
 
 Restless people from the sick city Burned their homes down to make the sky look pretty What can I do I’m just a person This is the line that we always seem to hear You just sit Things get worse Watch TV and drink your beer Walkin’ all alone Not goin’ anywhere Walkin’ all alone Nobody seems to care Restless as the wind This town is killin’ me Got to put an end To this restless misery I’m just one of those restless people Can never seem to be satisfied with livin’ In the sick old sick sick sick old sick city It may be too late for me to say goodbye And it may be too late To watch the sick old city die Goin’ on the road Yeah I’m gonna try to say Sick city so long goodbye and die
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 Áîëüíîé ãîðîä
 
 Íåóãîìîííûå ëþäè áîëüíîãî ãîðîäà Ñîæãëè ñâîè äîìà, ÷òîáû óêðàñèòü äûìîì íåáåñà «×òî ÿ ñäåëàòü ìîãó îäèí» – Êàæåòñÿ, ýòó ïåñíþ ìû ñëûøèì âñåãäà Âû ïðîñòî íà ìåñòå ñèäèòå À äåëà âñ¸ õóæå èäóò Ñìîòðèòå òåëåê è ïü¸òå ïèâî Áðîäèòå, âñå ïî îäíîìó Íèêóäà íå ïðèõîäÿ Áðîäèòå, âñå ïî îäíîìó È âñåì íàïëåâàòü Êàê âåòåð íåóãîìîííû Ýòîò ãîðîä ìåíÿ óáèâàåò Ïîëîæèòü áû êîíåö Ýòîìó íåóãîìîííîìó ñòðàäàíèþ ß âñåãî ëèøü îäèí èç ýòèõ íåóãîìîííûõ ëþäåé Íåñïîñîáíûé äàæå êàçàòüñÿ æèçíüþ äîâîëüíûì Â ýòîì áîëüíîì ñòàðîì áîëüíîì áîëüíîì áîëüíîì ñòàðîì áîëüíîì ãîðîäå È, ìîæåò áûòü, ñëèøêîì ïîçäíî ïðîùàòüñÿ È ñëèøêîì ïîçäíî Ñìîòðåòü, êàê áîëüíîé ñòàðûé ãîðîä óìèðàåò Íî, íà äîðîãó âûõîäÿ Äà, ÿ ìîãó ïîïûòàòüñÿ ñêàçàòü: «Ïîêà, áîëüíîé ãîðîä, ïðîùàé è ñäîõíè»
 
 31
 
 Cease To Exist
 
 Pretty girl pretty pretty girl Cease to exist Just come and say you love me Give up your world Come on you can be I’m your kind oh your kind and I can see, walk on walk on I love you pretty girl My life is yours And you can have my world Never had a lesson I ever learned But I know we all get our turn And I love you Never learn not to love you Submission is a gift Go on give it to your brother Love and understandin’ is for one another I’m your kind I’m your kind I’m your brother I never had a lesson I ever learned But I know we all get our turn And I love you Never learn not to love you Never learn not to love you Never learn not to love you
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 Ïðåêðàòè ñóùåñòâîâàòü
 
 Ìèëàÿ äåòêà, ìèëàÿ-ìèëàÿ äåòêà Ïðåêðàòè ñóùåñòâîâàòü1 Ïðîñòî ïðèäè è ñêàæè, ÷òî ëþáèøü ìåíÿ Îñòàâü ñâîé ìèð ïîñòûëûé Äàâàé, òû ìîæåøü ß – òî, ÷òî íàäî, òî, ÷òî íàäî ß âèæó, èäè æå, èäè ß ëþáëþ òåáÿ, äåòêà È æèçíü ìîÿ – òâîÿ Òû ìîæåøü âçÿòü ìîé ìèð Íå áûëî óðîêà, êîòîðûé ÿ áû óñâîèë Íî ÿ çíàþ – âñåì íàñòàíåò ÷åð¸ä È ÿ ëþáëþ òåáÿ Íèêîãäà íå ó÷èëñÿ òåáÿ íå ëþáèòü Ïîêîðíîñòü – äàð Äàâàé, áðàòó å¸ ñâîåìó îòäàé Ëþáîâü è ïîíèìàíèå äðóã äëÿ äðóãà äàé ß – òî, ÷òî íàäî, òî, ÷òî íàäî ß – òâîé áðàò Íå áûëî óðîêà, êîòîðûé ÿ áû óñâîèë Íî ÿ çíàþ – âñåì íàñòàíåò ÷åð¸ä È ÿ ëþáëþ òåáÿ Íèêîãäà íå ó÷èëñÿ òåáÿ íå ëþáèòü Íèêîãäà íå ó÷èëñÿ òåáÿ íå ëþáèòü Íèêîãäà íå ó÷èëñÿ òåáÿ íå ëþáèòü2
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 Big Iron Door
 
 Clang bang clang Went the big iron door They put me in a cell With a concrete floor Nine other men in that cell with me Moanin’ their fate with destiny Clang bang clang Clang bang clang clang Early in the mornin’ At the crack of dawn They wake us to the tune of a bong bong bong Line up for chow Munchin’ hard bread Drinkin’ black coffee with that noise in my head Clang bang clang Clang bang clang bang clang The judge said to me, now boy You had it
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 Áîëüøàÿ æåëåçíàÿ äâåðü
 
 Êëàö áàö êëàö Çà áîëüøóþ æåëåçíóþ äâåðü ÿ çàø¸ë Îíè øâûðíóëè ìåíÿ â êàìåðó Íà ãðÿçíûé áåòîííûé ïîë Åù¸ äåâÿòü ÷åëîâåê ñî ìíîé Êëÿíóò ñóäüáó è óäåë ñâîé Êëàö áàö êëàö Êëàö áàö êëàö êëàö Ðàíî ïîóòðó Íà ñàìîé çàðå Îíè áóäÿò íàñ ìåëîäèåé äçèíü-äçèíü-äçèíü Ýòî ïîñòðîéêà ê æðàòâå Áóäåì ãðûçòü êóñêè õëåáà ÷¸ðñòâîãî Ïèòü ÷¸ðíûé êîôå, ó ìåíÿ â ãîëîâå çâåíèò îò êîòîðîãî Êëàö áàö êëàö Êëàö áàö êëàö áàö êëàö Ñêàçàë ñóäüÿ: «Íó, ïðèÿòåëü, Òâîÿ âçÿëà»
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 I Once Knew A Man
 
 I once knew a man So love he was to be I once knew a man Whose heart open you could see Sadder than the dream Is that he should pass us by Sadder than the scheme Is in the name is written in the sky Lonelier than I Could I have a dream of a place to go Much further than before Time as it seems would be passive If it were knocking at your door Why wonder why dream in the night Why argue, hate and fight The love that grows in the hearts of the Men that I see is happiness coming home forever In the path I should wander alone And a dream would not be mine to say And a dream no the dream Never to more than seem should I obey The love in my heart says Give yourself away The love in my heart says Your’s is today Now is forever lasting constant in the mind Illusions with memories scheming in lies in the mind all the time One and one are one in two parts and that is not to find Of the man who lives behind the gun Of the man that lives behind the gun Where has his love gone and come from He is your brother He is your loved one
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 Êîãäà-òî çíàë ÿ ÷åëîâåêà
 
 Êîãäà-òî çíàë ÿ ÷åëîâåêà Ëþáîâüþ áûë íàïîëíåí îí Êîãäà-òî çíàë ÿ ÷åëîâåêà ×åé äóõ äëÿ âñåõ áûë îáíàæ¸í Îí áûë ïå÷àëüíåé, ÷åì ìå÷òà Â êîòîðîé îí ìèíóåò íàñ Îí áûë ïå÷àëüíåé, ÷åì ñóäüáà ×òî â èìåíè, íàïèñàííîì íà íåáåñàõ ß îäèíîê, íî áîëüøå îí Ïðèñíèëñÿ áû ìíå ñîí î ìåñòå òîì, êóäà èäòè Äàëüøå, âñ¸ äàëüøå ïî ïóòè Íî âðåìÿ âðîäå íå ñïåøèò Êîãäà ðåøàåò â äâåðü òâîþ çàéòè Çà÷åì áëóæäàòü è ãðåçèòü ïî íî÷àì Çà÷åì ñðàæàòüñÿ, ñïîðèòü íàì Ëþáîâü, ÷òî â ñåðäöå êàæäîãî ðàñò¸ò – Òî ñ÷àñòüå, ÷òî íàâñåãäà äîìîé ïðèä¸ò Â ïóòè ÿ áóäó îäèí È ñîí ìîé, ïðèçíàþñü, áóäåò ÷óæèì Äà è ñîí íå áóäåò ñíîì Íå áîëüøåìó, ÷åì êàæåòñÿ, ÿ ïîñëóæó Ëþáîâü â ñåðäöå ìî¸ì ãîâîðèò Ðàçäàé ñåáÿ âñåãî Ëþáîâü â ñåðäöå ìî¸ì ãîâîðèò Òû õîçÿèí äíÿ ñåãî Ìîìåíò ýòîò âå÷íî â ïàìÿòè æèâ¸ò Âîñïîìèíàíèé è èëëþçèé êóò¸æ â ãîëîâå ëîæü ëèøü íåñ¸ò Îäèí è îäèí åñòü îäíî â äâóõ ÷àñòÿõ, è íèêòî íå íàéä¸ò Òîãî ÷åëîâåêà, êîòîðûé æèâ¸ò âíå äåéñòâèÿ ðóæüÿ Òîãî ÷åëîâåêà, ÷òî æèâ¸ò âíå äåéñòâèÿ ðóæüÿ Êóäà åãî ëþáîâü óøëà è îòêóäà îíà ïðèøëà Îí áðàò òâîé Îí òâîé âîçëþáëåííûé
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 Eyes Of A Dreamer
 
 It’s all in the eyes of the dreamer It’s all in the eyes of the man All the things that we’ve done in life And all the things that we’ve planned Can the world be sad as it seems Where are man’s hopes Where are man’s dreams Oh, the eyes of the dreamer In the eyes of the man All the songs have been sung And all the saints have been hung The wars and cries have been wailed And all the people have been jailed The world it’s yours my friend It’s yours to begin or to end Oh, the eyes of the dreamer In the eyes of the man Take nothing from nothing brother And it’s all just the same For the loser is the winner And there ain’t no blame It’s just the end of the game The moment is ever constant in the mind Everywhere I look the blind leads the blind Here’s your chance to step out of time There ain’t no reason and there ain’t no rhyme
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 Ãëàçà ìå÷òàòåëÿ
 
 Âñ¸ â ãëàçàõ ìå÷òàòåëÿ ñîêðûòî Âñ¸ ñîêðûòî â ÷åëîâå÷åñêèõ ãëàçàõ Âñ¸, ÷òî áûëî ñäåëàíî, ïðîæèòî Âñ¸, ÷òî áûëî â íàøèõ ïëàíàõ è ñëîâàõ Ðàçâå ìîæåò ìèð áûòü òàê ïå÷àëåí Ãäå æå âñå íàäåæäû ÷åëîâåêà Ãäå ñêðûâàþòñÿ åãî ìå÷òû Î, ãëàçà ìå÷òàòåëÿ Â ÷åëîâå÷åñêèõ ãëàçàõ Âñå òå ïåñíè, ÷òî êîãäà-òî áûëè ñïåòû È âñå ñâÿòûå, ÷òî áûëè âçä¸ðíóòû Êðèêè âîéí, ÷òî ìû êîãäà-òî âîïèëè Ëþäè, êîòîðûõ â òþðüìû çàêëþ÷èëè Äðóã ìîé, òåáå âåñü ìèð ïðèíàäëåæèò Òåáå ðåøàòü – íà÷àòü èëü ïðåêðàòèòü Î, ãëàçà ìå÷òàòåëÿ Â ÷åëîâå÷åñêèõ ãëàçàõ Áðàò ìîé, íè÷òî èç íè÷òî òû âîçüìè Âñ¸, ÷òî åñòü – âñ¸ îäíî Äëÿ íåóäà÷íèêà åñòü ïîáåäèòåëü Íåò íè íà êîì âèíû Ýòî ëèøü êîíåö èãðû Íàâåêè íåèçìåíåí ýòîò ìèã â ãîëîâå ß âèæó – ñëåïûõ ñëåïîé âåä¸ò âåçäå Âîò ïðåîäîëåòü âðåìÿ øàíñ òâîé Ñìûñëà íåò è ðèôìû íåò íèêàêîé
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 For the trouble you bring is the trouble you bring And a thing is a thing just a thing is a thing In the eyes of the dreamer It’s in the eyes of the man It’s all in the eyes of the dreamer All in the eyes of the man All the things that you’ve done in life And all the things that you plan Is the world as sad as it seems Where are your hopes Where are your dreams In the eyes of the dreamer All in the eyes of the man And you are the man
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 Íà áåäó ñâîþ òû áåäû ñâîè ñ ñîáîé íåñ¸øü Òîãäà êàê âåùü – ýòî âåùü, âñåãî ëèøü âåùü Â ãëàçàõ ìå÷òàòåëÿ Âñ¸ â ÷åëîâå÷åñêèõ ãëàçàõ Âñ¸ â ãëàçàõ ìå÷òàòåëÿ ñîêðûòî Âñ¸ ñîêðûòî â ÷åëîâå÷åñêèõ ãëàçàõ Âñ¸, ÷òî áûëî ñäåëàíî è ïðîæèòî òîáîþ Âñ¸, ÷òî áûëî â òâîèõ ïëàíàõ è ñëîâàõ Ðàçâå ìîæåò ìèð áûòü òàê ïå÷àëåí Ãäå æå âñå òâîè íàäåæäû Ãäå ñêðûâàþòñÿ òâîè ìå÷òû Â ãëàçàõ ìå÷òàòåëÿ Âñ¸ â ÷åëîâå÷åñêèõ ãëàçàõ À òû – ÷åëîâåê
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 Man’s Son Now I’m lookin’ right here, inside myself I’ve got my eyes closed I’m looking backward through my brain Thinkin’ about what I’m thinkin’ about Wonderin’ if there is an insane Talkin’ about a whisper Whisperin’ in my mind Talkin’ about forever Beyond illusions of time Talkin’ about forever and ever and ever Beyond all illusions Faith so hard is mine And I was just a man’s son And I was any old one Of a million million million in the minds of all I see Infinity, infinity Noise has come to my ears From some television In the skies of mind Televisions in the sky of blind Television reruns and reruns and reruns All the time World is just in my lonesome Child’s mind, all the time If you had no time You’d have to be right now The world’s spinning around in space Spinning around on my face Take the place of a race That’s already been won Things are in perfection When you see Things are in perfection Soul to see All is all and everything you Could love or be All is now and now is all in my heart can you see
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 Ñûí ×åëîâå÷åñêèé ß ñìîòðþ ïðÿìî òóäà – âíóòðü ñåáÿ Çàêðûâàþ ãëàçà Íàçàä ñêâîçü ñâîé ìîçã ÿ îãëÿäûâàþñü È äóìàþ, î ÷¸ì æå ñåé÷àñ ÿ äóìàþ Ýòî ëè åñòü áåçóìèå, èçóìëÿþñü Î ø¸ïîòàõ ãîâîðþ Â ãîëîâå ó ñåáÿ øåï÷ó Î Âå÷íîñòè ãîâîðþ Âäàëè îò èëëþçèé âðåìåíè Î Âå÷íîñòè ãîâîðþ, ãîâîðþ è ãîâîðþ Âäàëè îò èëëþçèé Âåðà ìîÿ òàê òÿæåëà ß áûë ïðîñòî ñûí ÷åëîâå÷åñêèé È áûë ïðîñòûì ñòàðèêîì Èç ìèëëèîíîâ, ìèëëèîíîâ, ìèëëèîíîâ Â ðàçóìàõ, ÷òî ÿ âèäåë êðóãîì Áåñêîíå÷íîñòü, áåñêîíå÷íîñòü Øóì ïðîíèê êî ìíå â óøè Èç êàêîãî-òî òåëåâèçîðà Â ñîçíàíüÿ íåáåñà Òåëåâèäåíèå – ñëåïûõ íåáåñà Îíî ïîêàçûâàåò ñíîâà, ñíîâà è ñíîâà Âñ¸ âðåìÿ Ìèð – ëèøü â ìî¸ì îäèíî÷åñòâå Ðåá¸íêà ñîçíàíüå, âñ¸ âðåìÿ Åñëè ó òåáÿ âðåìåíè íå áûëî Îíî äîëæíî áûòü òåïåðü íåïðåìåííî Â êîñìîñå ìèð õîäèò ïî êðóãó Îí êðóæèòñÿ ïî ëèöó ìîåìó Çàéìè ìåñòî ðàñû ×òî óæå çàâî¸âàíî È âåùè ñîâåðøåííåé Êîãäà òû âèäèøü Âåùè ñîâåðøåííåé Êîãäà òû ñìîòðèøü ãëàçàìè äóøè Âñ¸ åñòü âñ¸, è âñ¸ – ýòî òû Ìîæíî áûëî ëþáèòü èëè áûòü Âñ¸ åñòü ñåé÷àñ è ñåé÷àñ – ýòî âñ¸ Â ìî¸ì ñåðäöå ìîæåøü òû âèäåòü1
 
 43
 
 A Peace In Your Heart
 
 We’ll make us some money Make the world look funny As they glance on through a burning asshole Down to the castles of the vampire dreams And you know Frankenstein I am Mean man in a can Way down on that lonesome road Where nobody goes, it’s a terrible thing It’s just the peace in your heart you know It’s just the peace in your heart that you’re playing like a part Of another world someplace somewhere As if there was another dream way beyond what you see Moving right in your mind right there You’ve got Christ on twice Got the rivers on boats and then you’re floatin’ down the stream Yeah you’re floatin’ like an old goat on Bill Grogan’s goat Wasn’t feeling mighty fine in the rain Bill Grogan’s on goat and it’s tied to the railroad train You coughed him up a can and you threw away the man And then you flagged him on down again Around and round again around and round again Once on friend like a brother coming in and then I’m back on my round Again All down people all down on the down you know what is down on the slide And everyone told you and everyone told you and everybody told a goddamn Lie They were lying and the cheat laying in the graves way down in the Devil’s Hole He was down with the soul where you do what you’re told Or you die and you never get back again Yeah on a riverboat ride down to the world you say what you are Like you said something to some dollar bill on somebody on somebody Else’s star
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 Ìèð â òâîåì ñåðäöå
 
 Ìû ñäåëàåì äåíåã íåìíîãî Ìèð íå ïîêàæåòñÿ òàêèì óáîãèì Êàê ñìîòðÿò îíè ñêâîçü ãîðÿùèå æîïû Âíèç â óáåæèùà âàìïèðñêèõ ñíîâ À òû çíàåøü, Ôðàíêåíøòåéí1 – ýòî ÿ Óáîæåñòâî â ìóñîðíîì ÿùèêå Îäèíîêî ïðîñò¸ðëàñü äîðîãà ìîÿ Êóäà íèêòî íå èä¸ò, ýòî ïðîñòî óæàñíî Ýòî ëèøü ìèð â òâî¸ì ñåðäöå, òû çíàåøü Ýòî ëèøü ìèð â òâî¸ì ñåðäöå, êîòîðûé òû èãðàåøü êàê ðîëü Èç äðóãîãî ìèðà, ãäå-òî òàì, ãäå-òî òàì Êàê åñëè á äðóãàÿ áûëà äîðîãà ìå÷òàíèé çà òåì, ÷òî òû âèäèøü Äâèãàþùèéñÿ ïðÿìî â òâîé ãîëîâå, äà, ïðÿìî òàì Òû äâàæäû ïîëó÷èë Õðèñòà2 Ñåë â ëîäêó íà ðåêå è âîò òû íåñ¸øüñÿ âíèç ïî òå÷åíèþ Òû ïëûâ¸øü, êàê ñòàðûé êîç¸ë íà ñïèíå ó êîçëà Áèëëà Ãðîãàíà3 Ïîä äîæä¸ì îùóùàë ñåáÿ ïðåñêâåðíî Áèëë Ãðîãàí âåðõîì íà êîçëå, à òîò ïðèâÿçàí ê ïîåçäó Òû îòõàðêíóë åãî â ìóñîðíûé ÿùèê, è òû ÷åëîâåêà ïðî÷ü îòáðîñèë À ïîòîì òû ñíîâà ñèãíàëèçèðóåøü èì4 Ïî êðóãó, ïî êðóãó, è ñíîâà, åù¸ ðàç ïî êðóãó Êàê-òî äðóã, ÷òî áðàò, çàõîäèò, è ÿ âîçâðàùàþñü íà êðóãè ñâîÿ Îïÿòü Âí¸ íèæå è íèæå, òû çíàåøü, ÷òî çíà÷èò âíèç ñêîëüçèòü È êàæäûé ñêàæåò òåáå, è êàæäûé ñêàæåò òåáå ÷¸ðòîâó Ëîæü Îíè ëãàëè, è ëîæü èõ ëåæàëà â ìîãèëàõ, äîðîãà âåä¸ò âíèç â Ëîãîâî Äüÿâîëà5 Îí áûë òàì, âíèçó, ñ äóøîé òâîåé, ãäå òû äåëàåøü òî, ÷òî òåáå âåëåíî Èëè òû óìð¸øü è íèêîãäà íå âåðí¸øüñÿ íàçàä Äà, íà ïóòè âíèç ïî ðåêå â ìèð òû ñêàçàë, êòî òû åñòü Áóäòî òû ÷òî-òî ñêàçàë çà êóïþðó â íåñêîëüêî áàêñîâ íà êàêîé-òî ×óæîé çâåçäå
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 You was ringin’ em thing and then am swingin’ em ding ah na na Riding Harley on a Charlie on a Ho Minh Chin trail Down in a outlaw bout on a mafioso Motherfucker till ya godfathers met on a telephone ride You seeing how much you got to spend He said you keeping my money from acting kinda funny And ya calling me back to play like your honey And it comes around and you jump like easter bunny in my mind Yeah yeah yeah yeah yeah I been down through that old hat dreams on fine and you You been playing behind yourself you double dirty crossing you dog You lied and snitched and ran off Left your father in a grave In a grave He had died and burned in the fire lying there Nuremburg Freeing bird purest word down on it Studersburg Dreams on the sky said to fly higher than your eye Beyond everything you ever thought a dream In your mind I can shine Way beyond thought Way beyond to my lizard And my spiders on my rock And my deepest down deeper Than my Devil’s Hole And I cried down again I said goddamn you lost your soul You sold out you damn fool What you end up with Somebody’s rule You got to play evil And down in sin You got to be there Truss it back again Cut it on down Bring it around And let me go on To my home where I love Down on anywhere’s OK
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 Òû òðåçâîíèë äëÿ íèõ, à òåïåðü ÿ ðàñêà÷èâàþ êîëîêîë ïî íèì Ì÷àòüñÿ íà «Õàðëåå» ïî ïóòè ×àðëè, ïî òðîïå Õî Øè Ìèíà6 Âíèç â íåçàêîííîì çàåçäå ìàôèîçè Óáëþäîê, ïîêà òâîè êð¸ñòíûå îòöû íå ñîçâîíèëèñü Òû âèäèøü, ñêîëüêî òû èñòðàòèë äåíåã Îí ñêàçàë, ÷òî òû îõðàíÿåøü ìîè äåíüãè îò ðàñòðàòû òèïà ïîòåøíîé Òû çîâ¸øü ìåíÿ íàçàä èãðàòü ñëîâíî öûïî÷êó ñâîþ È âñ¸ âîçâðàùàåòñÿ, è òû ñêà÷åøü êàê ïàñõàëüíûé çàé÷èê â ìîåé ãîëîâå Äà, äà, äà, äà, äà ß ïîãðóæàëñÿ â òå âñåì èçâåñòíûå ãð¸çû î ÷óäåñíîì, à òû Òû èãðàë çà ñïèíîé ó ñåáÿ, òû óäâàèâàåøü ãðÿçíûé ïåðåêð¸ñòîê, òû ñîáàêà Òû ëãàë, äîíîñèë è ñáåãàë Òû áðîñèë îòöà ñâîåãî â ìîãèëå ëåæàòü Â ìîãèëå ëåæàòü Îí óìåð ñãîðåë è ñãîðåë â îãíå ëæè òàì, â Íþðíáåðãå7 Âûïóùåííàÿ íà ñâîáîäó ïòèöà, ÷èñòåéøåå ñëîâî, âíèç áðîñàåò â Øòóäåðáóðã Ãð¸çû íà íåáå âåëÿò ëåòåòü âûøå òâîèõ ãëàç Ïî òó ñòîðîíó âñåãî, î ÷¸ì òû êîãäà-ëèáî ìå÷òàë Â ñîçíàíüå òâî¸ì ìîãó ÿ ñèÿòü Ïóòü çà ïðåäåëàìè ìûñëè Ïóòü çà ïðåäåëàìè ê ÿùåðèöå ìîåé È ê ìîèì ïàóêàì íà ìîåé ñêàëå È ê ãëóáî÷àéøåé ãëóáèíå, ÷òî ãëóáæå ×åì ìî¸ Ëîãîâî Äüÿâîëà È ñíîâà ÿ êðè÷ó èñòîøíûì êðèêîì ß êðè÷ó: «×¸ðò âîçüìè, òû äóøó ñâîþ ïîòåðÿë!» Òû ïðîäàë å¸, òû, ÷¸ðòîâ äóðàê ×åãî òû äîñòèãíåøü ïîä ×üèì-òî ãîñïîäñòâîì Çàèãðàë òû âî çëî È ïîãðÿç âî ãðåõå Òû îñòàëñÿ òàì Ðàçâÿæè å¸ ñíîâà Îñâîáîäè Ïîâåðíè íàçàä È äàé ìíå ïóòü ïðîäîëæèòü Ê ìîåìó äîìó, â êîòîðîì ÿ ëþáëþ Ñâàëèòüñÿ êóäà óãîäíî, ãäå âñ¸ â íîðìå
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 I’m just livin’ in my own motherfuckin’ dream You’ve been walking every goddamn day In my motherfuckin’ day death row Down on the hole Fix the green submarines you jellybean jerkin’ jeans Down through everybody’s mind can’t you see Geneva on the M. X. riding on the world free How come you won’t let me back in and live what I earned. I earned my way Out of this goddamn can. I told you I didn’t break your motherfuckin’ Law. You goddamn fool. 1776, you think I’m gonna die for that again? Fuck you! You carry it back. You carry that motherfucker back one time And then bring it on back to my city in my rhyme and play like you’re Something over me, fool. I’ll take my pistol and teach you a rule. Down through my outlaw swing on a noose You think I was playing fancy fantail with your bridge party and your Mother Goose You better get down on your spiritual mind Try back through samurai Moving on a shallow wish know I Arrows arrows Sweet purple bug brain All slave to the one self of all god is all in the wisdom of the one That lives down inside of you, fool Don’t keep trying to take me back to school Teach me whose motherfuckin’ rule I read that book crook I took another look To seeing the cement was even dying under your feet And the walls had great cracks And then you play like your wisdom was God’s on some summer mind’s Walker And then you told somebody you drank another bottle of scotch Then I took up on my Cutty Sark And I flew around the world on a drunk ride
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 ß ïðîñòî æèâó â ñâî¸ì ñîáñòâåííîì ¸áàíîì ñíå Òû âûõîäèøü íà ïðîãóëêó êàæäûé ÷¸ðòîâ äåíü Ïî ìîåé äíè âû¸áûâàþùåé êàìåðå ñìåðòíèêîâ Âíèç ê Ëîãîâó Ïî÷èíè çåë¸íûå ïîäëîäêè8 , äîðîãóøà òû äæèíñîâî-æèëåòî÷íàÿ ìîÿ9 Ñêâîçü ìîçãè ëþäåé íå ìîæåøü òû âèäåòü Æåíåâà íà ìîòîêðîññå íåñ¸òñÿ ïî ìèðó ñâîáîäíî10 Êàê ñëó÷èëîñü, ÷òî òû íå ïîçâîëèøü ìíå âåðíóòüñÿ è æèòü òåì, ÷òî ÿ çàðàáîòàë. ß çàðàáîòàë ñâîé ïóòü Èç ýòîãî ÷¸ðòîâà ìóñîðíîãî áàêà. ß ñêàçàë òåáå, ÿ íå íàðóøàë òâîåãî ¸áàíîãî Çàêîíà. Òû ÷¸ðòîâ ïðèäóðîê. 1776 – äóìàåøü, ÿ ñíîâà ñîáèðàþñü óìåðåòü çà ýòî?11 Äà ïîø¸ë òû! Òû êîïàåøüñÿ â ïðîøëîì. Òû íàïîìèíàåøü òîìó óáëþäêó î ïðîøëîì îäèí ðàç È çàòåì íåñ¸øü åãî íàçàä â ìîé ãîðîä â ìîåé ðèôìå è èãðàåøü, áóäòî òû – Íå÷òî âûøå ìåíÿ, äóðàê. ß âîçüìó ñâîé ïèñòîëåò è íàó÷ó òåáÿ ïðàâèëàì ×åðåç ìî¸ áåççàêîíèå çàêà÷àåøüñÿ â ïåòëå Òû äóìàåøü, ÿ ðàñïóñòèë ñâîé ïðè÷óäëèâûé õâîñò îò òâîåé ïàðòèè â áðèäæ è òâîåé Ìàòóøêè Ãóñûíè12 Òû ëó÷øå óäåëè âíèìàíèå ñâîåìó âîçâûøåííîìó óìó Ïîïûòàéñÿ âåðíóòüñÿ ïóò¸ì ñàìóðàÿ13 Äâèãàÿñü ê ìåëî÷íîìó æåëàíèþ, ÷òî çíàþ ÿ Ñòðåëû, ñòðåëû Â ñëàäêèé ïóðïóðíûé âïèâàþòñÿ ìîçã Âñå íàäðûâàþòñÿ íà ñàìèõ ñåáÿ, áîã åñòü âñ¸ â ìóäðîñòè òîãî Êòî æèâ¸ò âíóòðè òåáÿ, äóðàê Òû â øêîëó ìåíÿ âåðíóòü íå ïûòàéñÿ Ó÷èòü ìåíÿ, êàêîé óåáàíåö ïðàâèò ß ïðî÷¸ë òó èçâðàù¸ííóþ êíèæêó ß âçãëÿíóë åù¸ ðàç ×òîáû óâèäåòü, ÷òî äàæå öåìåíò ïîä òâîèìè íîãàìè ãèáíåò È ïî ñòåíàì òðåùèíû øèðîêèå ïîëçóò È ïîòîì òû èãðàåøü ñëîâíî òâîÿ ìóäðîñòü áûëà Áîæüåé â êàêîì-òî ëåòíåì äóõîâíîì Õîäîêå14 À ïîòîì òû êîìó-òî ñêàçàë, ÷òî âûïèë åù¸ îäíó áóòûëêó âèñêè Ïîòîì ÿ ïîäíÿëñÿ íà ñâîþ «Êàòòè Ñàðê»15 È âåñü ìèð îáëåòåë â ïüÿíîé ïîåçäêå
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 In Your Music Mind
 
 Spoken Intro: I wanted to make you a tape in the proper perspective, but it seems like my surroundings is always mired in some sort of confusion. And on the reverse side of that, it would be that I appear to be confused. So I’ll leave it up to you to uh, think… In your music mind How long is forever Think in your music mind Down through all you’ve ever heard Coming through your ear now I can reminisce and remember I can reminisce and remember I can reminisce and remember My feelings spent with you All my music How can I feel my soul again All my music Can you feel my music now within Growing every day Growing every day Growing every day ‘Cause I’m on the line On the frontiers of electronic fears You can see me Here on this tape I keep moving my mind in the sound That would split through The blind into beyond eyes in you In through and back to you Around and under and back over and through And coming back again On the frontier Of making new sound Think in new waves of dreams coming back Just old dreams
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 Â òâîåì ìóçûêàëüíîì ñîçíàíèè
 
 Ðå÷èòàòèâ: «ß õîòåë ñäåëàòü çàïèñü äëÿ âàñ ñ íàäëåæàùåé ïåðñïåêòèâîé, íî, ïîõîæå, âñ¸, ÷òî ìåíÿ îêðóæàåò, íåèçìåííî çàëÿïàíî íåêèì íåïîíèìàíèåì. Ñ äðóãîé ñòîðîíû, ìîæåò, ÿ âûñòóïàþ äëÿ òîãî, ÷òîáû áûòü íåïðàâèëüíî ïîíÿòûì. Òàê ÷òî ÿ îñòàâëþ ýòî âàì, ììì, ïîäóìàòü…»1 Â òâî¸ì ìóçûêàëüíîì ñîçíàíèè Êàê äîëãî äëèòñÿ «íàâñåãäà» Ìûñëè ñâîèì ìóçûêàëüíûì ñîçíàíèåì ×åðåç âñ¸, ÷òî òû êîãäà-ëèáî ñëûøàë È âîøåäøåå â òâîè óøè ñåé÷àñ ß ìîãó ïðèïîìèíàòü è ïîìíèòü ß ìîãó ïðèïîìèíàòü è ïîìíèòü ß ìîãó ïðèïîìèíàòü è ïîìíèòü Ìîè ÷óâñòâà, ÷òî ÿ ðàñòðàòèë ñ òîáîé Âñÿ ìîÿ ìóçûêà Êàê ÿ ìîãó îùóòèòü ñâîþ äóøó âíîâü Âñÿ ìîÿ ìóçûêà Ìîæåøü ëè òû òåïåðü ïî÷óâñòâîâàòü ìîþ ìóçûêó èçíóòðè Ðàñòóùóþ ñ êàæäûì äí¸ì Ðàñòóùóþ ñ êàæäûì äí¸ì Ðàñòóùóþ ñ êàæäûì äí¸ì Ïîòîìó ÷òî ÿ ñòîþ íà ÷åðòå Íà ðóáåæàõ ýëåêòðîííûõ ñòðàõîâ È òû ìîæåøü âèäåòü ìåíÿ Ñëóøàÿ ýòó çàïèñü ß ïðîäîëæàþ äâèãàòü ñâîé ðàçóì â çâóêå Êîòîðûé ðàñêîëîë áû îò íà÷àëà äî êîíöà Âñå ïðåãðàäû âíóòðè è ñíàðóæè òâîèõ ãëàç ×åðåç è íàçàä ê òåáå Âîêðóã, ïîä, îáðàòíî íàâåðõ è ñêâîçü È ñíîâà âåðí¸òñÿ Íà ðóáåæ Ñîçäàíèÿ íîâîãî çâóêà Ïîäóìàé, â íîâûõ âîëíàõ ãð¸ç âîçâðàòÿòñÿ Ëèøü ñòàðûå ãð¸çû
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 I’m Doin’ Fine / Stars / Friends
 
 If you enjoy what you do When you do it, it’s called survive If you do what you do for yourself come through See the one you alive And see the one And see the one The one inside each one of some of say the none The none is on side the sum of some The summer sun is the sun And it keeps going around through around And I keep looping back from around To around and around and I know you know me baby Yeah you know me baby Yeah you know my sound Down deep down inside your soul man Down deep deep down you know you know You know you know you know you know And I bring it on through You know that everything you know to be is true You know… If you’re brand new and you start over today And you’re doing one day at a time Works on better and did me a square and think about I’m doin’ fine, I’m doin’ fine always been wherever I was And was doin’ fine… way behind I keep doin’ fine… But I’d do better if I had some of all that you know I’m lonesome for Of all of you know we had All the love was always there Beyond the good and the bad From a hobo sleepin’ in the dirt To the queen runnin’ round with no shirt Trying to find a win Trying to find a win Trying to find a win All they want I just wanted for fun You can have it, it was always in the one
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 Ìíå õîðîøî / Çâåçäû / Äðóçüÿ
 
 Åñëè òî, ÷òî òû äåëàåøü, óäîâîëüñòâèå ïðèíîñèò òåáå Êîãäà òû äåëàåøü ýòî, îíî «âûæèâàíèåì» çîâ¸òñÿ Åñëè òî, ÷òî òû äåëàåøü, òû äåëàåøü äëÿ äîñòèæåíèÿ öåëè ñâîåé1 Óâèäü îäíîãî – æèâîãî ñåáÿ È óâèäü îäíîãî È óâèäü îäíîãî Òîãî, êòî âíóòðè êàæäîãî èç òåõ, êòî ãîâîðèò «íèêòî» Íèêòî íà ñòîðîíå êîëè÷åñòâà íåñêîëüêèõ Ëåòíåå ñîëíöå åñòü ñîëíöå È îíî ïðîäîëæàåò õîäèòü êðóã çà êðóãîì È ÿ ïðîäîëæàþ äåëàòü ïåòëè íàçàä îò êðóãà Äî êðóãà, äî êðóãà, è ÿ çíàþ, òû çíàåøü ìåíÿ, äåòêà Äà, òû çíàåøü ìåíÿ, äåòêà Äà, òû çíàåøü ìîþ ìóçûêó Ãëóáîêî â äóøå òâîåé, äðóæèùå Â ñàìîé å¸ ãëóáèíå, òû çíàåøü, òû çíàåøü Òû çíàåøü, òû çíàåøü, òû çíàåøü, òû çíàåøü ß óëó÷øàþ ýòî Òû çíàåøü, ÷òî âñ¸, î ÷¸ì òû çíàåøü – ýòî ïðàâäà Òû çíàåøü… Åñëè òû íîâîáðàíåö è íà÷àë òîëüêî ñåãîäíÿ È òû äåëàåøü äåëà îäíîãî äíÿ çà ðàç Ïðîäîëæàé ðàáîòàòü ëó÷øå è ñäåëàé ìíå ñêâåð è äóìàé, ÷òî Ìíå õîðîøî, ìíå õîðîøî âñåãäà, ãäå áû ÿ íè áûë È áûëî õîðîøî… òàì, ãäå ïðîø¸ë ß ïðîäîëæàþ ïðåáûâàòü â ýòîì ñîñòîÿíèè… Íî ÿ äåëàë áû ëó÷øå, åñëè áû ó ìåíÿ áûëî ÷òî-òî èç âñåãî, áåç ÷åãî, òû çíàåøü, ÿ òàê îäèíîê Èç âñåãî òîãî, òû çíàåøü, ÷òî áûëî ó íàñ È ëþáîâü áûëà òàì íåèçìåííî Ïî òó ñòîðîíó çëà è äîáðà Îò áðîäÿãè, ÷òî ñïèò â ãðÿçè Äî êîðîëåâû, ðåçâÿùåéñÿ áåç ðóáàøêè Â ïîãîíå çà ïîáåäîé Â ïîãîíå çà ïîáåäîé Â ïîãîíå çà ïîáåäîé Âñ¸, ÷åãî õîòÿò îíè, ÿ õîòåë ðàäè ñìåõà Òû ìîæåøü ïîëó÷èòü ýòî, îíî âñåãäà áûëî â îäíîì
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 Kings and queens and things on strings Universal hole I see through Stars I know stars Things on wings that fly so far But I see stars Stars in Kentucky Stars in Tennessee Way up high on the Brushy Mountain I’ve been free with me now I’ve been free with thee now Well it’s early this morning and I’m waiting For something that they call a visit So I can go out and see my friend Did you ever have a friend? One that wouldn’t bite you in the back One that wouldn’t lie to you Or cheat you or uh, push you off the track Did you ever have a friend? Who you could count on and you knew That when you was in trouble That that friend would come on through If your mind keeps on moving in the back And you know that my train is on the track Yes you know that I went I’m comin’ back Then you see it’s forever on no slack You know it’s through all ways and hallways Of call ways of always and all ways And always as far as far as far can go… So when you’re out by the roadside drinkin’ that shine Movin’ on that highway and climbin’ on my mind Waiting on a whorehouse Dreaming on door mouse You see the poor cows Down by the lower lots
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 Êîðîëè, êîðîëåâû è ëþäèøêè â ïîëíîé çàâèñèìîñòè Ñêâîçü âñåëåíñêóþ äûðó ÿ âèæó Çâ¸çäû, ÿ çíàþ çâ¸çäû Òèï÷èêè íà êðûëüÿõ, ÷òî ëåòÿò äàëåêî Íî ÿ âèæó çâ¸çäû Çâ¸çäû â Êåíòóêêè Çâ¸çäû â Òåííåññè2 Âûñîêî íàä Áðàøè-Ãîðîé3 Òåïåðü ÿ ñâîáîäåí ñ ñîáîé Òåïåðü ÿ ñâîáîäåí ñ òîáîé Ñåé÷àñ ðàííåå óòðî è ÿ æäó Òî, ÷òî îíè íàçûâàþò âèçèòîì Èòàê, ÿ ìîãó âûéòè è óâèäåòü ñâîåãî äðóãà Ó òåáÿ áûë êîãäà-íèáóäü äðóã? Òîò, êòî â ñïèíó òåáÿ íå óäàðèò Òîò, êòî íå ñîëæ¸ò Íå íàäóåò è íå ñòîëêí¸ò ñ äîðîãè Ó òåáÿ áûë êîãäà-íèáóäü äðóã? Íà êîòîðîãî òû ìîã ðàññ÷èòûâàòü, è òû çíàë ×òî êîãäà â áåäó ïîïàä¸øü òû Äðóã ïðèä¸ò è ïîìîæåò òåáå Åñëè òâîé ðàçóì ïðîäîëæàåò øåâåëèòüñÿ ãäå-òî ïîçàäè È òû çíàåøü – ìîé ïîåçä â ïóòè Äà, òû çíàåøü, ÷òî ÿ ø¸ë, ÿ âîçâðàùàþñü íàçàä Ê òîìó æå òû âèäèøü, ÷òî ýòî âñåãäà íå ïî ñëàáîñòè Òû çíàåøü, ÷òî ýòî èä¸ò ÷åðåç âñå äîðîãè è êîðèäîðû Çîâà âñåãäàøíèõ äîðîã è âñåõ äîðîã È âñåãäà äî ÷åãî-òî ìîæíî äîéòè, äî ÷åãî-òî… Òàê ÷òî êîãäà òû äàëåêî çà îáî÷èíîé ïîãëîùàåøü ýòî ñèÿíèå Äâèãàåøüñÿ ïî øîññå è âçáèðàåøüñÿ íà ìî¸ ñîçíàíèå Îæèäàåøü â ïóáëè÷íîì äîìå Ìå÷òàåøü î äâåðíîé ìûøêå4 Òû âèäèøü æàëêèõ êîðîâ Áðîøåííûõ íà ïðîèçâîë ñóäüáû
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 He’s on in San Jose Down by the river side In Knoxville town They killed that And knocked it down They moved it through and the river moved it around And walked on down Walkin’ on now now… Walkin’ on now now now… Walkin’ on now now now… Walkin’ on down… Out by the cornbread Over by the woodshed Over by the who said By what someone told you Someone told you they told you something that somebody said
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 Îí â Ñàí-Õîñå5 Âíèç ïî áåðåãàì ðåêè Â Íîêñâèëëå6 Îíè óáèëè ýòî È áðîñèëè íà çåìëþ Îíè äâèíóëè ýòî ÷åðåç ðåêó, à îíà óæ ïîâñþäó È ýòî ïîøëî âäîëü ïî äîðîãå Èä¸ò ñåé÷àñ, ñåé÷àñ… Èä¸ò ñåé÷àñ, ñåé÷àñ, ñåé÷àñ… Èä¸ò ñåé÷àñ, ñåé÷àñ, ñåé÷àñ… Èä¸ò âäîëü ïî äîðîãå… Íåïîäàë¸êó îò ìàèñîâîãî õëåáà Íàä äðîâÿíûì ñàðàåì Íàä òåì, êòî ñêàçàë Òåì, ÷òî êòî-òî ñêàçàë òåáå Êòî-òî ñêàçàë òåáå, îíè ñêàçàëè òåáå ÷òî-òî, ÷òî ñêàçàë êòî-òî äðóãîé
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 Dream Train / My Oklahoma Angel Love
 
 When the day is done I go to bed I place my hands beneath my head Close my eyes twilight blue And board my dream train back home to you Back to you Luke the Drifter, Hank Williams There was a time When I was lonely and I was up and down the lonesome highway And Lefty Frizzell… ten years ago on a cold dark night The scaffold was here in eternal light Someone was killed somewhere in the county jail And it was a jailhouse rock for some other jammer Who was jamming some cock up somebody’s nosehole (laughs) Now Elvis, the epitome of fake phony jive on freak You made a laughing stock of country music You took away my cowboy feet You thought you had someone’s heartbeat But Lefty Frizzell and Hank Williams was riding that train And then there was Woody Guthrie he used to sing He’d sing them fools right to insane Listening to the radio My Oklahoma angel you know I know We played the music down deep in the hole You gave me just a little of your soul And now left me down in the hole to get old But it’s all right angel love My Oklahoma angel love I remember when you taught me this song Woke up this morning and I grabbed my shoes Way out running to get the news I looked in the paper the first thing I saw Was an interruption And then from that interruption that you see in the sound on this tape We’re gonna move around and try to get back in the groove, try to get This done pretty soon
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 Ïîåçä ãðåç / Ìîÿ àíãåëüñêàÿ ëþáîâü èç Îêëàõîìû
 
 Çàêàí÷èâàåòñÿ äåíü, è ÿ ëîæóñü ñïàòü Íà çàòûëêå ðóêè ëþáëþ ÿ ñöåïëÿòü Ïîä ñóìåðå÷íûì íåáîì çàêðûâàþ ãëàçà È ñàæóñü â ïîåçä ãð¸ç, âåçóùèé ìåíÿ ê òåáå íàçàä Ê òåáå äîìîé, Ëþê-Áðîäÿãà, Õýíê Óèëüÿìñ1 Âîò áûëî âðåìÿ Êîãäà ÿ áûë îäèíîê âñþäó íà ïóñòûííîì øîññå È Ëåâøà Ôðèççåëü2 … äåñÿòü ëåò íàçàä3 â õîëîäíîé ò¸ìíîé íî÷è Òàì ïëàõà ñòîÿëà â ñâåòå âå÷íîñòè Êòî-òî óáèò áûë êòî-òî â ñòåíàõ äåðåâåíñêîé òþðüìû È ýòî áûë òþðåìíûé ðîê äëÿ äðóãîãî ìóçûêàíòà Êîòîðûé, ÷òî-òî èìïðîâèçèðóÿ, èñïîðòèë ÷üè-òî ñîïåëêè (ñìå¸òñÿ) Ýëâèñ – âîïëîùåíèå âñåãî ôàëüøèâîãî, ëèïîâîãî, ëîæíîãî â îäíîì óðîäå4 Ìóçûêà êàíòðè ïîìîãëà òåáå â âåñ¸ëåíüêîì äîõîäå Òû çàáðàë ìîè êîâáîéñêèå ñàïîãè äëÿ ñåáÿ5 Òû äóìàë, ÷òî ÷üè-òî ñåðäöà áüþòñÿ ðàäè òåáÿ Íî Ëåâøà Ôðèççåëü è Õýíê Óèëüÿìñ áûëè íà ïîåçäå òîì Òàì áûë åù¸ Âóäè Ãàòðè6 , îí ïåë Îí ïåë, è âñå äóðàêè ðàññòàâàëèñü ñ óìîì Ñëóøàÿ ðàäèî Ìîé àíãåë èç Îêëàõîìû7 , òû çíàåøü, ÿ çíàþ Ìóçûêó â ãëóáîêîé ìû èãðàëè äûðå Òû äàëà ìíå ëèøü ÷àñòè÷êó äóøè ñâîåé È ñåé÷àñ áðîñèëà â ýòîé äûðå ñòàðåòü8 Íî âñ¸ â ïîðÿäêå, àíãåë ìîé Ìîÿ àíãåëüñêàÿ ëþáîâü èç Îêëàõîìû ß ïîìíþ, êàê ïåñíå òû ýòîé ìåíÿ íàó÷èëà ß ïðîñíóëñÿ ñ óòðà è áàøìàêè ñõâàòèë È áðîñèëñÿ ñêîðåé çà íîâîñòÿìè ß â ãàçåòó ïîñìîòðåë è ïåðâîå, ÷òî ÿ óâèäåë Áûëî âòîðæåíèå È ïîòîì èç ýòîãî âòîðæåíèÿ, ÷òî òû ñëûøèøü â çâóêå ýòîé çàïèñè Ìû ñîáèðàåìñÿ äâèíóòüñÿ è ïîïûòàåìñÿ âåðíóòüñÿ â ñîâåðøåíñòâî, ïîïûòàåìñÿ âåðíóòüñÿ È ñäåëàåì ýòî äîâîëüíî ñêîðî
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 Dreams Of Channel Five
 
 Set out on the road ran Set to run through graveyards of man Set to raise righteous war Set to complete this endless opening door Look into vast Timeless Lasting forever Or as long as we can hold the moment Avenues of church pews Hold the fears Look into spirituals Circles on circles Some have denied their wheel Coming around again Back through What I feel Numberless Slumbering dragons Leading their prey Through dreams of channel five
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 Ãðåçû Ïÿòîãî Êàíàëà
 
 Ñòàðò äàí îòïðàâèòüñÿ â ïóòü Ñòàðò ïðîáåæàòü ÷åðåç êëàäáèùà, ãäå ïîêîèòñÿ ëþä Ñòàðò âîéíó çà ïðàâîå äåëî íà÷àòü Ñòàðò ýòî áåñêîíå÷íîå îòêðûâàíèå äâåðè çàâåðøàòü Ïîñìîòðè íà ïðîñòîð Áåçâðåìåíüå Äëÿùååñÿ âå÷íî Èëè äî òåõ ïîð, ïîêà ìû ñïîñîáíû óäåðæèâàòü ìèã Àâåíþ öåðêîâíûõ ñêàìåé Ñäåðæèâàþò ñòðàõè Ïîñìîòðè íà âåðóþùèõ1 Êðóãè íà êðóãàõ Êòî-òî ñ÷àñòüå ñâî¸ îòâåðã È âîçâðàùàåòñÿ âíîâü Íà êðóãè ñâîÿ ×òî ÷óâñòâóþ ÿ Íåèñ÷èñëèìî Ñïÿùèå äðàêîíû Óïðàâëÿþò ñâîåé äîáû÷åé Ñêâîçü ãð¸çû Ïÿòîãî Êàíàëà2
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 A Poem About An Old Prison Man
 
 Waiting on Death Row People coming in overalls Taking me to the gas chamber Scuffling of feet They took him down the hallway Feeling everyone’s heartbeat The central control of the soul Batons and retro-tons Ingrown toenails One time all around you All round you, bump-bump Save my air, save my air My air, my air Air, water, trees Machines eating the night Energy moving Nuclear fires Burning reactors on my gate Fires of hell are burning Come home Can you see Can you say That you say That you really love this place?
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 Ïîýìà î ñòàðîì çàêëþ÷ ííîì
 
 Îæèäàíèå â êàìåðå ñìåðòíèêîâ Ëþäè â ðîáàõ ðàñõàæèâàþò Â ãàçîâóþ êàìåðó ìåíÿ âåäóò Åäâà íîãè ïåðåäâèãàþùåãî Îíè òàùàò åãî ïî êîðèäîðó ×óâñòâóåòñÿ ñåðäöåáèåíèå êàæäîãî Öåíòðàëüíîå óïðàâëåíèå äóøîé Ðåçèíîâûå äóáèíêè è îäåòûå ïî ñòàðèíêå ìîäíèêè È âðîñøèå íîãòè íà ïàëüöàõ íîãè Îäèí ðàç âñ¸ âîêðóã òåáÿ Âñ¸ âîêðóã òåáÿ ãðîõíåò Ñïàñèòå ìîé âîçäóõ, ñïàñèòå ìîé âîçäóõ Ìîé âîçäóõ, ìîé âîçäóõ Âîçäóõ, âîäó, äåðåâüÿ1 Ìàøèíû ïîæèðàþò íî÷ü Ýíåðãèÿ ïðèâîäèò â äâèæåíèå ßäåðíûå ïîæàðû Ãîðÿùèå ðåàêòîðû ó ìîåé äâåðè Àäñêèå îãíè ïîëûõàþò Âåðíèñü äîìîé Òû âèäèøü? Òû ìîæåøü ñêàçàòü? ×òî òû ãîâîðèøü ×òî òû ïðàâäà ëþáèøü ýòî ìåñòî?
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 First Recollection
 
 I was in the back of this horse-drawn wagon Some kids had a bucket over my head They were poundin’ on this bucket The people drivin’ the wagon (Uncle Jess) Looked over the seat, down at me And told me to “Shut up the racket” Then I was in a cabin once A ghost with no head came to me With a long butcher knife Scared my mother She put that fear off on me I took that fear and went with my grandmother I remember ridin’ on this train, singin’ “I’ve been workin’ on the railroad” My grandpa worked on the railroad The C & O down in Kentucky Around Big Sandy and Morehead Up in the Blue Ridge Mountains Paradise on earth, woods and weeds We were still a reality Then grandma told me about Jesus Tellin’ me to give my heart to the Lord So I did that, just what she told me to do It was right there by the Federal prison In a little Nazarene church I went on down the road from that With that bucket on my head: “Shut up that racket Charlie!”
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 Ïåðâûå âîñïîìèíàíèÿ
 
 ß ñèäåë ñçàäè íà êîíñêîé ïîâîçêå È äåòè äåðæàëè âåäðî íàä ìîåé ãîëîâîé Îíè êîëîòèëè â ýòî âåäðî Äÿäÿ Äæåññ, ïðàâèâøèé ïîâîçêîé Ïîñìîòðåë ïîâåðõ ñêàìååê, âíèç íà ìåíÿ È ñêàçàë ìíå: «À íó, ïðåêðàòè ýòîò ãðîõîò» Ïîòîì â ëà÷óãå ïðèøëîñü ïîáûâàòü ìíå Ïðèçðàê áåçãëàâûé ÿâèëñÿ ìíå òàì Ñ äëèííûì ìÿñíèöêèì íîæîì Ìîþ ìàòü îí íàïóãàë Îíà ñòðàõ ýòîò ìíå ïåðåäàëà ß âçÿë ýòîò ñòðàõ è óø¸ë ñ ìîåé áàáêîé ß ïîìíþ, êàê íà ïîåçäå åõàë è ïåë «ß ðàáîòàë íà æåëåçíîé äîðîãå»1 Ìîé äåä ðàáîòàë íà æåëåçíîé äîðîãå «Ê ýíä Î»2 íà þãå â Êåíòóêêè Íåïîäàë¸êó îò Áèã Ñýíäè è Ìîðõåäà Âûñîêî íà Ãîëóáîì Õðåáòå3 Âîò áûë ðàé íà Çåìëå, äåðåâüÿ è òðàâû Îäíàêî ìû áûëè ðåàëüíîñòüþ À ïîòîì ìîÿ áàáóøêà ðàññêàçàëà ìíå ïðî Èèñóñà Îíà ñêàçàëà ìíå îòäàòü ñâî¸ ñåðäöå Ãîñïîäó È ÿ ñäåëàë èìåííî òàê, ïîñòóïèâ ïî ñîâåòó å¸ Ýòî áûëî ñîâñåì ðÿäîì ñ ôåäåðàëüíîé òþðüìîé Â ìàëåíüêîé öåðêâè Íàçàðåòÿíèíà ß ø¸ë ïî äîðîãå ïðî÷ü îò ýòîãî Ñ âåäðîì íà ìîåé ãîëîâå: «À íó, ïðåêðàòè ýòîò ãðîõîò, ×àðëè!»
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 Rags, This Is A Letter To You
 
 It is my hope and dream To hook up through the satellites With everyone that’s in the Family Red and Blue, Green, Gold and Yellow All the girls that are in jail with me That gave their lives, took their lives Gave their lives again This is on the other side of the noose That hangs in the sky Where the infinite consciousness Within all living things cry Sometimes you can just hang there and fly I was going to give you some poetry Of how it feels to be lonely To be alone, with no one, sitting down in the hole No letters for five years Just turned sixteen I almost got adopted once But they took a guy who was deaf and dumb Brought him to California Put him on a ranch He took a gun and started shooting cows Johnny Holiday All the cowboys in the Rio were like outlaws Steel sharpened Knives came through the spirits eyes Landed right on my tongue
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 Îòðåáüå, âîò ïèñüìî âñåì âàì
 
 Âîò ìîÿ íàäåæäà è ìå÷òà: Ñîåäèíèòüñÿ ÷åðåç ñïóòíèêè Ñ êàæäûì, êòî â ñåìüå ñîñòîèò Ñ Êðàñíîé è Ãîëóáîé, Çåë¸íîé, Çîëîòîé è Æ¸ëòîé1 Ñî âñåìè äåâ÷îíêàìè, ÷òî ñî ìíîé â òþðüìå Îíè îòäàëè æèçíè ñâîè, çàáðàëè æèçíè ñâîè È âíîâü ïîäåëèëèñü ñî ìíîé Âñ¸ ïðîèñõîäèò íà äðóãîì êîíöå óäàâêè ×òî âèñèò â íåáåñàõ Ãäå áåçãðàíè÷íî ñîçíàíèå Â êîòîðîì âñå òâàðè æèâûå êðè÷àò Èíîãäà òåáå íóæíî ëèøü ïîâåñèòüñÿ è ïîëåòàòü ß ñîáèðàëñÿ äàòü òåáå íåìíîãî ïîýçèè Î òîì, êàêîâî ýòî – áûòü îäíîìó Áûòü îäíîìó, íèêîãî ðÿäîì, ñèäÿ â ýòîé äûðå Íè îäíîãî ïèñüìà çà ïÿòü ëåò Êàê ðàç çà øåñòíàäöàòü ïåðåâàëèëî2 ß ïî÷òè ïðèâûê óæå Íî îíè âçÿëè ãëóõîíåìîãî Ïðèâåçëè â Êàëèôîðíèþ åãî È íà ðàí÷î îñòàâèëè À îí ñõâàòèë ïóøêó è ïðèíÿëñÿ ñòðåëÿòü â êîðîâ Äæîííè Õîëèäåé3 Âñå êîâáîè Ðèî4 áûëè ñëîâíî ðåöèäèâèñòû Ñòàëü çàòî÷åíà Íîæè ïðîíçàëè äóõîâ ãëàçà Êàñàëèñü ïðÿìî ìîåãî ÿçûêà
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 I had to learn everything all by myself The first thing I learned was: Don’t Trust Anyone No more than you do yourself If we’re gonna do something in this world We’ve gotta do it right Underneath all that ever was Reasons and rhymes wound up tight Astral flight, my spiralling staircase dreams Lucifer my brother, died of strings Come on in, with your organ, cupid-man flies Coming down the highway, crystal palace dreams Dreams dreamin’ on, know what I’m feelin’ Far is the country, way out on a balmy sea Sail-Sailing on home boy, sailing on home Singing it on home
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 Âñåìó ìíå ïðèøëîñü ó÷èòüñÿ ñàìîìó È âîò ïåðâîå: Íå Âåðü Íèêîìó Íå áîëüøå, ÷åì âåðèøü ñåáå È åñëè ìû ñîáèðàåìñÿ ÷òî-òî ñäåëàòü â ýòîì ìèðå Ìû äîëæíû ñäåëàòü ýòî ïðàâèëüíî Â çàâèñèìîñòè îò âñåãî, ÷òî êîãäà-ëèáî áûëî Ïðè÷èíû è ðèôìû ñòÿãèâàþò Àñòðàëüíûé ïîë¸ò, ìîÿ âèíòîâàÿ ëåñòíèöà ñíîâ Ëþöèôåð, áðàò ìîé, óìåð îò ñòðóí çâó÷àùèõ5 Äàâàé ñþäà, ñî ñâîèì îðãàíîì, êóïèäîí6 ÷åëîâå÷åñêèé ëåòèò Èäó ïî øîññå, ê õðóñòàëüíîìó äâîðöó ãð¸ç Ìå÷òû âñ¸ ìå÷òàþòñÿ – äà, ÿ ÷óâñòâóþ ýòî Äàëåêî åñòü ñòðàíà, ïî ïóòè ÷åðåç íåæíîå ìîðå Ïëûâè-ïëûâè-êà äîìîé, ïàðåíü, ïëûâè äîìîé Ïîé ýòî äî ñàìîãî äîìà
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 How Many People?
 
 How many people? There is only one. How many places? There is only the sun. Where am I going? You are where you stand. Where are the answers? It’s all in God’s hand. Life and death got nothing to do with it. Time is a joke.
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 Ñêîëüêî íàðîäà?
 
 Ñêîëüêî íàðîäà? Òîëüêî îäèí. Ìåñò, ñêàæè, ìíîãî? Ëèøü ñîëíöå íàä íèì. Êóäà íàïðàâëÿþñü? Òû òàì, ãäå ñòîèøü. Èñêàòü ãäå îòâåòû? Áîæüÿ âîëÿ íà âñ¸. Æèçíü è ñìåðòü íå èìåþò ê ýòîìó íèêàêîãî îòíîøåíèÿ. Âðåìÿ – ÷óøü.
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 Ñêàçêà î Âüþðêå
 
 Â îêíî êàìåðû ñìåðòíèêîâ âëåòåëà êî ìíå ïòè÷êà, è ÿ äàë åé çåðíî. Ìàìà ñêàçàëà: «ïîëåòèì çà åäîé», à îíà îòâåòèëà: «ìàìà, ÿ óæå ïîëó÷èëà åäó». Ìàìà ñêàçàëà: «òû íå ìîæåøü âñåãäà ðàññ÷èòûâàòü íà ýòî». À îíà ïðèëåòàëà êàæäûé äåíü è åëà, è ïåëà, è ýòî áûëî êë¸âî. Ìàìà óìåðëà, è îíà ïåðåíÿëà ïóòü, êîòîðûì äîáûâàëà åäó îò ñâîåé ìàòåðè. Ìàëåíüêàÿ ïòè÷êà âûðîñëà è ñíåñëà ÿéöà, è ïðèëåòåëà êî ìíå ñî ñâîèìè äåòüìè. ß íàêîðìèë èõ, è îíè ïåëè è æèðåëè âìåñòå ñ òþðåìíûìè ïòèöàìè. Ìíîæåñòâî ïòèö âûêîðìèëîñü ó òþðüìû áîëåå ÷åì çà ñòî ëåò. Îäíàæäû êàìåðà ñìåðòíèêîâ áûëà ðàçðóøåíà è ëþäè ïîêèíóëè å¸, è êàìåðû ñòàëè ïóñòû. Ïòèöû ñèäåëè íà îêíàõ, íå çíàÿ, ÷òî äåëàòü. Çàêëþ÷¸ííûå ñèäåëè â äðóãèõ ìåñòàõ è ñìîòðåëè, êàê óìèðàþò òûñÿ÷è ïòèö. È ñåðäöå ðàçáèâàëîñü, ãëÿäÿ íà òî, êàê óìèðàëè îò ãîëîäà áåñïîìîùíûå äðóçüÿ. ß áûë ïåðåâåä¸í, è âîðîáåé ïðèëåòåë è ñâèë ãíåçäî, è ïðèëåòåë âüþðîê è ðàçáèë åãî ÿéöà, è ÿ óâèäåë ýòîãî âüþðêà: îí íå ïåë, à ëèøü ðàçáèâàë ÿéöà ìàëåíüêîé ïòè÷êè. ß ïðèêðûë ðóêîé è çàùèòèë ìàëåíüêóþ ïòè÷êó. Ìíå ñíèëñÿ ñîí, â í¸ì ïîõîæåå íà Áîãà ñîçäàíèå ñ ãîëîâîé âüþðêà1 ïðèøëî êî ìíå è ñêàçàëî: «ïðî÷ü îò íàøèõ ÿèö. Ìû çíàåì, ÷òî äåëàåì – òû íå íóæåí», è îí ñêàçàë: «óçðè», è îí ñêàçàë, ÷òî ìàëåíüêàÿ ïòè÷êà îòêëàäûâàåò ãîðàçäî áîëüøå ÿèö, ÷åì âüþðîê, îíà âü¸ò áîëüøå ãí¸çä êàæäûé ãîä, ÷åì âüþðîê, è åñëè âüþðîê íå ðàçîáü¸ò ÿéöà, òî íåáåñà è ñâåò ñîëíöà ïàäóò âî òüìó, è îí ïîêàçàë ìíå ìèëëèîíû ïòèö, êîòîðûå åëè âñ¸ ïîäðÿä, îíè ñúåëè âñ¸ – âñå ëèñòüÿ, è äåðåâüÿ óìåðëè. Âñ¸ æèâîå áûëî ñúåäåíî è óíè÷òîæåíî. ß ÷óâñòâîâàë ñåáÿ, êàê äóðàê. Áûëî òàê ìíîãî òîãî, ÷åãî ÿ íå ïîíèìàë. ß íå õîòåë ïðè÷èíèòü âðåä æèâîé ïðèðîäå. ß ïîíÿë, ÷òî èì è òàê íåëåãêî. Êîãäà êàìåðà ñìåðòíèêîâ áûëà ðàçðóøåíà äåòüìè øåñòèäåñÿòûõ2 , ëþäè íå óâèäåëè ýòîãî èëè íå ïîíÿëè. Âëàñòü äåðæàùèå õîòåëè âçîðâàòü ìèð, íî ëþäè çàáûâàþò âñ¸ áûñòðî, ïîòîìó ÷òî îíè âñåãäà ëãóò äåòÿì è âîñïèòûâàþò èõ íà íîâûõ íàáîðàõ ëæè ðàäè äåíåã. ßéöåãîëîâûå âèäÿò öåëûå ìèðû, ÷òî ïðèõîäÿò è óõîäÿò. Ìàëåíüêîé ïòè÷êå ïðåäñòîÿëî áûòü âûòîëêíóòîé èç ãíåçäà è óïàñòü ñî ñòåíû, è äðóãèå ïòèöû ïîñëåäîâàëè áû çà íåé, è ÿ ïîäíÿë ðóêó – íåò! Âüþðîê ïîñìîòðåë íà ìåíÿ è ñêàçàë: «óáèðàéñÿ ñ ìîåé äîðîãè». ß ñêàçàë: «ÿ íå ïîçâîëþ òåáå ïðè÷èíèòü áîëü ìàëåíüêîé ïòè÷êå». ß áðîñèë åìó âûçîâ, è îí âïàë â áåøåíñòâî, è ïîäëåòåë ïîáëèæå, è ÿ çàìàõàë íà íåãî ðóêàìè, è ïòè÷êà âûðâàëàñü è óëåòåëà, à îí îñòàëñÿ âçáåø¸í íà ìåíÿ. À ïîòîì ÿ çàìåòèë, ÷òî ó íå¸ ïîÿâèëñÿ íîâûé äðóæîê, è îíè ñâèëè ãíåçäî, è äðóãèå ïòèöû, ÷òî ëåòàëè âìåñòå ñ æàëêèì âüþðêîì, è îí ñêàçàë: «ïîñìîòðè, òû ñäåëàë íàñ ñëàáûìè è ðàçäåëèë íàñ è ñïðîâîöèðîâàë êîíôëèêò ñâîèìè ãëóïûìè ïîñòóïêàìè. Òâîé óäåë – íå ïîë¸ò, è ó òåáÿ íåò êðûëüåâ, à òâîé ìîçã ðàáîòàåò òóãî».
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 ß ïûòàëñÿ çàùèòèòüñÿ è çàâåñòè íîâûõ äðóçåé: ïàóêîâ, ìóðàâü¸â, æóêîâ, ñòðåêîç, âîðîí, ñîêîëîâ è ïðî÷èõ, íî îíè âñå ñêàçàëè, ÷òî îí ïðàâ, è ÿ íå èìåë íèêàêîãî ïðàâà âìåøèâàòüñÿ â òî, ÷òî îí äåëàë. Â ýòîì çàêëþ÷àëîñü åãî ñïàñåíèå, è ó ìåíÿ íåò íèêàêèõ ïðåäñòàâëåíèé î òîì, ÷òî åñòü ÷òî âî âüþðêîáîãå. Ó ìåíÿ áûëà ìûøü, êîòîðóþ ÿ ïîëó÷èë îò ëþäåé, õîòåâøèõ å¸ óíè÷òîæèòü. ß âçÿë å¸ è ñïðÿòàë, ãäå áû å¸ íèêòî íå óâèäåë. Âüþðîê âèäåë å¸, è ïîêàçàë å¸ ìîðñêîé ÷àéêå, è ìîðñêàÿ ÷àéêà ñúåëà å¸, è ïîòîì îí ëåòàë è ñìåÿëñÿ íàäî ìíîé è íàçûâàë ìåíÿ ãëóïöîì. Íà ìî¸ì îêíå æèë ïàóê, è ìû õîðîøî ëàäèëè. Âüþðîê ïðèëåòåë â÷åðà, ïðèëåòåë, ÷òîáû ñúåñòü ïàóêà è ñåë íà îêíî, ïîñìàòðèâàÿ íà ìåíÿ. Êàê ìîæåì ìû çíàòü, êîãäà è ãäå íóæíî ÷òî-òî ñäåëàòü. Ìû äóìàåì, ÷òî ìû çíàåì, íî íåçàâèñèìî îò òîãî, ÷òî ìû äóìàåì, ýòî íà ñàìîì äåëå íå òàê. ß ïèøó ýòî, ÷òîáû ñêàçàòü âàì: ÿ âèæó èñòèíó äëÿ âàñ, òó, ÷òî âû õîòèòå, è â êîòîðîé íóæäàåòåñü3 .
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 Ïðèëîæåíèå
 
 ATWA
 
 ATWA – Âîçäóõ (Air), Äåðåâüÿ (Trees), Âîäà (Water), Æèâîòíûå (Animals)1 . ATWA – ýòî òâî¸ âûæèâàíèå íà çåìëå. Ýòî ðåâîëþöèÿ ïðîòèâ çàãðÿçíåíèÿ. ATWA âåä¸ò ÂÎÉÍÓ (ATWAR) ñ çàãðÿçíåíèåì – ñâÿùåííóþ âîéíó. Ëèáî òû ðàáîòàåøü íà ATWA – íà æèçíü – ëèáî òû ðàáîòàåøü íà ñìåðòü. Ïðèìè ýòî è æèâè – èëè áåãè ïðî÷ü îò ýòîãî è óìðè. Âñ¸, ÷òî ìû ãîâîðèì äðóã äðóãó, ìîæåò áûòü èñòèííûì, ïðàâèëüíûì, óòåøèòåëüíûì, íî ÷òî â ýòîì õîðîøåãî áåç ATWA? ATWA – ýòî êàê êîðàáëü Çåìëÿ, à çàãðÿçíåíèå – êàê ïðîáîèíà â í¸ì, è îí òîíåò, ïîêà âñå ìû èãðàåì ðîëè ñâîèõ ýãî â èãðàõ, êîòîðûå íè÷åãî íå äåëàþò äëÿ ATWA. Âñå æèâóò äëÿ ATWA èëè íèêòî íå æèâ¸ò âîâñå. Äîëæíî áûòü åäèíîå ìèðîâîå ïðàâèòåëüñòâî, äåíüãè, àðìèÿ, ÷òîáû íàäëåæàùèì îáðàçîì áûñòðî ïðèâíåñòè ïîðÿäîê âî âñ¸, è âåðíóòü âñ¸ â ATWA äëÿ ñàìîé æèçíè, ÷òîáû æèçíü ïîääåðæèâàëà âñå ñèñòåìû â ïîðÿäêå, â áàëàíñå, â Áîæüåé âîëå. Êòî çàõîòåë áû ðàáîòàòü äëÿ ýòîãî? Íè îäèí, íè îäèí. Íî íîëü çíàåò, ÷òî áåç îäíîãî íå áóäåò ýòîãî îäíîãî. Êòî-òî äîëæåí âçÿòü ñ ñîáîé äðóãîãî, è ýòî òî, ÷òî ñäåëàëè ìû, è ñåé÷àñ ýòî ðàçãîíÿåòñÿ è ðàñêðó÷èâàåòñÿ. Åñëè áû ÷åëîâåê ñòîÿë è âûêðèêèâàë èìåíà âñåõ íàñåêîìûõ è êóñòàðíèêîâ, äèêèõ æèâîòíûõ è ïòèö, êîòîðûå èñ÷åçàþò, óõîäÿò ñ çåìëè, îí áû êðè÷àë äåíü è íî÷ü íàïðîë¸ò. Æèçíü óìèðàåò ñ êàæäûì äí¸ì âñ¸ áûñòðåå, è íîëü, íè îäèí íå íàáèðàåò ê ñåáå ëþäåé, ÷òîáû ïîïûòàòüñÿ èñïðàâèòü ýòî. Ïîñëåäíèå ëþäè, êîòîðûå ïûòàëèñü ñîáðàòüñÿ äëÿ ýòîãî è ïðèâåñòè âñ¸ â ïîðÿäîê áûëè óáèòû (ñâàñòèêà)2 . Â ßïîíèè èññÿêàåò ïðîñòðàíñòâî, â Ãåðìàíèè îñòàëîñü âñåãî ïÿòíàäöàòü îðëîâ, à äåíüãè ñðóáàþò ìèëëèîíû äåðåâüåâ êàæäûé äåíü. Âàøà ïëàíåòà óìèðàåò, à òàê íàçûâàåìûå ëþäè íå ìîãóò ïðîñòèòü äåòåé øåñòèäåñÿòûõ, êîòîðûå ïûòàëèñü ïðåäóïðåäèòü âàñ î òîì, ÷òî íóæíî èçìåíèòüñÿ, îñòàíîâèòü âîéíó è ïîâåðíóòü å¸ âñïÿòü. Êîãäà ÿ óâèäåë êîíåö æèçíè íà çåìëå, ÿ óñòàíîâèë êðóã ëþáâè è îí óñòàíîâèë ìåíÿ; ëþáîâü ê âîçäóõó, äåðåâüÿì, âîäå è æèâîòíûì (ATWA). ß ïîâñþäó è íàä âðåìåííîé èãðîé ëèö. ß íå ñòðîþ èç ñåáÿ âûäàþùåéñÿ ëè÷íîñòè è íå âåäó ëæèâûõ ôàëüøèâûõ èãð âñÿêîãî ñîáà÷üåãî áðåäà. ß ãîâîðþ, ÷òîáû îñâîáîäèòü äåðåâüÿ è æèçíü íà çåìëå. 25 ëåò, ïîòðà÷åííûå íà ÷åñòíîå ñëóæåíèå ATWA, íå äàëè Ìýíñîíó íèêàêèõ ïðàâ. Ëþäè ïðîäàëè òâîé ïîñëåäíèé øàíñ ïåðåæèòü õîëîêîñò (íåïðåðûâíîå óíè÷òîæåíèå ATWA). Ãîâîðÿ êðàòêî, Ìýíñîí âñ¸ òîò æå, êàêèì áûë âñåãäà. Ìýíñîí – Áîæèé ÷åëîâåê, êîòîðîãî ëþäè âñåãäà îñóæäàþò è íàêàçûâàþò çà òî, ÷òî îí ãîâîðèò èì ïðàâäó, êîòîðîé îíè íå æåëàþò ñëûøàòü.
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 Ýêîëîãèÿ, ýêîëîãèÿ, ýêîëîãèÿ åñòü Áîã, ïîòîìó ÷òî áåç íå¸ ìû ìåðòâû íà âåêè âå÷íûå – áåç íå¸ íåò íèêàêîé æèçíè íà Çåìëå. …Ïðèøåñòâèå Ãîñïîäà – íå âî ñëàâó ÷åëîâåêà, íî âî èìÿ öàðñòâà æèçíè, âî èìÿ æóêîâ, ïòèö, ï÷¸ë, äèêèõ çâåðåé, äåðåâüåâ, ðûá. Êîãäà òû æèâ¸øü ðàäè òîãî, î ÷¸ì äóìàþò äðóãèå, òû íå ATWA. Òû íå æèâîé. ÂÎÉÍÀ ñ çàãðÿçíåíèåì, ÂÎÉÍÀ ñ ïðîáëåìîé, à íå âîéíà ñ æèçíüþ. Òû áîèøüñÿ Ìýíñîíà ïîòîìó, ÷òî îí íå ïîä÷èíèòñÿ è íå ñòàíåò èñïîëíÿòü ëæèâûå ðîëè âìåñòå ñî ñòàäîì øàðëàòàíîâ è îáìàíùèêîâ, êîòîðûå ãîòîâû âûñàñûâàòü æèæó èç îòõîäîâ çà äåíüãè, ïîòîìó ÷òî äåíüãè – ýòî èõ áîã. Çíàë ëè òû, ÷òî âñå êàïëè äîæäÿ, ðåêè, îç¸ðà, è âñÿ âîäà íà çåìëå – ýòî âñ¸ åäèíàÿ âîäà. ×òî âñÿ æèçíü íà çåìëå – ýòî åäèíàÿ æèçíü. Âàøå îáùåñòâî íàñòîëüêî èçâðàùåíî, ÷òî íîðìàëüíûé ÷åëîâåê êàæåòñÿ â í¸ì áåçóìöåì. ß æèâó âî âñ¸ì æèâîì, à âñ¸ íå æèâîå, ïîòîìó ÷òî ÿ – ýòî íå ÿ… ðàçóì Ãîñïîäà çàêëþ÷¸í âî âñåé æèçíè è ïîä çìå¸é êðîåòñÿ òîëüêî íà÷àëî3 . Ìû äîëæíû íà÷àòü âñ¸ ñíà÷àëà. È ýòî òî, ÷òî ìû ñäåëàëè â 1967 ãîäó, ìû íà÷àëè äâèæåíèå âîçðîæäåíèÿ. ß âûøåë èç òþðüìû è ðüÿíî çàíÿëñÿ ýòèì4 . È ÿ ñêàçàë: «ß íå ñîáèðàþñü íàðóøàòü çàêîí». È ÿ íå íàðóøàë çàêîí. ×òî äîëæíî áûòü ñäåëàíî, è ïðèãîâîðû, âûøåäøèå îò ìåíÿ, ñîäåðæàòñÿ íà ëþáîì êîìïüþòåðå, íà êîòîðîì çàïèñàíû äàííûå, îíè – åãî ñîäåðæàíèå. Òû ñïðàøèâàåøü ýòîò êîìïüþòåð, ÷òî ìû ñîáèðàåìñÿ ñäåëàòü, ÷òîáû ïðåäîòâðàòèòü òàÿíèå ëåäÿíûõ øàïîê íà ïîëþñàõ? ×òî ìû ñîáèðàåìñÿ äåëàòü, ÷òîáû ñîõðàíèòü îçîíîâûé ñëîé? Êàê ìû ñîáèðàåìñÿ ñïàñòè Ñåâåðíîå Ìîðå? Ïî÷åìó íå ëîâèòñÿ ðûáà? Êóäà äåëèñü âñå òþëåíè? Ãäå ïòèöû? Òû çàìåòèë? Ó ATWA åñòü ñâîÿ ñîáñòâåííàÿ êàðìà. Âèõðü çàêîíà êðóæèòñÿ âî èìÿ ÷èñòîãî âûæèâàíèÿ. Ëþáîé, êòî èçóðîäîâàë ìîþ æèçíü ñâîåé æàäíîñòüþ èëè ñîîáðàæåíèÿìè êàðüåðû, ðàáîòû èëè îïðàâäàíèÿ, èçóðîäîâàë è îòíÿë âðåìÿ ó êàðìû ATWA, è äëÿ òîãî, ÷òîáû ATWA âûæèëà, âåñü áàëàíñ äîëæåí áûòü óïëà÷åí ñîâåðøåíñòâó ÷èñëà 666, èëè íèêàêîé æèçíè íå áóäåò5 . Áîã åñòü ñîâåðøåííûé áàëàíñ âñåãî. Äîáðî è çëî íå èìåþò ê ýòîìó îòíîøåíèÿ. Âîäà âñåõ ðåê è îç¸ð åñòü åäèíàÿ âîäà – Âñå êóñòû è äåðåâüÿ åñòü åäèíàÿ çåëåíü – Âåñü âîçäóõ åñòü åäèíûé âîçäóõ – Âñÿêàÿ æèçíü – æóêè, ðûáû, ïòèöû, ñîáàêè, êîøêè, êðûñû – åñòü åäèíàÿ æèçíü – Òîò æå ñàìûé ïîðÿäîê äëÿ Çåìëè, ÷òî íåìöû ó÷ðåäèëè íà íîâóþ òûñÿ÷ó ëåò6 .
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 Òû ïîëó÷èë X âðåìåíè7 , ÷òîáû ñïàñòè ATWA. Ëþäè îáãîíÿþò òåáÿ è îñòàíàâëèâàþò òåáÿ, íàâàëèâàþò êàìíè íà òâîé ïóòü è çàÿâëÿþò î ñâîèõ ïðàâàõ íà òâîè äîñòèæåíèÿ, è ñêîðî ñðîê òâîåé æèçíè èñòå÷¸ò, è àêò¸ðû, ðîê-í-ðîëë ïåâöû, òåëåâèçèîíùèêè íà÷íóò ïðèêàëûâàòüñÿ: «õà-õà, øèçèê, áåçóìåö». À ïîòîì îíè ìåäëåííî íà÷íóò îñîçíàâàòü òî, ÷òî òû èì ñêàçàë, ïîòîìó ÷òî îíè ãîâîðÿò âñ¸ çà äåíüãè è íå ïîíèìàþò ýòîãî, íî îíè èñïîëüçóþò òâîè ìûñëè è òâîè ìåòîäû, è îíè íà÷èíàþò îñîçíàâàòü íåáîëüøîé øàíñ äëÿ æèçíè, ïðåäîñòàâëåííûé ATWA, êàê ðåàëüíîñòü. Òû êîãäà-íèáóäü âèäåë òåõ, êòî çíàþò, ÷òî èì ñóæäåíî óìåðåòü? Îíè áåãóò îò ýòîãî. Òû çíàåøü, ÷òî äåëàþò ëþäè îò ñòðàõà ñìåðòè? Áîÿòñÿ äàæå ïîñòðîåííûõ âèêèíãàìè êðåïîñòåé. Åñëè êòî-òî ïåðåðåæåò òâîþ æèçíü, è òàêèì îáðàçîì îíè ñìîãóò ñòàòü êèíîçâ¸çäàìè, è äðóãèå óâèäÿò åãî, âûõîäÿùåãî ñóõèì èç âîäû, è îíè ñäåëàþò òàê æå, è äðóãèå ñäåëàþò ýòî, è òîãäà ëþäè ATWA óâèäÿò, ÷òî ñ ýòîé ìûñëüþ îñòàâøàÿñÿ íà çåìëå æèçíü èñ÷åçëà, è îíà íå ìîæåò áûòü ñïàñåíà â èõ ìèðîâîé îáèòåëè, è óìèðàíèå íà÷èíàåòñÿ, è îíè âèäÿò ëèøü îäèí ñïîñîá âåðíóòüñÿ íà ïóòü – èñïîëüçîâàòü ýòó îáèòåëü, ÷åãî áû ýòî íå ñòîèëî, è àêò¸ðû âèäÿò ýòî è ïåðååçæàþò ïðÿìî ïî àãåíòàì è ëþäÿì, êîòîðûå èì ïëàòèëè, è âîçíîñÿòñÿ íàä íèìè, è ñëîæèâøèéñÿ ïîðÿäîê ïîä÷èíåíèÿ ìåíÿåòñÿ. Äëÿ ìåíÿ ýòî òîëüêî ìûñëü. Êðàñíûå ìóðàâüè è ÷¸ðíûå ìóðàâüè óæå ñúåëè áåëûõ ìóðàâü¸â8 è ïîæèðàþò ñàìèõ ñåáÿ, è çìåÿ âèäèò ñâîé õâîñò9 , è çàïàñíûå íà÷èíàþò äóáëèðîâàòü. Ìî¸ ñàìîå ëó÷øåå áûëî õóæå ÷åì àáñîëþòíûé íîëü, îáðàùåííîå íàçàä ãëóáæå, ÷åì íè÷òî, âîïÿùåå íàçàä â èñòîðè÷åñêèå öèêëû, âðàùàþùèå æåëàíèå óìåðåòü èãðàþùèõ âî âðåìåíè àêò¸ðîâ. Èòîãîì äîëæíî áûòü òî, ÷òîáû âñå, êòî ãðåøàò ïðîòèâ ATWA, äîëæíû îòïëàòèòü åé èëè ïóñòü ñàäÿòñÿ íà ïîåçäà è îòïðàâëÿþòñÿ â ëàãåðÿ ñìåðòè èëè íà ðóññêèé ôðîíò10.
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 Ïðèìå÷àíèÿ «Ïîñìîòðè íà èãðó ñâîþ, äåòêà» «Look At Your Game, Girl» – ïåðâàÿ ïåñíÿ ñ àëüáîìà «Lie» («Ëîæü»), çàïèñàííîãî 8 àâãóñòà 1968 è èçäàííîãî 6 ìàðòà 1970 âî âðåìÿ ñóäà íàä Ìýíñîíîì è ÷ëåíàìè Ñåìüè; ïîëíîå íàçâàíèå àëüáîìà – «Lie: The Love And Terror Cult» («Ëîæü: Êóëüò ëþáâè è òåððîðà») – ÿâëÿåòñÿ âîñïðîèçâåäåíèåì íàäïèñè íà îáëîæêå æóðíàëà «Life» îò 19 äåêàáðÿ 1969, êîòîðóþ è ïàðîäèðóåò îáëîæêà àëüáîìà.
 
 Â 1993 àìåðèêàíñêàÿ õàðä-ðîê ãðóïïà GUNS N’ ROSES èçäàëà ñîäåðæàùèé îäíè êàâåð-âåðñèè àëüáîì «The Spaghetti Incident?», íà êîòîðîì íàðÿäó ñ ïåñíÿìè NAZARETH, MISFITS, T. REX, THE DAMNED, SOUNDGARDEN è äð. èñïîëíÿåò «Look At Your Game, Girl» Ìýíñîíà; îäíàêî, ýòà ïåñíÿ èñêëþ÷åíà èç ïîçäíèõ ïåðåèçäàíèé «The Spaghetti Incident?» ñ öåëüþ íå äàòü âîçìîæíîñòè çàðàáîòàòü Ìýíñîíó íà òèðàæèðîâàíèè ýòîé ïåñíè; ïðèíÿòî ñ÷èòàòü, ÷òî ñ òâîð÷åñòâîì è èäåîëîãèåé Ìýíñîíà GUNS N’ ROSES ïîçíàêîìèë Áðàéàð Âàðíåð (MARILYN MANSON), ïî åãî ñëîâàì çàíèìàþùèé âûñîêîå ïîëîæåíèå â èåðàðõèè Öåðêâè Ñàòàíû; ïåñíþ «Look At Your Game, Girl» òàêæå ïåðåèãðûâàþò è äðóãèå ãðóïïû ðàçëè÷íûõ ìóçûêàëüíûõ íàïðàâëåíèé. «Ýãî» «Ego» – âòîðàÿ ïåñíÿ ñ àëüáîìà «Lie» (1970). Çèãìóíä Ôðåéä (1856-1939) – àâñòðèéñêèé íåâðîïàòîëîã, ïñèõèàòð, ïñèõîëîã, îñíîâîïîëîæíèê ïñèõîàíàëèçà, â ñîîòâåòñòâèè ñ êîòîðûì îñíîâíûì äâèæóùèì ôàêòîðîì ïñèõèêè ÿâëÿåòñÿ ýíåðãèÿ áåññîçíàòåëüíûõ ïñèõîñåêñóàëüíûõ âëå÷åíèé, Ôðåéä ïðèäàâàë áîëüøîå çíà÷åíèå òðàâìàòè÷åñêîìó ôîðìèðîâàíèþ ïñèõèêè ÷åëîâåêà â äåòñêîì âîçðàñòå. 2 Êîìïüþòåð – àëüáîì «Lie» áûë çàïèñàí â 1968, ïîýòîìó â äàííîì òåêñòå ñëîâî «êîìïüþòåð» ñòîèò âîñïðèíèìàòü ñ îòòåíêîì ÷åãî-òî íîâîãî, íåîáû÷íîãî, äàæå ôàíòàñòè÷åñêîãî. 3 Â èíòåðâüþ æóðíàëó «Rolling Stone» (1970, èþíü) Ìýíñîí òàê êîììåíòèðóåò òåêñò ýòîé ïåñíè: «Ýãî – ýòî îáðàç ìóæ÷èíû. Ýãî – ôàëëîñ. Ýòî çàùèòíûé øëåì, ýòî ïèñòîëåò. Ìóæ÷èíà ñ ïèñòîëåòîì. Ðàçóì ìóæ÷èíû, â ðóêàõ êîòîðîãî ïèñòîëåò. Ñîãëàñíî ìîåé ôèëîñîôèè, Ýãî – ýòî ìîçã, ïîñòîÿííî àíàëèçèðóþùèé ñèòóàöèþ. Ëþáîâü çàãíàëè â óãîë, ñïðÿòàëè îò ïîñòîðîííèõ ãëàç. Ýãî – ÷òî-òî âðîäå “ß èäó âîåâàòü!”». 1
 
 «Ìåõàíè÷åñêèé ÷åëîâåê» «Mechanical Man» – òðåòüÿ ïåñíÿ ñ àëüáîìà «Lie» (1970). Ñåìüÿ – åñòåñòâåííî ïðåäïîëîæèòü, ÷òî çäåñü Ìýíñîí ãîâîðèò î Ñåìüå, ò. å. î ãðóïïå ñâîèõ ïðèâåðæåíöåâ è äàæå ôàíàòîâ, îäíàêî, êàê óòâåðæäàþò ñàìè 1
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 ìýíñîíèòû, ïîäðàçóìåâàåìàÿ ïîä ýòèì íàçâàíèåì îðãàíèçàöèÿ (êóëüò, ñåêòà è ò. ä.) «íèêîãäà íå ñóùåñòâîâàëà íè â êàêîé îðãàíèçîâàííîé ôîðìå», åäèíñòâåííîå «îáúåäèíåíèå», ñóùåñòâîâàâøåå íà ðàí÷î Ñïàíà, áûëà ìóçûêàëüíîé ãðóïïîé THE FAMILY JAMS (Ñåìåéíûå äæåìû), òåðìèí æå «Ñåìüÿ» â ïðèëîæåíèè ê Ìýíñîíó è åãî ïîñëåäîâàòåëÿì ïîÿâèëñÿ òîëüêî â äåêàáðå 1969 áëàãîäàðÿ ÑÌÈ, â ÷àñòíîñòè, ñêàíäàëüíî èçâåñòíîìó íîìåðó æóðíàëà «Life» ñ ôîòîãðàôèåé Ìýíñîíà íà îáëîæêå. 2 «Îáåçüÿíêà áûëà ó ìåíÿ» – ïåðâàÿ ñòðî÷êà äåòñêîé ïåñåíêè: îáåçüÿíêó ïî èìåíè Äæîêè Áðóí áðîñèëè â âàííî÷êó, ÷òîáû ïîñìîòðåòü, óòîíåò ëè îíà – íî îíà âûïèëà âñþ âîäó è ñúåëà êóñîê ìûëà, ïîñëå ÷åãî íà÷àëà ïóñêàòü ìûëüíûå ïóçûðè; êðîìå ïåðâîé ñòðî÷êè, òåêñò Ìýíñîíà ïðî îáåçüÿíêó íå èìååò ñ ïåñåíêîé íè÷åãî îáùåãî; ýòîò ìýíñîíîâñêèé êóïëåò («Îáåçüÿíêà áûëà ó ìåíÿ» è ïÿòü ïîñëåäóþùèõ ñòðî÷åê) ñ íåçíà÷èòåëüíûìè èçìåíåíèÿìè èñïîëüçîâàë MARILYN MANSON äëÿ ëèðèêè «My Monkey» íà ñâî¸ì äåáþòíîì àëüáîìå «Portrait Of An American Family» (1994). 3 «Ðóøèòñÿ Ëîíäîíñêèé ìîñò» – ïåðâàÿ ñòðî÷êà íàðîäíîé ïåñåíêè, ñëîæåííîé, êàê óòâåðæäàåòñÿ, ïîñëå ñîææåíèÿ ìîñòà ÷åðåç Òåìçó â 1014. 4 Êàðìà (ñàíñêð. – äåÿíèå, äåéñòâèå, ïëîä äåéñòâèÿ) – îáùàÿ ñóììà ñîâåðø¸ííûõ âñÿêèì æèâûì ñóùåñòâîì ïîñòóïêîâ è èõ ïîñëåäñòâèé, êîòîðûå îïðåäåëÿþò õàðàêòåð åãî íîâîãî ðîæäåíèÿ, îäíî èç öåíòðàëüíûõ ïîíÿòèé èíäèéñêîé ôèëîñîôèè è áóääèçìà, äîïîëíÿþùåå ó÷åíèå î ïåðåâîïëîùåíèè. 5 Äæî (Joe) – ëè÷íîå èìÿ, äåðèâàò Äæîçåôà (Joseph), Äæîóíû (Jonah); òàêæå âûñòóïàåò â çíà÷åíèè «ïàðåíü», «ìàëûé». 6 Ñýì (Sam) – ëè÷íîå èìÿ, äåðèâàò Ñàìüþýëà (Samuel); «äÿäÿ Ñýì» (Uncle Sam) – ðàçãîâîðíîå íàèìåíîâàíèå ÑØÀ (US). 7 Â èíòåðâüþ æóðíàëó «Rolling Stone» (1970, èþíü) Ìýíñîí òàê êîììåíòèðóåò òåêñò ýòîé ïåñíè: «Ðåá¸íîê âõîäèò â ýòîò ìèð â ñîñòîÿíèè øîêà. Ïðè ïîÿâëåíèè íà ñâåò åãî îõâàòûâàåò ïàðàíîéÿ. Îí ñìîòðèò íà âñ¸ âîêðóã íå ïðèâûêøèìè âèäåòü ãëàçàìè. Ïîêà ðåá¸íîê ðàñò¸ò, ðîäèòåëè çàãðóæàþò åãî âñÿêîé åðóíäîé. Îíè óêàçûâàþò åìó, ÷òî äåëàòü, òîãäà êàê èì ñëåäîâàëî áû ñàìèì ñëóøàòü åãî. Ïóñòü äåòè âåäóò íàñ ïî æèçíè. Ñìåðòü – ýòî òî, ÷òî îíè áåðóò îò ðîäèòåëåé. Äåòè ìîãóò íå óìèðàòü, à æèòü âå÷íî. Íî â ãîëîâó ðåá¸íêà îòåö ñ ìàòåðüþ çàêëàäûâàþò ïðîãðàììó, ëèøàÿ åãî ëþáâè, ïðåâðàùàþò â ñîáñòâåííóþ ìåõàíè÷åñêóþ èãðóøêó». «Ëþ äè ããîâ îâ îðÿò î ÿ ïëî õîé» «Ëþäè îâîðÿò îðÿò,, ÷ò ÷òî ïëîõ «People Say I’m No Good» – ÷åòâ¸ðòàÿ ïåñíÿ ñ àëüáîìà «Lie» (1970). «Äî ì òòàì, àì, ããäå äå òû ññ÷àñò ÷àñò ëèâ» «Äîì ÷àñòëèâ» «Home Is Where You’re Happy» – ïÿòàÿ ïåñíÿ ñ àëüáîìà «Lie» (1970). Ñð. «You can do what you want to do» Ìýíñîíà ñ «Do what thou wilt shall be the whole of the Law» («Äåëàé, ÷òî õî÷åøü – âîò âåñü Çàêîí») Êðîóëè. Ýòî è ïîñëåäóþùåå çàìå÷àíèÿ, êîíå÷íî, âîâñå íå óòâåðæäàþò, ÷òî Ìýíñîí áûë íåñîìíåííî çíàêîì ñ ó÷åíèåì Àëèñòåðà Êðîóëè.
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 Ñð. ïîñëåäíèé êóïëåò ïåñíè ñ «Love is the Law, Love under Will»( «Ëþáîâü åñòü Çàêîí – Ëþáîâü, ïîäâëàñòíàÿ Âîëå») Êðîóëè.
 
 2
 
 Èç íàèáîëåå èçâåñòíûõ ãðóïï, èñïîëíÿâøèõ ýòó ïåñíþ Ìýíñîíà, ìîæíî íàçâàòü àìåðèêàíñêóþ àëüòåðíàòèâíóþ ïîï-ïàíê ãðóïïó THE LEMONHEADS, îíà èñïîëíèëà «Home Is Where You’re Happy» íà ñâî¸ì àëüáîìå «Creator» (1988). «Àðêàíçàñ» «Arkansas» – øåñòàÿ ïåñíÿ ñ àëüáîìà «Lie» (1970). Àðêàíçàñ – øòàò íà Þãå ÑØÀ. Ñêâàòòåð – ïîñåëåíåö íà íåçàíÿòîé èëè ãîñóäàðñòâåííîé çåìëå. 3 «Gosh» è «durn» – ñëîâà äëÿ âûðàæåíèÿ âçàèìîèñêëþ÷àþùèõ íàñòðîåíèé: ïåðâîå – âîçãëàñ óäèâëåíèÿ è ðàäîñòè (èñêàæ¸ííîå îò «God»), âòîðîå – âîçãëàñ íåäîâîëüñòâà è ðàçäðàæåíèÿ (èñêàæ¸ííîå îò «damn»). 1 2
 
 àæó òåá îã äà”» «Âñ åã äà, ÿ íèê ñêàæó òåáåå “íèê “íèêîã îãäà”» «Âñåã åãäà, íèêîã îãäà îã äà íå ñê «I’ll Never Say Never To Always» – ñåäüìàÿ ïåñíÿ ñ àëüáîìà «Lie» (1970). Äîëèíà Ñìåðòè (Death Valley èëè Valley of Death) – ìåæãîðíàÿ âïàäèíà äëèíîé îêîëî 250 êì íà þãå Áîëüøîãî Áàññåéíà â ïóñòûíå Ìîõàâå, ìåæäó õðåáòàìè Àìàðãîñà è Ïàíàìèíò â Êàëèôîðíèè, ñâî¸ íàçâàíèå ïîëó÷èëà ïîñëå ãèáåëè â íåé â 1849 áîëüøîé ïàðòèè çîëîòîèñêàòåëåé èç-çà íåäîñòàòêà âîäû; Äîëèíà Ñìåðòè ìíîãîêðàòíî ïîñåùàëàñü ÷ëåíàìè Ñåìüè (ïî íåäîêàçàííûì ñâèäåòåëüñòâàì, Ìýíñîí ñàìîëè÷íî ñîâåðøèë òàì óáèéñòâî èç ïèñòîëåòà), à ïîñëå òîãî, êàê Ñåìüÿ ïîêèíóëà ðàí÷î Ñïàíà, îíà îáîñíîâàëàñü íà ðàí÷î Áàðêåðà â íåïîñðåäñòâåííîé áëèçîñòè îò ïóñòûíè; òàêæå óòâåðæäàåòñÿ (ïðè ýòîì ñàìèìè ìýíñîíèòàìè îïðîâåðãàåòñÿ), ÷òî Äîëèíà Ñìåðòè çàíèìàëà çíà÷èòåëüíîå ìåñòî â èõ ïëàíàõ ïî ãðÿäóùåìó ìèðîóñòðîéñòâó – ïîä íåé, ñîãëàñíî Ìýíñîíó, íàõîäèëàñü îãðîìíàÿ ïåùåðà, â êîòîðîé Ñåìüÿ íàìåðåâàëàñü óêðûòüñÿ âî âðåìÿ ìèðîâûõ ïîòðÿñåíèé (Helter-Skelter).
 
 1
 
 Êóëüòîâàÿ àíãëèéñêàÿ ýêñïåðèìåíòàëüíàÿ ãðóïïà, ïîñëåäîâàòåëè êðîóëèàíñêîãî ó÷åíèÿ, PSYCHICK TV (èíäàñòðèàë, ïñèõîäåëèêà, ýìáèåíò, ðîê è ò. ä.) íà îäíîì èç ñâîèõ ïåðâûõ àëüáîìîâ «Dreams Less Sweet» (1983) èñïîëíèëà âåðñèþ «I’ll Never Say Never To Always» ïîä å¸ àëüòåðíàòèâíûì íàçâàíèåì «Always Is Always»; êðîìå òîãî, â ðåïåðòóàðå ãðóïïû çíà÷èòñÿ ïåñíÿ ïîä íàçâàíèåì «Roman P.», îäíîçíà÷íî íàìåêàþùàÿ íà Ðîìàíà Ïîëàíñêîãî, îíà âîøëà â ñîñòàâ ñèíãëîâ «Roman P. / Neurology» (1984) è «The Magickal Mystery D Tour» (1986), ñáîðíûõ àëüáîìîâ «Listen Today…» (1987) è «Hex Sex (The Singles)» (1994). «Ìóñîðíàÿ ñâàëêà» «Garbage Dump» – âîñüìàÿ ïåñíÿ ñ àëüáîìà «Lie» (1970).
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 «Market Basket» è «A & P» – íàçâàíèÿ àìåðèêàíñêèõ ñåòåé ïðîäîâîëüñòâåííûõ ìàãàçèíîâ, îòå÷åñòâåííûå àíàëîãè òàêèõ ñåòåé – «Ïÿò¸ðî÷êà», «Äèêñè», «Ëåíòà» è ò. ä. 2 Íîñèëüùèêè (â îðèãèíàëå «box boys») – â Àìåðèêå ðàñïðîñòðàíåíà ïðàêòèêà íàéìà ñïåöèàëüíûõ ðàáîòíèêîâ óíèâåðñàìà, êîòîðûå äîíîñÿò ïîêóïêè êëèåíòà äî åãî äîìà. 3 «…Êòî ïîáåäèò â ýòîé âîéíå» – èìååòñÿ â âèäó âîéíà âî Âüåòíàìå 1964-1965. 4 «ß çàÿâëÿþ ïðàâà íà âñå ìóñîðíûå ñâàëêè» – ýòó ñòðî÷êó, òàê æå êàê è âñ¸ ïåñíþ, ñòîèò ïîíèìàòü â áîëåå øèðîêîì ñìûñëå: Ìýíñîí âèäåë ñåáÿ óáîðùèêîì «÷åëîâå÷åñêèõ ïîìîåê», îí ïðèçûâàë ê ñåáå âñåõ, êîãî îòâåðãëî îáùåñòâî, èëè êòî ñàì îòâåðã ýòî îáùåñòâî; «Garbage Dump» – íàðèöàòåëüíîå íàçâàíèå êîëîíèè Ñåìüè íà ðàí÷î Ñïàíà. 1
 
 Â 1987 ñêàíäàëüíî èçâåñòíûé àìåðèêàíñêèé ìóçûêàíò Äæè Äæè Àëëèí (òðýøïàíê ïðîåêò GG ALLIN & THE HOLY MEN) âêëþ÷èë «Garbage Dump» â ñâîé àëüáîì «You Give Love A Bad Name». «Íå ïðåñòóïàé çàêîí» «Don’t Do Anything Illegal» – äåâÿòàÿ ïåñíÿ ñ àëüáîìà «Lie» (1970). Îð¸ë – ýìáëåìà ÑØÀ, èçîáðàæ¸í íà ãîñóäàðñòâåííîì ãåðáå. «Ìíå íóæíî óâèäåòü òâî¸ óäîñòîâåðåíèå» – âîçìîæíî, èãðà ñëîâ: ID (identification) – èäåíòèôèêàöèÿ, óäîñòîâåðåíèå ëè÷íîñòè, id – ïñèõîàíàëèòè÷åñêèé òåðìèí «èä», ò. å. ïîäñîçíàíèå. 1 2
 
 «Áîëüíîé ãîðîä» «Sick City» – äåñÿòàÿ ïåñíÿ ñ àëüáîìà «Lie» (1970). «Ïðåêðàòè ñóùåñòâîâàòü» «Cease To Exist» – îäèííàäöàòàÿ ïåñíÿ ñ àëüáîìà «Lie» (1970). «Ïðåêðàòè ñóùåñòâîâàòü» – îäíî èç êîñâåííûõ ïîäòâåðæäåíèé óâëå÷åíèÿ Ìýíñîíîì âîñòî÷íûìè ðåëèãèîçíûìè ó÷åíèÿìè è, â ÷àñòíîñòè, çíàêîìñòâà ñ Òèáåòñêîé Êíèãîé Ì¸ðòâûõ; «ïðåêðàùåíèå ñóùåñòâîâàíèÿ» â áóääèçìå îçíà÷àåò äîñòèæåíèå ñîñòîÿíèÿ íèðâàíû, óõîä èç ìèðà èëëþçèè (ìàéè) è îáðûâ öåïè âîïëîùåíèé; â âîñòî÷íîì îáðàçå ìûøëåíèÿ, â îòëè÷èå îò çàïàäíîãî, «ïðåêðàùåíèå ñóùåñòâîâàíèÿ» íå íåñ¸ò íèêàêîé íåãàòèâíîé íàãðóçêè, íî, íàïðîòèâ, ãîâîðèò î áëàæåíñòâå, èçáàâëåíèè îò ñòðàäàíèé. 2 Â èíòåðâüþ æóðíàëó «Rolling Stone» (1970, èþíü) Ìýíñîí ãîâîðèò, ÷òî íàïèñàë «Cease To Exist» äëÿ THE BEACH BOYS: «Ïàðíè âðàæäîâàëè ìåæäó ñîáîé, è ÿ ñî÷èíèë ïåñíþ, ÷òîáû ïîìèðèòü èõ». 1
 
 Áëàãîäàðÿ THE BEACH BOYS ýòà ïåñíÿ âûøëà â ñâåò ðàíüøå, ÷åì àëüáîì «Lie» – â 1969 ñíà÷àëà íà ñèíãëå «Blue Birds Flew Over The Mountain» («Ñèíèå ïòèöû ïðîëåòàëè íàä ãîðîé»), à ïîòîì íà àëüáîìå «20 / 20» (ýòî áûë íå íîìåðíîé àëüáîì, íî ñîñòàâëåííûé èç ñèíãëîâ è íåðåàëèçîâàííûõ òðýêîâ – äëÿ âûïîëíåíèÿ êîíòðàêòíî-
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 ãî îáÿçàòåëüñòâà ïåðåä çâóêîçàïèñûâàþùåé ôèðìîé CAPITOL). Îðèãèíàëüíîå íàçâàíèå ïåñíè áûëî çàìåíåíî íà «Never Learn Not To Love» («Íèêîãäà íå ó÷èëñÿ íå ëþáèòü»), à ñàìà ôðàçà «Cease to exist» («Ïðåêðàòè ñóùåñòâîâàòü») áûëà ïåðåäåëàíà Äåííèñîì Óèëñîíîì (ëèäåðîì THE BEACH BOYS) íà «Cease to resist» («Ïðåêðàòè ñîïðîòèâëÿòüñÿ»). Èç íàèáîëåå èçâåñòíûõ ìóçûêàëüíûõ êîëëåêòèâîâ, èñïîëíÿâøèõ âïîñëåäñòâèè ýòó ïåñíþ Ìýíñîíà, ìîæíî íàçâàòü àìåðèêàíñêóþ àëüòåðíàòèâíóþ èíäè-ïàíê ãðóïïó REDD KROSS, êîòîðàÿ åù¸ íà ñâî¸ì äåáþòíîì àëüáîìå çà 1982 «Born Innocent» («Ðîæä¸ííûé íåâèííûì») èñïîëíèëà «Cease To Exist»; òàêæå â ýòîò àëüáîì âõîäèëà êîìïîçèöèÿ «Charlie», êîòîðóþ REDD KROSS ïîñâÿòèëè Ìýíñîíó. «Áîëüøàÿ æåëåçíàÿ äâåðü» «Big Iron Door» – äâåíàäöàòàÿ ïåñíÿ ñ àëüáîìà «Lie» (1970).
 
 Íà ñâî¸ì àëüáîìå «Creator» THE LEMONHEADS òàêæå èñïîëíèëè ïåñíþ «Clang Bang Clang» («Left For Dead»), â êîòîðîé åñòü ÿâíîå òåêñòîâîå çàèìñòâîâàíèå ó Ìýíñîíà: «Clang, bang, clang went the good guy at the door / They put me in a cell with a concrete floor», ó Ìýíñîíà: «Clang bang clang / Went the big iron door / They put me in a cell / With a concrete floor»; êðîìå òîãî, «Clang Bang Clang» – àëüòåðíàòèâíîå íàçâàíèå «Big Iron Door»; òàêæå ïåðâóþ ïåñíþ ñî ñâîåãî àëüáîìà «Lovey» (1990) ïîä íàçâàíèåì «Ballarat» THE LEMONHEADS ïîñâÿòèëè Ìýíñîíó. «Ê îã äà-ò î çíà ë ÿ ÷åëîâ åê à» «Êîã îãäà-ò äà-òî çíàë ÷åëîâåê åêà» «I Once Knew A Man» – òðèíàäöàòàÿ ïåñíÿ ñ àëüáîìà «Lie» (1970). «Ã ëàçà ìå ÷ò «Ãëàçà ìå÷ò ÷òàà òåëÿ» «Eyes Of A Dreamer» – ÷åòûðíàäöàòàÿ ïåñíÿ ñ àëüáîìà «Lie» (1970). «Ñûí ×åëîâå÷åñêèé» «Man’s Son» – îäèí èç òåêñòîâ, êîòîðûå Ìýíñîí ÷èòàåò íà àëüáîìå «Son Of Man» («Ñûí ×åëîâå÷åñêèé»), ìîíîëîãè äëÿ ýòîãî èçäàíèÿ áûëè çàïèñàíû Ìýíñîíîì â Ìåäèöèíñêîì Öåíòðå Âàêàâèëëà (×àðëüç ñîäåðæàëñÿ òàì ñ 1976 ïî 1985), îáðàáîòàííûé íàñêîëüêî ýòî âîçìîæíî àóäèîìàòåðèàë áûë èçäàí â 1992 íà âèíèëîâîé ãðàìïëàñòèíêå (LP), íà âòîðîé ñòîðîíå êîòîðîé áûë íàïå÷àòàí ðèñóíîê Ìýíñîíà. Õîòÿ ýòî èìååò îòíîøåíèå ê äåëó èñêëþ÷èòåëüíî ñ ôîíåòè÷åñêîé òî÷êè çðåíèÿ, ïî õîäó äåëà ìîæíî îòìåòèòü, ÷òî ïåðâûé èç ñûíîâåé «Ñûíà ×åëîâå÷åñêîãî» ïî èìåíè ×àðëüç Ìýíñîí-ìëàäøèé, ðîäèâøèéñÿ â 1955 â áðàêå ×àðëüçà ñ Ðîçàëè Äæèí Óèëëèñ, ïîêîí÷èë ñ ñîáîé â 1993; âòîðîé çàêîííûé ñûí Ìýíñîíà (ïî ïîíÿòíûì ïðè÷èíàì ãîâîðèòü î åãî äåòÿõ â Ñåìüå âåñüìà çàòðóäíèòåëüíî) ðîäèëñÿ â 1960 â áðàêå ñ æåíùèíîé ïî èìåíè Ëåîíà, åãî íàðåêëè ×àðëüç Ëþòåð Ìýíñîí; â îáîèõ ñëó÷àÿõ âñêîðå ïîñëå ðîæäåíèÿ ñûíà Ìýíñîí ïîïàäàë â òþðüìó.
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 «Ìèð â òâî¸ì ñåðäöå» «A Peace In Your Heart» – òðåòüÿ ïåñíÿ ñ àëüáîìà «Commemoration (Commemorating sixty years of struggle against cowardice, stupidity and lies)» («Ïðàçäíîâàíèå – îòìå÷àÿ øåñòüäåñÿò ëåò áîðüáû ñ òðóñîñòüþ, ãëóïîñòüþ è ëîæüþ»), ìàòåðèàë äëÿ êîòîðîãî áûë çàïèñàí Ìýíñîíîì â ïåðèîä ñ 1982 ïî 1985 â Âàêàâèëëå; àëüáîì áûë èçäàí â 1994 â ÷åñòü øåñòèäåñÿòèëåòèÿ ×àðëüçà. Ôðàíêåíøòåéí – ãåðîé ðîìàíà «Ôðàíêåíøòåéí, èëè Ñîâðåìåííûé Ïðîìåòåé» àíãëèéñêîé ïèñàòåëüíèöû Ìýðè Øåëëè (1797-1851), êîòîðûé ñîçäà¸ò èñêóññòâåííîå ñóùåñòâî, ïûòàþùååñÿ òâîðèòü äîáðî, íî, îæåñòî÷¸ííîå îäèíî÷åñòâîì, óáèâàåò ñâîåãî ñîçäàòåëÿ. 2 «Òû äâàæäû ïîëó÷èë Õðèñòà» – î÷åâèäíî, Ìýíñîí íàìåêàåò íà ñàìîãî ñåáÿ: â ïåðèîä ñòàíîâëåíèÿ è ðàñöâåòà Ñåìüè îí íàçûâàë ñåáÿ ìåññèåé, åãî ïîñëåäîâàòåëè èìåíîâàëè åãî Èèñóñîì Õðèñòîì; ïîçæå ýòà èäåÿ íå áûëà ñòîëü ïîïóëÿðíîé. 3 «Êîç¸ë Áèëëà Ãðîãàíà» – àìåðèêàíñêàÿ äåòñêàÿ ïåñåíêà: ó íåêîåãî Áèëëà Ãðîãàíà áûë êîç¸ë, êîòîðîãî òîò «ëþáèë êàê ðåá¸íêà», êîãäà îäíàæäû êîç¸ë ñúåë åãî òðè êðàñíûå ðóáàøêè, Áèëë ïðèâÿçàë åãî ê æåëåçíîäîðîæíûì ïóòÿì, – çàâèäåâ ïðèáëèæàþùèéñÿ ïîåçä, æèâîòíîå çàêàøëÿëîñü îò èñïóãà, âûïëþíóëî ðóáàøêè è òåì ñàìûì îñòàíîâèëî ïîåçä. 4 «À ïîòîì òû ñíîâà ñèãíàëèçèðóåøü èì» (And then you flagged him on down again) – î÷åâèäíî, Ìýíñîí ñíîâà îáûãðûâàåò ïåñåíêó ïðî êîçëà – â ïîñëåäíåì êóïëåòå òîò (äîñëîâíî) ïðîñèãíàëèçèðîâàë ïîåçäó (flagged). 5 Ëîãîâî Äüÿâîëà – âåðòèêàëüíàÿ ïåùåðà â Äîëèíå Ñìåðòè; ñîãëàñíî Ìýíñîíó ÿâëÿëàñü âõîäîì â ïåùåðó, â êîòîðîé Ñåìüÿ íàìåðåâàëàñü óêðûòüñÿ íà ïåðèîä ñïðîâîöèðîâàííîãî èìè ñîöèàëüíîãî êàòàêëèçìà (Helter-Skelter). 6 «Õàðëåé-Äýâèäñîí» – èçâåñòíàÿ ìîòîöèêëåòíàÿ ôèðìà; òðîïà Õî Øè Ìèíà – îáùåå íåñêîëüêî ïîýòè÷åñêîå íàçâàíèå øèðîêîé ñåòè äîðîã è òðîïèíîê íà òåððèòîðèè Þæíîãî Âüåòíàìà è Ëàîñà, ïî êîòîðîé îñóùåñòâëÿëîñü ñíàáæåíèå îòðÿäîâ Íàöèîíàëüíîãî Ôðîíòà Îñâîáîæäåíèÿ Þæíîãî Âüåòíàìà âî âðåìÿ àìåðèêàíñêîé àãðåññèè 1964-1965, íàçâàíà ïî èìåíè ðóêîâîäèòåëÿ âüåòíàìñêîé êîìïàðòèè Õî Øè Ìèíà (1890-1969); ïåðåíîñíîå çíà÷åíèå «òðîïû Õî Øè Ìèíà» – òðóäíûé è îïàñíûé ïóòü. 7 Íþðíáåðã – íåìåöêèé ãîðîä, â êîòîðîì âî âðåìÿ ïðåáûâàíèÿ ó âëàñòè ïðîâîäèëà ñúåçäû Íàöèñòñêàÿ ïàðòèÿ, ïîñëå âîéíû â Íþðíáåðãå ñîñòîÿëñÿ ñóäåáíûé ïðîöåññ íàä íàöèñòñêèìè ëèäåðàìè – ò. í. Íþðíáåðãñêèé ïðîöåññ. Ìýíñîí ïèøåò íàçâàíèå ãîðîäà íåïðàâèëüíî – «Nuremburg» âìåñòî «Nuremberg» – î÷åâèäíî, ñ öåëüþ ñðèôìîâàòü åãî ñ íàçâàíèåì äðóãîãî (íåáîëüøîãî è ìàëîèçâåñòíîãî) íåìåöêîãî ãîðîäà – Øòóäåðáóðã, êîòîðîå Ìýíñîí òîæå ïèøåò íåïðàâèëüíî («Studersburg» âìåñòî «Studerburg»). 8 Çåë¸íûå ïîäëîäêè – íå ñîâñåì ÿñíî, ÷òî èìååò â âèäó Ìýíñîí: òî ëè îáûãðûâàåò «Æ¸ëòóþ ïîäëîäêó» THE BEATLES (ïåñíÿ ñ îäíîèì¸ííîãî àëüáîìà «Yellow submarine» çà 1966, â 1968 ïî íåìó áûë ñíÿò àíèìàöèîííûé ôèëüì), òî ëè íàìåêàåò íà «ýêîëîãè÷åñêè ÷èñòûå» ïîäâîäíûå ëîäêè, èñïîëüçóåìûå íåêîòîðûìè ó÷¸íûìè äëÿ èçó÷åíèÿ ìîðñêîãî äíà è íåðåäêî àññîöèèðóåìûå ñ çàòâîðíè÷åñòâîì è îò÷óæäåíèåì îò ìèðà (îäíîãî èç òàêèõ ó÷¸íûõ ïðîçâàëè Êàïèòàíîì Íåìî). 1
 
 82
 
 Äæèíñîâî-æèëåòî÷íàÿ äîðîãóøà – ñóäÿ ïî òîìó, êàêèå ñëîâà èñïîëüçóåò Ìýíñîí (jellybean – ìàðìåëàä-ãîðîøåê, ñëýíãîâîå çíà÷åíèå – ìèëî÷êà, äîðîãóøà; jerkin – êîæàíàÿ áåçðóêàâêà; jerkin’ jeans – íàïèñàíèå, àíàëîãè÷íîå rock’n’roll), çäåñü îí îáðàùàåòñÿ ê äåâóøêå-«íåôîðìàëêå» òåõ âðåì¸í; îðèãèíàëüíîñòü ýòîãî îáðàùåíèÿ çàêëþ÷àåòñÿ â òð¸õ ïîäðÿä èäóùèõ çâóêàõ «j». 10 «Æåíåâà íà ìîòîêðîññå íåñ¸òñÿ ïî ìèðó ñâîáîäíî» – íåÿñíî, ÷òî õîòåë ñêàçàòü ýòîé ôðàçîé Ìýíñîí; ìåæäóíàðîäíûå ñîðåâíîâàíèÿ ïî ìîòîãîíêàì ïðîõîäÿò â Æåíåâå åæåãîäíî, íî âðÿä ëè ýòî èìååò îòíîøåíèå ê äåëó. 11 1776 – Ìýíñîí íàìåêàåò íà Äåêëàðàöèþ íåçàâèñèìîñòè ÑØÀ, ïðèíÿòóþ 4 èþëÿ 1776. 12 Ìàòóøêà Ãóñûíÿ – ãèïîòåòè÷åñêàÿ ðàññêàç÷èöà èç ôîëüêëîðíîãî ñáîðíèêà äåòñêèõ ñòèõîâ (ñ÷èòàëîê, çàãàäîê, ïåñåíîê, îòðûâêîâ èç ñòàðèííûõ áàëëàä), âïåðâûå îïóáëèêîâàííîãî â Àíãëèè âî âòîðîé ïîëîâèíå XVIII âåêà è íàçûâàâøåãîñÿ «Ïåñíè Ìàòóøêè Ãóñûíè»; íàçâàíèå ñáîðíèêà áûëî ïîçàèìñòâîâàíî ó ôðàíöóçñêîãî ïîýòà Øàðëÿ Ïåððî (1628-1703), â 1697 èçäàâøåãî ñáîðíèê «Ñêàçêè ìîåé ìàòóøêè Ãóñûíè, èëè Èñòîðèè è ñêàçêè áûëûõ âðåì¸í ñ ïîó÷åíèÿìè»; â ïåðåâîäå ñ ôðàíöóçñêîãî «Ìàòóøêà Ãóñûíÿ» ïðèìåðíî îçíà÷àåò «ñòàðàÿ êóìà», â àíãëèéñêîé òðàäèöèè Ìàòóøêà Ãóñûíÿ èçîáðàæàåòñÿ â âèäå ãðîòåñêíîé ñòàðóõè ñ îñòðûìè íîñîì è ïîäáîðîäêîì, ñèäÿùåé âåðõîì íà îäíîèìåííîé ïòèöå. 13 «Ïîïûòàéñÿ âåðíóòüñÿ ïóò¸ì ñàìóðàÿ» – íåÿñíî, ÷òî õîòåë ñêàçàòü ýòîé ôðàçîé Ìýíñîí, îäíàêî, íåëüçÿ èñêëþ÷àòü, ÷òî îí áûë çíàêîì (õîòÿ áû ïîíàñëûøêå) ñ ïîíÿòèåì áóñèäî («Ïóòü âîèíà»), ïîäðàçóìåâàâøèì âûñîêèå ýòè÷åñêèå íîðìû, ìóæåñòâî, îòâàãó è ÷åñòü. 14 «…Â êàêîì-òî ëåòíåì äóõîâíîì õîäîêå» – î÷åâèäíî, Ìýíñîí ñíîâà ïîäðàçóìåâàåò ñåáÿ: ñðåäè åãî ïðîçâèù áûëè òàêæå ×àê Ëåòíèé (Chuck Summers) è ×àðëüç Ìàéëç Ëåòíèé (Charles Miles Summers); «õîäîê» – â ñâî¸ âðåìÿ Ìýíñîí íåìàëî ïóòåøåñòâîâàë ïî Àìåðèêå. 15 «Êàòòè Ñàðê» – àíãëèéñêèé êëèïïåð, ïîñòðîåííûé â 1869 â Øîòëàíäèè äëÿ ïåðåâîçîê ãðóçîâ èç Þãî-Âîñòî÷íîé Àçèè è Àôðèêè, â òî âðåìÿ áûë ñàìûì áûñòðîõîäíûì ïàðóñíûì ñóäíîì, â íàñòîÿùåå âðåìÿ êîðàáëü íàõîäèòñÿ â ìîðñêîì ìóçåå â Ãðèíâè÷å; íàçâàíèå «Êàòòè Ñàðê» ÿâëÿåòñÿ ñèíîíèìîì ñêîðîñòè. 9
 
 «Â òâî¸ì ìóçûêàëüíîì ñîçíàíèè» «In Your Music Mind» – ïåðâàÿ ïåñíÿ ñ àëüáîìà «Way Of The Wolf» («Ïóòü âîëêà»), çàïèñàííîãî Ìýíñîíîì â ñåðåäèíå 80-õ â Âàêàâèëëå è èçäàííîãî â 2002. Èñõîäÿ èç ýòîãî îáðàùåíèÿ, ñîäåðæàùèìñÿ â íàçâàíèè ïåñíè ñî÷åòàíèåì «Music Mind» (ìóçûêàëüíîå ñîçíàíèå, ìóçûêàëüíûé óì) Ìýíñîí íàìåêàåò íà óñòîé÷èâîå ñî÷åòàíèå «sound mind», ò. å. «çäðàâûé óì».
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 «Ìíå õîðîøî / Çâ¸çäû / Äðóçüÿ» «I’m Doin’ Fine / Stars / Friends» – âòîðàÿ ïåñíÿ ñ àëüáîìà «Way Of The Wolf».
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 Â ïåðâûõ òð¸õ ñòðî÷êàõ ýòîãî òåêñòà ÿñíî ïðîñëåæèâàåòñÿ òåëåìèòñêàÿ èäåîëîãèÿ. 2 Êåíòóêêè è Òåííåññè – äâà ñîñåäíèõ øòàòà íà þãå ÑØÀ. 3 Áðàøè-Ãîðà (äîñëîâíî: çàðîñøàÿ êóñòàðíèêîì ãîðà, ëîõìàòàÿ ãîðà) – ãîðà â Òåííåññè, íà êîòîðîé ðÿäîì ñ ãîðîäîì Ïåòðîñ ðàñïîëàãàåòñÿ êðóïíåéøàÿ â øòàòå Ãîñóäàðñòâåííàÿ òþðüìà, â êîòîðîé Ìýíñîí, âïðî÷åì, íèêîãäà íå ñîäåðæàëñÿ; îäíèì èç ñàìûõ èçâåñòíûõ çàêëþ÷¸ííûõ ýòîé òþðüìû áûë Äæåéìñ Ýðë Ðåé (19281998), 4 àïðåëÿ 1968 â Ìåìôèñå (øòàò Òåííåññè) óáèâøèé Ìàðòèíà Ëþòåðà Êèíãà, íåãðèòÿíñêîãî ïàñòîðà, ëàóðåàòà Íîáåëåâñêîé ïðåìèè ìèðà. 4 Äâåðíàÿ ìûøêà – ïðîñòåéøåå óñòðîéñòâî, íàñàäêà íà äâåðü, íå ïîçâîëÿþùàÿ åé çàõëîïíóòüñÿ, ïðåäíàçíà÷åííàÿ óáåðå÷ü ìàëåíüêèõ äåòåé îò çàùåìëåíèÿ ïàëüöåâ â äâåðíîì ïðî¸ìå; ìå÷òàíèå î íåé, äîëæíî áûòü, ñèìâîëèçèðóåò íèçìåííîñòü îáûâàòåëüñêèõ óñòðåìëåíèé. 5 Ñàí-Õîñå – ãîðîä íà çàïàäå ÑØÀ â øòàòå Êàëèôîðíèÿ, ðàñïîëàãàåòñÿ íà ïóòè ìåæäó Ñàí-Ôðàíöèñêî è Ëîñ-Àíäæåëåñîì (áëèæå ê Ñàí-Ôðàíöèñêî); Êàëèôîðíèÿ áûëà àðåíîé äåéñòâèÿ Ñåìüè. 6 Íîêñâèëë – ãîðîä íà þãå ÑØÀ, â øòàòå Òåííåññè, ïîðò íà ðåêå Òåííåññè. 1
 
 «Ïîåçä ãð¸ç / Ìîÿ àíãåëüñêàÿ ëþáîâü èç Îêëàõîìû» «Dream Train / My Oklahoma Angel Love» – òðåòüÿ ïåñíÿ ñ àëüáîìà «Way Of The Wolf». Ëþê-Áðîäÿãà – ïñåâäîíèì èçâåñòíîãî àìåðèêàíñêîãî êàíòðè-èñïîëíèòåëÿ Õàéðàìà «Õýíêà» Óèëüÿìñà (1923-1953). 2 Ëåâøà Ôðèççåëü – ïñåâäîíèì èçâåñòíîãî àìåðèêàíñêîãî êàíòðè-èñïîëíèòåëÿ Óèëüÿìà Îðâèëÿ Ôðèççåëÿ (1928-1975). 3 Äåñÿòü ëåò íàçàä – àëüáîì «The Way Of The Wolf» áûë çàïèñàí â Êàëèôîðíèéñêîì Ìåäèöèíñêîì Öåíòðå â Âàêàâèëëå â ñåðåäèíå 80-õ, ñòàëî áûòü, Ìýíñîí ãîâîðèò î êàêîì-òî ñîáûòèè ñåðåäèíû 70-õ, êîãäà îí óæå îòáûâàë ïîæèçíåííîå çàêëþ÷åíèå; ëèáî æå îí ïîäðàçóìåâàåò ñìåðòü Ëåâøè Ôðèççåëÿ. 4 Ýëâèñ Ïðåñëè (1935-1977) – ïîïóëÿðíûé àìåðèêàíñêèé èñïîëíèòåëü ïåñåí â ñòèëå êàíòðè, ðîê-í-ðîëë, áëþç è ò. ä., ïîñëå åãî ñìåðòè åãî äîì â Ìåìôèñå (øòàò Òåííåññè) áûë ïðåâðàù¸í â ìóçåé; Ìýíñîí îáçûâàåò Ïðåñëè «freak», ÷òî íà ñëýíãå îçíà÷àåò «ïåäèê». 5 «Òû çàáðàë ìîè êîâáîéñêèå ñàïîãè…» – â íåêîòîðîé ñòåïåíè êîâáîéñêèå ñàïîãè ÿâëÿþòñÿ ñèìâîëîì êàíòðè-ìóçûêè, ò. ê. ÿâëÿþòñÿ ÷àñòüþ îäåæäû ìíîãèõ êàíòðè-ìóçûêàíòîâ. 6 Âóäè Ãàòðè – ïñåâäîíèì èçâåñòíîãî àìåðèêàíñêîãî êàíòðè-èñïîëíèòåëÿ Âóäðîó Óèëüñîíà Ãàòðè (1912-1967). 7 Îêëàõîìà – øòàò íà þãå ÑØÀ. 8 Äûðà (hole) – î÷åíü ìîæåò áûòü, ÷òî Ìýíñîí íè÷åãî íå âêëàäûâàåò â ýòî ñëîâî, îäíàêî, âî-ïåðâûõ, ñòîèò ïîìíèòü î Ëîãîâå Äüÿâîëà (Devil’s Hole) â Äîëèíå Ñìåðòè, è, âî-âòîðûõ, ó÷èòûâàòü, ÷òî Îòäåëåíèå îõðàíÿåìîãî ñîäåðæàíèÿ (ò. å. êàðöåð) íà òþðåìíîì æàðãîíå èìåíóåòñÿ «Äûðîé» (The Hole). 1
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 «Ã ð¸çû Ïÿò îã î Ê àíà ëà» «Ãð¸çû Ïÿòîã îãî Êàíà àíàëà» Ñòèõîòâîðåíèå «Dreams Of Channel Five» áûëî íàïèñàíî Ìýíñîíîì â 1984 â Âàêàâèëëå. Âåðóþùèå – Ìýíñîí èñïîëüçóåò àìåðèêàíèçèðîâàííîå îïðåäåëåíèå «spirituals». Ïÿòûé Êàíàë – î÷åâèäíî, Ìýíñîí èìååò â âèäó òåëåâèçèîííûé êàíàë «CBS 5», òðàíñëèðóþùèé ñâîè ïåðåäà÷è íà òåððèòîðèè Êàëèôîðíèè.
 
 1 2
 
 «Ïîýìà î ñòàðîì çàêëþ÷¸ííîì» Ñòèõîòâîðåíèå «A Poem About An Old Prison Man» áûëî íàïèñàíî Ìýíñîíîì â 1984 â Âàêàâèëëå. Âîçäóõ, âîäà, äåðåâüÿ – Ìýíñîí ïîäðàçóìåâàåò ñîáñòâåííîå äâèæåíèå ATWA («Air, Trees, Water, Animals» – «Âîçäóõ, äåðåâüÿ, âîäà, æèâîòíûå», òàêæå «All The Way Alive» – «Âñþ äîðîãó æèâîé», èëè «Âñåãäà æèâîé»), ó÷ðåæä¸ííîå èì è åãî ïîñëåäîâàòåëÿìè (â ïåðâóþ î÷åðåäü ñàìûìè âåðíûìè ïîñëåäîâàòåëüíèöàìè Ëèíåòòîé «Ïèùàëêîé» Ôðîìì è Ñàíäðîé «Ñýíäè» Ãóä); ATWA ïðåäñòàâëÿåò ñîáîé ðàçíîâèäíîñòü ýêîôàøèñòñêîãî äâèæåíèÿ, îòëè÷àþùååñÿ îò îñòàëüíûõ îðãàíèçàöèé ýòîãî íàïðàâëåíèÿ êóëüòèâèðîâàíèåì íåïðèêðûòîé ìèçàíòðîïèè, ýìáëåìà ATWA ñòèëèçîâàíà ïîä ñâàñòèêó.
 
 1
 
 «Ïåðâûå âîñïîìèíàíèÿ» Ñòèõîòâîðåíèå «First Recollection» áûëî íàïèñàíî Ìýíñîíîì â 1984 â Âàêàâèëëå. «ß ðàáîòàë íà æåëåçíîé äîðîãå» – íàçâàíèå àìåðèêàíñêîé ôîëüêëîðíîé ïåñíè, äàëåå ñëåäóåò ñîáñòâåííûé òåêñò Ìýíñîíà. 2 «Ê ýíä Î» – î÷åâèäíî, Ìýíñîí èìååò â âèäó æåëåçíîäîðîæíóþ êîìïàíèþ «The C. & O. Railway Company», èçäàâíà äåéñòâóþùóþ íà òåððèòîðèè ÑØÀ. 3 «…Íà þãå â Êåíòóêêè»: Áèã Ñýíäè (Áîëüøàÿ Ñýíäè) – ðåêà, ïðèòîê ðåêè Îãàéî, ïðîòåêàåò íà çàïàäå Çàïàäíîé Âèðãèíèè è íà âîñòîêå Êåíòóêêè, Ìîðõåä – ãîðîä íà âîñòîêå Êåíòóêêè, Ãîëóáîé Õðåáåò – ãîðíàÿ öåïü íà âîñòîêå Àïïàëà÷åé, êîòîðàÿ òÿíåòñÿ íà þã îò Ïåíñèëüâàíèè äî Äæîðäæèè, ò. å. ïðîõîäèò è ÷åðåç Êåíòóêêè; ×àðëüç Ìýíñîí ðîäèëñÿ â Öèíöèíàòòè, øòàò Îãàéî, îäíàêî, â øåñòü ëåò, êîãäà åãî ìàòü áûëà ïîñàæåíà â òþðüìó çà ïîïûòêó âîîðóæ¸ííîãî îãðàáëåíèÿ áåíçîêîëîíêè, îí ïîñåëèëñÿ ó ñâîåãî äÿäè Óèëüÿìà Òîìàñà â Ìàêìå÷èíå, Çàïàäíàÿ Âèðãèíèÿ, íåäàëåêî îò Êåíòóêêè (óïîìÿíóòûé â ñòèõîòâîðåíèè «äÿäÿ», ñêîðåå âñåãî, íå áûë ñâÿçàí ðîäñòâåííûìè óçàìè ñ ×àðëüçîì). 1
 
 «Îòðåáüå, âîò ïèñüìî âñåì âàì» Ñòèõîòâîðåíèå «Rags, This Is A Letter To You» áûëî íàïèñàíî Ìýíñîíîì â 1984 â Âàêàâèëëå.
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 «Ñ Êðàñíîé è Ãîëóáîé, Çåë¸íîé, Çîëîòîé è Æ¸ëòîé» – èìåíà ìýíñîíèòîê (â ïåðèîä ðàñöâåòà Ñåìüè â íå¸ âõîäèëî 35 ÷åëîâåê, áîëüøàÿ ÷àñòü èç êîòîðûõ áûëè äåâóøêè), äàííûõ èì Ìýíñîíîì â ñåðåäèíå 70-õ ãîäîâ â ðàìêàõ îñíîâàííîé èì ò. í. «Ðåëèãèè Îáíàæ¸ííîñòè» (Nuness religion): Êðàñíàÿ – Ëèíåòòà «Ïèùàëêà» Ôðîìì, îäíà èç ïåðâûõ ó÷àñòíèö Ñåìüè, âçÿëà íà ñåáÿ ðîëü íåîôèöèàëüíîãî ëèäåðà Ñåìüè ïîñëå àðåñòà Ìýíñîíà, îòáûâàåò ïîæèçíåííûé ñðîê çà ïîïûòêó óáèéñòâà ïðåçèäåíòà Äæåðàëüäà Ð. Ôîðäà 5 ñåíòÿáðÿ 1975; Ãîëóáàÿ – Ñàíäðà «Ñýíäè» Ãóä, â 1971 áûëà àðåñòîâàíà çà ïîäãîòîâêó îñâîáîæäåíèÿ àðåñòîâàííûõ ÷ëåíîâ Ñåìüè, â 1975 – çà ðàññûëêó óãðîæàþùèõ ïèñåì ôèðìàì, çàãðÿçíÿþùèì îêðóæàþùóþ ñðåäó, ïîñëå îñâîáîæäåíèÿ â êîíöå 80-õ ïîñåëèëàñü â Õýíôîðäå, Êàëèôîðíèÿ, íåäàëåêî îò Ãîñóäàðñòâåííîé òþðüìû Êîðêîðàí, êóäà ê òîìó âðåìåíè áûë ïåðåâåä¸í Ìýíñîí; Çåë¸íàÿ – Ëåñëè Âàí Õîóòåí, ó÷àñòâîâàëà â óáèéñòâå ÷åòû Ëàáèàíêà, îòáûâàåò ïîæèçíåííûé ñðîê, â òþðüìå îòäàëèëàñü îò Ñåìüè; Çîëîòàÿ – Íýíñè «Ïåñòðóøêà» Ïèòìàí, íå ñàìàÿ àêòèâíàÿ, íî ïðåäàííàÿ ÷ëåí Ñåìüè âî âðåìåíà å¸ äåÿòåëüíîñòè, ñ òå÷åíèåì âðåìåíè ïîëíîñòüþ îòîøëà îò Ñåìüè; Æ¸ëòàÿ – Ïàòðèöèÿ Êðåíâèíêëü, ó÷àñòâîâàëà â óáèéñòâàõ Òåéò è Ëàáèàíêà, îòáûâàåò ïîæèçíåííûé ñðîê, â òþðüìå îòäàëèëàñü îò Ñåìüè. 2 «Êàê ðàç çà øåñòíàäöàòü ïåðåâàëèëî» – íåÿñíî, ÷òî èìååò â âèäó Ìýíñîí: åñëè äàòèðîâêà ñòèõîòâîðåíèÿ âåðíà, òî Ìýíñîí ïîäðàçóìåâàåò 1968 – íà ýòîò ãîä ïðèõîäèòñÿ ðàñöâåò Ñåìüè è, â ÷àñòíîñòè, çàïèñü àëüáîìà «Lie», íî ñêîðåå âñåãî Ìýíñîí, îøèáàåòñÿ (÷òî íåóäèâèòåëüíî), ëèáî äàòèðîâêà ñòèõîòâîðåíèÿ íåâåðíà, è çäåñü ïîäðàçóìåâàåòñÿ 1969 – êîãäà îí áûë àðåñòîâàí, è ñ òåõ ïîð íàõîäèòñÿ â çàòî÷åíèè; ïðåäûäóùàÿ æå ôðàçà («Íè îäíîãî ïèñüìà çà ïÿòü ëåò»), âèäèìî, îòíîñèòñÿ ê êàêîé-òî êîíêðåòíîé ëè÷íîñòè, ïîòîìó ÷òî ïðîñòî íåðåàëüíî, ÷òîáû çà ïÿòü ëåò Ìýíñîíó íå ïðèøëî íè îäíîãî ïèñüìà – îí ïðèçíàí ëèäåðîì ñðåäè çàêëþ÷¸ííûõ ïî ÷àñòè ïîëó÷åíèÿ ïèñåì. 3 Äæîííè Õîëèäåé (ò. å. «ïðàçäíèê», «êàíèêóëû») – èçâåñòíûé àìåðèêàíñêèé äæàçîâûé è ýñòðàäíûé ïåâåö (ð. 1924). 4 Ðèî – íåÿñíî, ÷òî èìåííî ïîäðàçóìåâàåò Ìýíñîí: çà èñêëþ÷åíèåì Ðèî-Ãðàíäå, âñå ãåîãðàôè÷åñêèå ïóíêòû, íàçâàíèÿ êîòîðûõ ñîäåðæàò ñîñòàâëÿþùóþ «Ðèî» («ðåêà», èñï.), ðàñïîëàãàþòñÿ â Þæíîé Àìåðèêå, Ðèî-Ãðàíäå – ðåêà â ÑØÀ (øòàòû Êîëîðàäî è Íüþ-Ìåêñèêî) è Ìåêñèêå. 5 Ëþöèôåð – âåðîÿòíî, Ìýíñîí íàìåêàåò íà ñâîåãî áûâøåãî òîâàðèùà è ñîðàòíèêà ìóçûêàíòà Ðîáåðòà «Áîááè» Áüþñîëåéëà, îòáûâàþùåãî ïîæèçíåííûé ñðîê â Ãîñóäàðñòâåííîé òþðüìå Äüþëü (Òðýéñè, Êàëèôîðíèÿ) çà óáèéñòâî «äîëæíèêà» Ñåìüè Ãàðè Õèíìàíà; åù¸ äî çíàêîìñòâà ñ Ìýíñîíîì Áîááè ñíÿëñÿ â 1967 â ôèëüìå àíäåðãðàóíäíîãî ðàäèêàëüíîãî ðåæèññ¸ðà è ïèñàòåëÿ, ïîêëîííèêà Àëèñòåðà Êðîóëè, Êåííåòà Ýíãåðà (ð. 1927) «Lucifer Rising» («Ëþöèôåð âîññòàþùèé») â ðîëè ñàìîãî Ëþöèôåðà, òàê æå îí ñíÿëñÿ åù¸ â ïàðå äðóãèõ ôèëüìîâ; ïîñëå ññîðû ñ Ýíãåðîì Áîááè çàáðàë áîëüøóþ ÷àñòü îòñíÿòîãî ìàòåðèàëà «Lucifer Rising», îñòàâøàÿñÿ æå ÷àñòü èñïîëüçîâàëàñü ðåæèññ¸ðîì â ðàçëè÷íûõ êèíîïðîåêòàõ, â ÷àñòíîñòè â ìîíòàæå «Invocation Of My Demon Brother» («Ïðèçûâàíèå ìîåãî äåìîíè÷åñêîãî áðàòà»), â êîòîðîì Áîááè îñòàëñÿ-òàêè â ðîëè Ëþöèôåðà, à â ðîëè Ñàòàíû ñíÿëñÿ Àíòîí Øàíäîð ËàÂåé (1930-1997), ãëàâà Öåðêâè Ñàòàíû; âî âòîðîé ïîëîâèíå 70-õ ñî ñâîåé òþðåìíîé ãðóïïîé FREEDOM ORCHESTRA Áüþñîëåéë çàïèñàë êîìïîçèöèþ «Lucifer Rising», êîòîðàÿ ïîñëóæèëà ñàóíä-òðýêîì ê îêîí÷àòåëüíîé âåðñèè ôèëüìà «Lucifer Rising» (1980); â òþðüìå Áîááè Áüþñîëåéë îòäàëèëñÿ îò ñåìüè. 6 Êóïèäîí (Cupid) – îäíà èç êëè÷åê Áüþñîëåéëà. 1
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 «Ñêîëüêî íàðîäà?» Òåêñò ñòèõîòâîðåíèÿ «How Many People?» áûë íàïèñàí Ìýíñîíîì íà îòêðûòêå, îòîñëàííîé îäíîìó èç ñâîèõ êîððåñïîíäåíòîâ îêîëî 2000-2001. «Ñêàçêà î Âüþðêå» Ìèíèàòþðà «The Wren Tale» áûëà íàïèñàíà Ìýíñîíîì â êàëèôîðíèéñêîé Ãîñóäàðñòâåííîé òþðüìå Êîðêîðàí â àïðåëå 2003, êóäà îí áûë ïåðåâåä¸í â 1989 èç êàëèôîðíèéñêîé Ãîñóäàðñòâåííîé òþðüìû Ñàí-Êâåíòèí; äðóãèì èçâåñòíûì çàêëþ÷¸ííûì Êîðêîðàíà ÿâëÿåòñÿ Ñèðõàí Áèøàðà Ñèðõàí, 5 èþíÿ 1968 óáèâøèé ñåíàòîðà Ðîáåðòà Êåííåäè (áðàòà óáèòîãî â 1963 ïðåçèäåíòà Äæîíà Êåííåäè) çà åãî ïðîèçðàèëüñêóþ ïîëèòèêó, â Êîðêîðàí Ñèðõàí áûë ïåðåâåä¸í òàêæå èç Ñàí-Êâåíòèíà; â Ñàí-Êâåíòèí æå Ìýíñîí áûë ïåðåâåä¸í â 1985 (èç Âàêàâèëëà), ïðèìåðíî â ýòî æå âðåìÿ â ýòó òþðüìó áûë çàêëþ÷¸í ñåðèéíûé óáèéöà Ðè÷àðä Ðàìèðåç, òåððîðèçèðîâàâøèé Êàëèôîðíèþ â ïåðâîé ïîëîâèíå 1985, âî âðåìÿ ðàññëåäîâàíèé óáèéñòâ, ñîâåðø¸ííûõ Ðàìèðåçîì, ïîëèöèÿ è ïðåññà íåîäíîêðàòíî âñïîìèíàëè ñîáûòèÿ ïÿòíàäöàòèëåòíåé äàâíîñòè, íàñòîëüêî ïî÷åðê «Íî÷íîãî Ñòàëêåðà» ïîõîäèë íà ïî÷åðê Ñåìüè; â êà÷åñòâå ëþáîïûòíîãî ôàêòà ñòîèò åù¸ äîáàâèòü, ÷òî åñëè èìÿ èçâåñòíåéøåãî ìóçûêàíòà Ìýðèëèíà Ìýíñîíà áûëî ñêîìáèíèðîâàíî èì èç èì¸í «èêîí 60-õ» – êèíîäèâû Ìýðèëèí Ìîíðî è ñîöèîïàòà ×àðëüçà Ìýíñîíà, òî èìÿ äðóãîãî ìóçûêàíòà MARILYN MANSON – Òâèããè Ðàìèðåçà – áûëî ñîñòàâëåíî èç èì¸í ìîäåëè ñ ïñåâäîíèìîì «Òâèããè» è ñåðèéíîãî óáèéöû Ðè÷àðäà Ðàìèðåçà (Àíòîí ËàÂåé, êñòàòè, óòâåðæäàë, ÷òî áûë çíàêîì ñ Ðàìèðåçîì). Ïîõîæåå íà Áîãà ñîçäàíèå ñ ãîëîâîé âüþðêà – â åãèïåòñêîé ìèôîëîãèè, ê êîòîðîé îòñûëàåò ïîÿâëåíèå ýòîãî ñîçäàíèÿ, íåò áîãà ñ ãîëîâîé âüþðêà; çà èñêëþ÷åíèåì èáèñà, ïðèíàäëåæàùåãî îòðÿäó ãîëåíàñòûõ (öàïëÿ, àèñò è ò. ä.), âñå ïòèöû èç åãèïåòñêîãî ïàíòåîíà – õèùíèêè (ãðèô, ñîêîë, êîðøóí), êðîìå òîãî, âñå ïòèöû – êðóïíûå. 2 Äåòè øåñòèäåñÿòûõ – õèïïè. 3 Òîíêîñòü (âðÿä ëè èçíà÷àëüíî çàïëàíèðîâàííàÿ) è îäíîâðåìåííî àáñóðäíîñòü ýòîé ìèíèàòþðû ñîñòîèò â òîì, ÷òî âüþðîê è âîðîáåé ïðèíàäëåæàò ê îäíîìó è òîìó æå îòðÿäó – âîðîáüèíûõ. 1
 
 ATW A TWA Ìàòåðèàë îá ATWA ÿâëÿåòñÿ ïîäáîðêîé èçðå÷åíèé Ìýíñîíà, âûñêàçàííûõ èëè íàïèñàííûõ èì â ðàçíîå âðåìÿ. Âîçäóõ, Äåðåâüÿ, Âîäà, Æèâîòíûå – â èçâåñòíîì ñìûñëå ìîæíî ïðîâåñòè ïàðàëëåëü ìåæäó ýëåìåíòàìè-ïðèíöèïàìè Ìýíñîíà è ÷åòûðüìÿ ýëåìåíòàìè ìåòàôèçèêè: åñëè «Äåðåâüÿ» óñëîâíî ïðèðàâíÿòü «Çåìëå», à «Æèâîòíûõ» – «Îãíþ» (è òî, è äðóãîå ñèìâîëèçèðóåò æèçíü, ïðàâäà, â ðàçíûõ îáëàñòÿõ). 2 «…Áûëè óáèòû (ñâàñòèêà)» – íå ñîâñåì ÿñíî, ÷òî ýòèì õîòåë ñêàçàòü Ìýíñîí, âîçìîæíî, ýòî íàì¸ê íà Íàöèñòñêóþ Ãåðìàíèþ; òàêæå çäåñü íåîáõîäèìî ó÷èòûâàòü, ÷òî ðàñïðîñòðàí¸ííûé íûí÷å ýêîôàøèçì çàðîäèëñÿ â Ãåðìàíèè åù¸ â íà÷àëå XIX âåêà (åñòåñòâåííî, òîãäà 1
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 òàêîãî òåðìèíà íå ñóùåñòâîâàëî), ïîçäíåå îí ñëèëñÿ ñ Íàöèñòñêèì äâèæåíèåì; òàêæå è õèïïè èìåëè ñâîèõ ïðåäøåñòâåííèêîâ â Ãåðìàíèè – îðãàíèçàöèÿ «Wandervoegel»(«Ïåðåë¸òíûå ïòèöû»), îáðàçîâàííàÿ â 1896, ïðîïîâåäîâàëà ïðèíöèïû, ìíîãèå èç êîòîðûõ çàíîâî ïðîâîçãëàñèëè õèïïè â 60-õ, ïî ïðèøåñòâèè Ãèòëåðà ê âëàñòè «Wandervoegel» áûëà ðàñôîðìèðîâàíà, ïðè ýòîì ìíîãèå å¸ áûâøèå ÷ëåíû ïåðåøëè â «Ãèòëåðþãåíä», â ñâî¸ âðåìÿ â «Wandervoegel» ñîñòîÿë è ðåéõñþãåíäôþðåð Áàëüäóð ôîí Øèðàõ (1907-1974). 3 «Ïîä çìå¸é êðîåòñÿ òîëüêî íà÷àëî» – î÷åâèäíî, Ìýíñîí õîòåë ñêàçàòü, ÷òî íà÷àëî êðîåòñÿ íèæå ñàìûõ «íèçêèõ» æèâîòíûõ – ïðåñìûêàþùèõñÿ. 4 «Òî, ÷òî ìû ñäåëàëè â 1967 ãîäó…» – 21 ìàðòà 1967 Ìýíñîí â î÷åðåäíîé ðàç âûøåë íà ñâîáîäó (ïîñëå îòáûâàíèÿ ñðîêà â ñåìü ëåò), è âñêîðå íà÷àëîñü ôîðìèðîâàòüñÿ òî, ÷òî ïîëó÷èëî íàçâàíèå Ñåìüÿ; 11 íîÿáðÿ (ïî äðóãèì äàííûì – 12 íîÿáðÿ) 1967 Ìýíñîíó èñïîëíèëîñü 33 ãîäà, ò. å. îí âîø¸ë â ò. í. «âîçðàñò Õðèñòà», ÷òî óñèëèëî åãî ìåññèàíñêóþ ñàìîîöåíêó. 5 Ñîâåðøåíñòâî ÷èñëà 666 – íå ñîâñåì ÿñíî, ÷òî ýòèì õîòåë ñêàçàòü Ìýíñîí, ñêîðåå âñåãî, ýòî ïðîÿâëåíèå åãî ñêëîííîñòè ê àáñòðàêòíûì ïàðàäîêñàì, âðÿä ëè åìó áûëè èçâåñòíû ãëóáîêî ýçîòåðè÷åñêèå òîëêîâàíèÿ ÷èñëà 666 (ïðåäëàãàåìûå, â ÷àñòíîñòè, Ðåíå Ãåíîíîì), ïîñðåäñòâîì êîòîðûõ ìîæíî áåç ïðîòèâîðå÷èé îäíîâðåìåííî ãîâîðèòü î Áîãå, êàê ýòî äåëàåò Ìýíñîí â ñëåäóþùåì ïðåäëîæåíèè. 6 «…Íåìöû ó÷ðåäèëè íà íîâóþ òûñÿ÷ó ëåò» – íå ñîâñåì ÿñíî, ÷òî ýòèì õîòåë ñêàçàòü Ìýíñîí, âîçìîæíî, ýòî íàì¸ê íà Òûñÿ÷åëåòíèé Ðàéõ, óòâåðæä¸ííûé Íàöèñòñêîé èäåîëîãèåé. 7 «Òû ïîëó÷èë X âðåìåíè» – çíàê «X» ÿâëÿåòñÿ ñâîåîáðàçíûì ñèìâîëîì Ñåìüè: 24 èþëÿ 1970 Ìýíñîí ïðåäñòàë ïåðåä ñóäîì ñ âûðåçàííûì íà ëáó êðåñòîì, ñìûñë ñâîåãî ïîñòóïêà Ìýíñîí îáúÿñíèë òàê: «ß X-êëþ÷èë [X’ed] ñåáÿ èç âàøåãî ìèðà… Âû ñîçäàëè ìîíñòðà. ß íå ïðèíàäëåæó âàì, ÿ ÿâèëñÿ íå èç âàøåé ñðåäû è íå ðàçäåëÿþ âàøåãî íåïðàâîãî îòíîøåíèÿ ê âåùàì, æèâîòíûì è ëþäÿì, êîòîðûõ âû äàæå íå ñòàðàåòåñü ïîíÿòü… ß îòðåêàþñü îò âñåãî, ÷òî âû äåëàåòå è äåëàëè â ïðîøëîì… Âû ñäåëàëè èç Ãîñïîäà çàáàâó è óíè÷òîæèëè âåñü ìèð âî èìÿ Èèñóñà Õðèñòà… Ìîÿ âåðà â ñåáÿ ñèëüíåå âñåõ âàøèõ àðìèé, ïðàâèòåëüñòâ, ãàçîâûõ êàìåð è âñåãî, ÷òî âû ìîæåòå çàõîòåòü ñäåëàòü ñî ìíîé. ß çíàþ, ÷òî ñîäåÿë. Ýòîò âàø ñóä – ëèøü ëþäñêèå èãðû. Äà áóäåò ëþáîâü ìíå ñóäü¸é…»; ïîçæå ïðèìåðó Ìýíñîíà ïîñëåäîâàëè è åãî ñòîðîííèêè, â òîì ÷èñëå è íàõîäÿùèåñÿ ïîä ñòðàæåé Ñüþçåí Àòêèíñ, Ïàòðèöèÿ Êðåíâèíêëü è Ëåñëè Âàí Õîóòåí (âñå îíè ñî âðåìåíåì îòñòóïèëèñü îò íåãî); ñâàñòèêó (êàê äðåâíèé ñèìâîë è ñâÿùåííûé òàëèñìàí) Ìýíñîí âûòàòóèðîâàë íà ëáó â ôåâðàëå 1986 – â òàêîì âèäå îí ïðåäñòàë ïåðåä î÷åðåäíîé êîìèññèåé ïî äîñðî÷íîìó îñâîáîæäåíèþ, êîòîðàÿ, åñòåñòâåííî, îòêàçàëà åìó. 8 «Êðàñíûå ìóðàâüè è ÷¸ðíûå ìóðàâüè óæå ñúåëè áåëûõ ìóðàâü¸â» – â ïðèðîäå íå ñóùåñòâóåò áåëûõ ìóðàâü¸â (õîòÿ òàê íàçûâàþò òåðìèòîâ), çäåñü Ìýíñîí, î÷åâèäíî, ïîäðàçóìåâàÿ ïîä ìóðàâüÿìè ëþäåé, ãîâîðèò î ðàñîâîì áåñïðåäåëå, òâîðÿùåìñÿ â Àìåðèêå, êîòîðûé îí íåîäíîêðàòíî çàòðàãèâàë â ñâîèõ ðå÷àõ. 9 «Çìåÿ âèäèò ñâîé õâîñò» – â ýòîé ôðàçå ëåãêî ìîæíî ðàñïîçíàòü Óðîáîðîñà (Îóðîáîðà) – çìåÿ, ïîæèðàþùåãî ñâîé õâîñò, ýòîò ñèìâîë îçíà÷àåò áåñêîíå÷íûé õîä âðåìåíè, ñîïðîâîæäàåìûé óíè÷òîæåíèåì ïðîøåäøåãî ýòàïà è âñåãî, ÷òî â í¸ì ñîäåðæàëîñü; ââèäó ðàñïðîñòðàí¸ííîñòè ñèìâîëà Ìýíñîí ìîã çíàòü î í¸ì èëè ïî êðàéíåé ìåðå âèäåòü åãî. 10 «…Â ëàãåðÿ ñìåðòè èëè íà ðóññêèé ôðîíò» – ñàìûå ðàñïðîñòðàí¸ííûå äèñöèïëèíàðíûå íàêàçàíèÿ â Íàöèñòñêîé Ãåðìàíèè: çàêëþ÷åíèå â êîíöëàãåðü äëÿ ãðàæäàíñêèõ ëèö è îòïðàâêà íà Âîñòî÷íûé ôðîíò äëÿ âîåííîñëóæàùèõ.
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 Ñïèñîê èëëþñòðàöèé
 
 Èëëþñòðèðîâàííàÿ âñòàâêà âñòàâêà: 1 ñòð. (ñëåâà íàïðàâî, ñâåðõó âíèç): 1 – ×àðëè 13 ëåò (1947); 2 – Ìýíñîí â ïåðèîä ìåæäó îòñèäêàìè (ïðèáëèçèòåëüíî 1959); 3 – ôîòîãðàôèÿ èç ïîëèöåéñêîãî äîñüå, ñäåëàííàÿ ïîñëå àðåñòà âî âðåìÿ ðåéäà ïîëèöèè íà ðàí÷î Áàðêåðà (îêòÿáðü 1969); 4 – Ìýíñîí â íà÷àëå ñóäà (èþíü 1970). 2 - 3 ñòð.: 1 – Ìýíñîí íà ñóäå ñ âûðåçàííûì êðåñòîì «X» (èþëü 1970); 2 – âî âðåìÿ ñóäà (íîÿáðü 1970); 3 – â Âàêàâèëëå (ïåðâàÿ ïîëîâèíà 80-õ); 4 – â ÑàíÊâåíòèíå (âòîðàÿ ïîëîâèíà 80-õ); 5 – ïåðåä êîìèññèåé ïî äîñðî÷íîìó îñâîáîæäåíèþ â øåñòîé ðàç, êîãäà îí âïåðâûå ïîêàçàëñÿ íà ëþäÿõ ñ âûòàòóèðîâàííîé íà ëáó ñâàñòèêîé (ôåâðàëü 1986); 6 – â Êîðêîðàíå (ïðèáëèçèòåëüíî 1995); 7 – â Êîðêîðàíå (àâãóñò 1996); 8 – ïåðåä êîìèññèåé ïî äîñðî÷íîìó îñâîáîæäåíèþ â äåâÿòûé ðàç (ìàðò 1997). 4 ñòð.: 1 – Ìýíñîí â Êîðêîðàíå (ïðèáëèçèòåëüíî 1998); 2 – â Êîðêîðàíå (àïðåëü 1999); 3 – â Êîðêîðàíå (ôåâðàëü 2000); 4 – â Êîðêîðàíå (èþëü 2002). Îáëîæêà Îáëîæêà: 1 ñòð.: äàêòèëîñêîïè÷åñêàÿ êàðòà ×àðëüçà Ìýíñîíà, ñíÿòàÿ ñ íåãî ïðè çàêëþ÷åíèè â Ãîñóäàðñòâåííóþ òþðüìó Ôîëñîì â îêòÿáðå 1972 ïîñëå ñóäà, ïðîñòàâëåííàÿ íà íåé äàòà – 29 îêòÿáðÿ 1969 – äàòà àðåñòà Ìýíñîíà âî âðåìÿ ðåéäà ïîëèöèè íà ðàí÷î Áàðêåðà; ñîãëàñíî ýòîìó äîêóìåíòó Ìýíñîí ÿâëÿåòñÿ âèíîâíûì â óáèéñòâå ïåðâîé ñòåïåíè. 4 ñòð.: èëëþñòðàöèÿ «Golden Days» («Çîëîòûå äíè»), âûïîëíåííàÿ èçâåñòíûì ðåæèññ¸ðîì-äîêóìåíòàëèñòîì Íèêîì Áîóãàñîì, Áîóãàñ ñïåöèàëèçèðóåòñÿ íà ðàáîòàõ, ïîñâÿù¸ííûõ ñìåðòè â å¸ ðàçëè÷íûõ èïîñòàñÿõ, â êà÷åñòâå êîíñóëüòàíòà è õóäîæíèêà-èëëþñòðàòîðà îí ïðèíèìàë ó÷àñòèå â ðàáîòå íàä ôèëüìîì «Charles Manson Superstar» («×àðëüç Ìýíñîí – Ñóïåðçâåçäà»), äëÿ êîììåíòèðîâàíèÿ æå ñâîåãî çíàìåíèòîãî ôèëüìà «Death Scenes» («Ñöåíû ñìåðòè»), âûøåäøåãî â òð¸õ ÷àñòÿõ, îí ïðèãëàñèë Àíòîíà ËàÂåÿ; íà ïðåäñòàâëåííîé èëëþñòðàöèè Ìýíñîí èçîáðàæ¸í ñî ñêîðïèîíîì â Äîëèíå Ñìåðòè – Ñêîðïèîí ÿâëÿåòñÿ çíàêîì Çîäèàêà Ìýíñîíà, ïîýòîìó îí ñ÷èòàë ýòèõ ïàóêîîáðàçíûõ «ñâîèìè», ïî ñâèäåòåëüñòâàì î÷åâèäöåâ, Ìýíñîí ïîçâîëÿë ñêîðïèîíàì áåñïðåïÿòñòâåííî ïîëçàòü ïî ñâîåìó òåëó è ïûòàëñÿ ïðèðó÷èòü èõ.
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